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B KkoHLe anpens 2010 roga B 34aHWW NereH-
OAPHOW  «CTANIMHCKOW  BbICOTKM» — FOCTUHMULbI
«YKpaumHa», HblHe delleHebenbLHOro  oTend
«Radisson Royal Hotel Moscow» — OTKPbIIOCh
HOBOE 3KCMO3WMLIMOHHOE MPOCTPaHCTBO [anepeun
JleoHnga WnwkmnHa.

In the end of April 2010 the Leonid Shishkin Gallery
opened its new exhibition space in the quarters of
one of the legendary Moscow high-rise buildings
nicknamed the"Stalin skyscrapers= former Ukrai-
na hotel, now a fashionable renovated Radisson
Royal Hotel Moscow.
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s v Fl _ _'_| 1 dipopr Caseuy Hlyprun (1904-1972)
| & e L4 - NONOBO/bE. 1960-e
= i W T XONCT Ha OpranamnTe, Macso. 34xX60
* FYoDOR SAvVICH SHURPIN (1904-1972)
- : | HIGH WATER. 19605

Oil on canvas laid down on fiberboard. 34x60
RUB 3000

2 EBcEyi McaakoBud PEmuH (1916-1978)
KPbILLIW (3AKAT). 1948
KapToH, Macs10. 34x25

EvseY IsaakovicH REsHIN (1916-1978)
ROOFS (SUNSET). 1948
Oilon board. 34x25

RUB 3000
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3 AMutpuii BAcuapEBUY AEBEAEB (1905-1987) 4’ AMutpuit BAcuabEBUY AEBEAEB (1905-1987)

MATEPWHCTBO. iBa Habpocka. 1936
bymara, Tyllb, Nepo. 14x22
rnoanucb Ha 0bopoTe

DMITRY VASILIEVICH LEBEDEV (1905-1987)
MOTHERHOOD. Two sketches. 1936

Ink and pen on paper. 14x22

Signed on the reverse

RUB 3000

DCKM3 K KAPTUHE « TPOSIHCKAS BOMHAY. 1932
bymara, aksape/sib, TyLlb. 35X64

DMITRY VASILIEVICH LEBEDEV (1905-1987)
Study for a painting “Troyan War". 1932
Watercolourand ink on paper. 35x64

RUB 3000
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5 ITaBEA Ocurnosud KoBaagBckuii (1843-1903)
MNPYLLKA
bymara, cenus.16,4x24,7 (B CBETY)
Moanuch cnpaBa BHU3Y

PaviL OstpovicH KovaLevsky (1843-1903)
DRINKING PARTY
Sepia on paper. 16.4x24.7 (without margins)
Signed lower right

RUB 280 000—320 000

T EONID SHISHKIN GGATT ERY



6 I'puropruii UBAHOBUY KANIyCTUH

(1865-1925)

MOPCKOW MEM3AX. MAPYCHUKY
BEPETA.1910-e

XONCT, Macno. 26x17,5

MoAnncb Cnpasa BHW3Y
JKCnepTHoe 3aknodeHmne HAHS
nMm. N.M. TpeTbsikoa (I'.C. Yypak,
.. Thaakosa)

GRIGORY IvANOVICH KAPUSTIN

(1865-1925)

SEASCAPE. SAILBOAT BY THE SHORE
19105

QOil on canvas. 26x17.5

Signed lower right

Expert review by Independent Scientific
Expertise n.a. P.M. Tretyakov

(G.S. Churak, L.I. Gladkova)

RUB 420 000—480 ooo
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Mean Uxakesuy. Jlaspa. Kues

B 1914 rogy knesckoe usgatensctso «ferb» usnano 24 noutossie
OTKPBITKM (TPH CEPUM NO BOCEMb OTKPBITOK) C PENPOAYKLMAMM KAPTHH
KMEBCKUX XYNOXHUKOB. OHVI NOCBALANMCD KDACKBbLIM MECTAM KMeBU, ero
APEBHOCTSM W MAMATHMKAM OPXMTEKTYPbI. HEeCKONbKO OTKpHITOK GbIN0
HaneyaTaHo ¢ kapTuh Meana Mxakesnua.

VBaH CupAOPOBUY MDKAKEBUY HPOXHA AOATYIO, IOYTH CTOAETHIOI XU3Hb.
B roHocTH 110 Tpeprokennio M. Bpy6eas u A. IIpaxoBa IpuHHMaA y4acTue B BOC-
craHoBAaeHnHU ppecok XII Beka B Kupuanrosckoi iepksu B Kuese, mospHee paboraa
HaA POCIIHCSMH Tpale3HOM, FTAaBHBIX BpaT u 1epkBu Bcex Cparpx B Kueso-
INewyepckoit AaBpe. OXOTHO IPUTAAIIAAN XYAOKHHKA AAS POCITHCH IJePKBEH 1 MOHAC-
TBIpei TaKXKe M APyTHe TOpPOAa YKpauHBL. B cCTaHKOBOM XX MBOIIMCH OAHOM U3 KAIOYe-
BBIX TeM AAs VIXkaKeBHYa CTAA HAPOAHBIH OBIT: KaK )XAHPHCT M HAAIOCTPATOP OH
CO3AaBaA 3aPUCOBKM M3 )KU3HHU KPECTbsH, Ka3aKOB, AyXoBeHCTBa. [locae pesoaronuu
OCHOBHOE MeCTO B €r0 TBOpPYeCTBe 3aHMMAAM MCTOPHUYECKHEe KAPTHHbI ¥ paboThl,
CO3AAHHBIE TI0 CIOKeTAM AHTEPATyPHBIX IPOU3BEACHUH YKPAUHCKUX KAACCUKOB:
H.B.Toroas, T.I'. Illepuenxo, Aecu Ykpaunku, 1.5. ®panko u Apyrux.

IIpoussepenns Mpana I>xakeBuya XpaHATCS B XYAOXKECTBEHHBIX M AUTEPATYP-
Hbix My3esix Kuesa, Opeccsl, XapbkoBa, Yepuurosa, AHenponerposcka, [ToaTassr,
Boaorabl, Baxuncapas u Apyrux.

In his youth IVAN IZHAKEVICH was proposed by M. Vrubel and A. Prakhov to
participate in restoration of the 12th century frescoes in Kirillovskaya Church
in Kiev. Later he decorated the refectory, main entrance and the Church of All
Saints in Kievo-Pecherskaya Lavra. One of Izhakevich’s central subjects in paint-
ing was folk culture: as a genre painter and illustrator he made sketches oflife of
the peasants, Cossacks and the clergy. After the revolution the main body of his
works consisted of history paintings, which were based on literature works by
Ukrainian classics: N.V. Gogol, T.G. Shevchenko, Lesya Ukrainka, I.Ya. Franko
and the others.



7 VBaH CuporoBud V>KAKEBUY (1864-1962)
MPN3AOYMANCH. KoHel, XIX —Ha4ano XX seka
KapToH, Macno. 23x32,5
JKCnepTHoe 3akmodeHne [1.B. Bondx

IVAN S1DOROVICH IZHAKEVICH (1864-1962)

THINKING. End of the 19th — beginning of the 20tN century
Oilon board. 23x32.5

Expert review by D.V. Volyak

RUB 260 000—320 000



Mean Kpamckoi. HenssectHas (flama s konscke). 1888. [T
Ivan Kramskoy. Unknown Lady. 1888. The State Tretyakov
Gallery in Moscow

Aetom 1867 ropaIBAH HukoAAEBUY KPAMCKOY FOCTHA Y CBOETr0 6AU3KOro ApyTa
u 3eMAsKa, poTorpada-noprperucra Muxauaa Bopucosuua Tyaunosa B ero umeHuu
6Aau3 ceaa Brimoasoso B ITepecaaBab-3asecckom yespe Baapumupckoit rybepann. 3pech
XYAOXHHK HadaA paboTaTh Hap BAPHAHTAMU KAPTHH « XPUCTOC B IIyCThIHe>» 1 «OcMoTp
cTaporo 6apckoro AOMa, 3Aech popuAach ero A0ub Co¢ns Misanosra FOnkep-Kpamcxas,
CTaBIIAs BIIOCACACTBHHU XYAOKHUIIEH.

HNmenne Tyamnoa Caobopka HpHHAAAEKAAO paHee 0bep-IPOKypopy
Cpamennoro CHHOAQ, TANHOMY COBETHHKY, CEHATOPY, HAABOPHOMY COBETHHKY, ITOA-
noAkoBHHUKY «Ipu A.B. CyBopoBe>, moaty u nepesopunuxy Amurpuio Banosuuy
XBocCTOBY. AO HAIIMX AHE! OHO He COXPaHUAOCH. BoamoxxHo, Ha pucyHke Kpamckoro
Hn306pakeHa KOAOKOABHS M YaCTh TPAINe3HOM IepkBu Borossaenus ocmopns B
Brimoasoso (HbIHe B pasBaAHHAX).

A.A.Topcrencen

During summer 1867 IvaAN KRAMSKOY stayed at his close friend and fellow country-
man, portrait photographer Mikhail Borisovich Tulinov in his country estate near
village Vypolzovo in Pereslavl-Zalesk region of Vladimirskaya province. Here the
artist started working on the variants of his paintings “Christ in the Desert” and
“Inspection of the Old Lordly House”. It was also here that his daughter was born.
This village has not survived till nowadays. Perhaps on Kramskoy’s drawing we see
the bell-tower and part of the refectory of the Church of Holy Theophany of Our
Lord in Vypolzovo (today in ruins).

L.A. Torstensen

VBaH HukoaAeEBr4 Kpamckoii (1837-1887)

B CEJTA BbITTON130BO. 1867

bymara, rpaduTHbLIN KapaHdall. 12,7X19

VIHMUmanbl cnpasa BHW3y. Ha3BaHWe MeCTHOCTU 1 AaTa C/1eBa BHU3Y.
YO0oCTOoBepsAoLas HaAMMCh CbiHa Xy4oxHnKa, A.M. Kpamckoro, cnpasa
BBEPXY

SKcnepTHoe 3akmoYdeHre HUHS um. .M. TpeTbakosa (J1.A. TOpCTeHCeH)
BbICTABKW: KObunetiHas bicmaska M.H. Kpamckozo. I'TT, 1937.

MYB/IMKAUMMN: Mear Hukonaesud Kpamckou: XXu3Hb u meopdecmeo / C.H. [oabdwmeliH
-M.: Vickyccmao, 1965. C. 380-381(n00 HazgaHuem «Bbinoa3oeon).

IvAN NIkoLAEVICH KrRAMSKOY (1837-1887)

VIEW OF THE VILLAGE VYPOLOZOVO. 1867

Graphite pencil on paper. 12.7x19

Initials lower right. Name of the location and date lower left.
Authenticity note by the artist's son, A.l. Kramskoy, upper right

Expert review by the Independent Scientific Expertise n.a. P.M. Tretyakov
(L.A. Torstensen)

EXHIBITIONS: Jubilee Exhibition of I.N. Kramskoy. State Tretyakov Gallery, 1937.
PUBLICATIONS: Ivan Nikolaevich Kramskoy: Life and Art/ S.N. Goldshtein — Moscow:
Iskusstvo, 1965. P. 380-381 (under the title “Vypolzova”).

RUB 180 000—220 ooo
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Mean Kpamckon. Moptpet Meana LWuwkuna. 1880. TPM
P it of Ivan Shishkin. 1880
Museum in St. Petersburg

Amnct «Aava 6au3 Tyas. I[Teitzax>» nMeeT HKOHOIPadpHUIECKYIO LIEHHOCTb — PUCYHOK
SABASETCS OAHMM U3 HEMHOTHX COXPAaHHUBIIMXCS XYAOKECTBEHHbBIX CBUACTEABCTB IIpe-
6riBanms xypOoxkHUKA B KosaoBKe-3aceke, rae OH KaK BCETAd MHOTO PAGOTaA C HATYPBL.
Peup nper 06 ycappbe Amoasona VBanoBudya BaHbikuHa: ee appec yKkasbiBaeT
W.H. Kpamckoi#t B mucpme k .M. lumxuny ot 12 nrons 1873 roaa: «...B 120 Bepcrax
Tyaa no xxeaesHoit oopore, a craunus (Kosaoska-3aceka) ot oaun B 1 12 Bepcr., B aecy,
Ay0OBOM, Ka3eHHOM...>. DTO GBIAO XKHMBOIICHEIIee MECTO, OYATO CIIEIIMAABHO CO3AAH-
HOe AAS XYAOKHHUKOB: TOAYPA3BAAMBIIASACSA MEABHHIIA C AePEBSHHOM 3aIIPYAOH, 3aTH-
HYTBI 3eACHOM PACKOM IPYA. BOKpyT 11apuA nepBo3pAaHHbIN TOKOH, caMmu BaneeBbl 3pech
AaBHO He xxuau. VI.W. lllumkun c ceMbei I'IPI/I6bIA B UMeHMe 1 UoAS 1 nponIA TaM
AO 2 ceHTsI6pSs, MAOAOTBOPHO paboTas B komnanuu xusonucies M.H. Kpamckoro u
K.A. Casunkoro.

A.A.Topcrencen

“Dacha by Tula. Landscape” has an iconographic value to it as it is one of the few
survived artistic testimonies of Shishkin’s stay in Kozlovka-Zaseka, where he worked
mainly from nature.
This was a picturesque place as if on purpose created for the artists: half-ruinous mill
with a wooden hammer-pond and the pond itself covered with green duckweed.
L.I. Shishkin with his family arrived at their estate on the 1st of July and stayed
there till the 2nd of September and worked hard but fruitfully in the company
of IN. Kramskoy and K.A. Savitsky.

L.A. Torstensen

VBaH ViBaHOBUY IllnmkuH (1832-1898)

JAYA BAHBIKUHA B3 TY/bl. MEN3AX. 1873
bymara, rpaduTHbLIN KapaHaall. 21x31

HaseaHMe 1 gaTa cnpaea BHU3y

JKCnepTHoe 3aKkmo4deHme I (J1.A. TopCTeHCeH)

IvaN IvaNovicH SHISHKIN (1832-1898)

VANYKIN'S DACHA NEAR TULA. LANDSCAPE. 1873

Graphite pencil on paper. 21x31

Title and date lowerright

Expert review by the State Tretyakov Gallery (L.A. Torstensen)

RUB 2 800 000—3 200 000
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B Mockse 1840-x ropoB A0M MaKOBCKHX CABIA CBOEOOPAZHBIM KYABTYPHBIM II€HT-
POM, TAe COOMPAAKCH AFOAM HCKYCCTBA — SKMBOIHCIBI, My3bIKAHTHI, THCATEAH. B oxTs16-
pe 1851 ropa asenaamatuserHuit KonctanTun MakoBCcKUM CMOT MOCTYNHUTH B
MocKOBCKO€ yYMAHUIIE XKUBOIKCH, BaSHHS U 30AYECTBA, TAE eMY IPUBUAM KYABT Geay-
caoBHOrO caepoBaHus HaType. K MomeHTy nepeespa B Ilerep6ypr u mocTynaeHus B
AKaAeMHIO XYAOXKECTB Y JOHOLIU YK€ CO3PEAO H YKPEIIMAOCD PellleH e IIOCBATUTD cebst
HCTOPHUYECKOM KUBOIKCH, TPAAUIIMOHHO CYMTABIIENCS HAUOOAEEe BEICOKHM POAOM
TBOpYeCTBa.

JKusomnucusre paborsr K.E. MakoBCKOro HAYMHAIOT IIOSIBASITHCS HA AKAAEMHYECKHX
BricTaBKax ¢ 1860 ropa. [Tepsoit u3 Hux ctasa kapTuHa «Mcneaenne Xpucrom caempix
[OCA€ H3THAHMS TOPKHUKOB U3 XpaMa>>, KOTOpas 6bIAa BEIIIOAHEHA XYAOXKHHKOM II0
aKaAeMHYeCKOM IPOrpaMMe Ha MAAYI0 30A0TYIO MEAAAD U CETOAH S HAXOAUTCS B CObpa-
HuHu ['0CyAapCTBEHHOrO HayYHO-HCCAEAOBATEABCKOTO My3es Poccuiickoit AkapeMun
xypoxecTs B Cankr-Ilerepbypre. IIpeascTaBAeHHA S Ha AyKIIMOH paboTa SIBASETCS IIPEA-
BapUTEAbHBIM BAPUAHTOM 3TOH KaDTHHBI U OAHOBPEMEHHO PEAKHUM Ha AHTHKBAPHOM
pBIHKe 06pasijoMm panHero nepuoaa reopuecrsa K.E. Makosckoro.

In Moscow of 1840s MAKOVSKY’S house was considered as a sort of cultural centre for
people of the arts — painters, musicians and writers.

By the time of Konstantin Makovsky’s moving to Saint Petersburg and entering of the
Academy of Arts the young man had already made a firm decision to devote himself to the
history painting, which was traditionally regarded as the highest in the hierarchy of genres.
K.E. Makovsky’s paintings started to participate in academic exhibitions since 1860s.
“Christ Healing the Blind after Driving the Traders from the Temple” was the first one and
today it is preserved in the collection of the Russian Academy of Arts Museum in Saint
Petersburg. The work represented at the auction is a preliminary version of this painting
and at the same time a rare example at the action market of Konstantin Makovsky’s early
artistic period.

KonctanTtus EroroBud Makosckuii (1839-1915)

NCUENEHWME CNEMbIX. 1860

KapToH, rpaduTHbIM KapaHall, akBapenb. 35X45,2

MoannCb NATUHNLEN BHN3Y

JKCnepTHble 3akyeHns BXHPL nm. M.3. Tpabaps (H.C. MrHaTosa,
O.C. Thebosa) n3.M. bypueson (I'TT)

KoNsTANTIN EGOrOVICH MAKOVSKY (1839-1915)

HEALING OF THE BLIND. 1860

Graphite pencil and watercolour on board. 35x45.2

Signedin Latin at the bottom

Expert review by the Restoration Centren.a. |. E. Grabar (N.S. Ignatova,
O.S. Glebova) and by E.M. Burtseva (State Tretyakov Gallery)

RUB 1 700 0oo-1 900 000




Ayk1iinoH 18 utons 2011 21




Bnaanmup Makosckuit. Mpustenun. 1895.
TynbCKMit XyROXECTBEHHbIA My3eit
Vladimir Makovsky. Friends. 1895. Tula Museum of Fine Art

11

M auaamdeckas ciieHKa, B KOTopoi, mo Berpaxxernio VI.H. Kpamckoro, xyaosxHEK
«CMOTPHT B AOOPOAYIIHOM HPOHHEN Ha MAACHBKIX AIOA€H >, XapaKTePHA AASI TBOP-
yecTBa MAKOBCKOTO-xaHpucTa. HaAnune sk HBOIIMCHOrO BAPHAHTA AAHHOM KOM-
HO3UITHH TaKKe TpaAuIHoHHO AAsi B.E. MakoBckoro. F3BecTHO, 4TO MHOr1e CIoXe-
THI aKBAPEABHBIX PabOT XYAOXKHIKA IIOBTOPSIIOTCS B €I0 KaPTHHAX, HCIIOAHEHHBIX
MaCAOM.

A.A.Topcrencen
®.M. Aocroesckuii 06 opHOI u3 kapTuH B.E. MaKOBCKOro: «...eCAM HaM eCTh
4eM-HHOYAD IIOTOPAUTHCS, YTO-HUOYAD [IOKA3aTh, TO YK, KOHEYHO, U3 HALIETO
JKAHpA... B 9THX MAAEHPKHX KAPTHHKAX, [I0-MOEMY, €CTb AdKe AI0OOBD K Y€AOBe-
4eCTBY, He TOABKO K PyCCKOMY B 0COGEHHOCTH, HO AQKe K BOOGIe».

Anidyllic scene in which, according to Ivan Kramskoy’s words, the artist “looks with
akind irony at small people”, is a characteristic work of Makovsky as a genre painter.
The fact that a painting version of this composition exists is also typical for VLADIMIR
MaKovVsKY. Itisa common knowledge that most of the watercolour subjects reappear
in the artist’s oil paintings.

L.A. Torstensen
Fyodor Dostoevsky described one of Vladimir Makovsky’s works: “If we have some-
thing we can be proud of, something we can demonstrate, that would surely be our
genre paintings...I think, in these tiny works one can even find the love towards hu-
manity, not only Russian in particular, but even in a broader sense”

Baaaumur EroroBrna MakoBckuii (1846-1920)
OPY3bA-MPUNATENN. BapuaHT KapTUHbLI «FTpudTen»

(1895, TyNbCKNM XyA0XKECTBEHHbLIV My3en). CepeanHa 1890-x
bymara Ha KapToHe, akBapefb, kapaHaall. 25X306,5
[Toanmncb cnpaBa BHU3Y

oKkcnepTHoe 3aktodeHmne HNHS nm. .M. TpeTbakoBsa

(1.A. TopcTeHceH)

VLADIMIR EGOROVICH MAKOVSKY (1846-1920)
FRIENDS-COMRADES. Version of a painting “Friends”

(1895, Tula Museum of Fine Art). Middle 18905
Watercolour and pencil on paper laid down on board. 25x36.5
Signed lower right

Expert review by the Independent Scientific Expertise

n.a. P.M. Tretyakov (L.A. Torstensen)

RUB 1 100 0001 300 000
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Bacunuit Monenos. Anocton Métp. PparmeHT kKapTUHBI
«Xpucroc u rpewnuyar. 1887. TPM

Vasily Polenov. Apostle Peter. Fragment of the painting
"Christ and the Sinner". 1887

The State Russian Museum in St. Perersburg

ITpeacraBAeHHBI! Ha ayKIIMOHE MOPTPeT «AnOCTOA [IéTp> SABASIETCS 9TIOAOM AAS
3HAMEHHUTON KapTUHBI « XpHCTOC U rpemHuna>. [To3a, pakypc, moBOpOT FOAOBBI AIIOC-
TOAAQ CBUAETEABCTBYIOT O TOM, YTO UMEHHO 3TOT ITIOA GBIA HCIIOAB30BAH AASI HATIMCAHHSI
anocroaa ITetpa, n306paskéHHOro Ha KAPTHHE C IIOCOXOM cAeBa oT purypst Crracureast.
IMoaoTHO «Xpucrocurpemnunna» («Kro 6esrpexa?») (1888, 'PM) o npaBy saHUMa-
eT rAaBHOe MecTo B TBopuecTBe BACMAMA IIOAEHOBA.

IToAoTHO B TeueHHMe AOATUX ACT IIOTAOIIAAO BCE BHUMaHHUe XyAOXKHHUKA. CroxeToM
AASIHEro IIOCAYXHAA AeTeHAd 0 XpucTe urpemnue, onucansas B VIIIraase Epanreans
ot Moanna. Hanucanuio kapTunsl npepmecTBoBasn moe3pku B Eruner u ITaaecTuny,
usydeHue 6bITa, HDABOB M KOAOPHUTa ApeBHelt Myaen. AeficTBue KapTHHBI pa3BOpavnBa-
€TCs Ha IIAOIIAAM IlepeA BEeAMYeCTBEHHBIM ApeBHHM XxpaMoM. CAeBa OT CTyIeHel —
Xpucroc ¢ yuennkamu. Mx 6ecepa npepBaHa KpHKaMH THEBHOM TOAIIbI, OKPY>KaoILest
JKEHIIMHY, yAUYeHHYI0 B HEBEPHOCTH MYXKY. BoIlAOIasi B Ipon3Be A€ HIH UAEI0 BCEIIPO-
weHus, 1o6epb A0Gpa Hap 3A0M, [T0A€HOB IpHAaBaA 6OABIIOE 3HAYEHHE HA3BAHUIO.
Asropckoe HazBaHue «Kro 13 Bac 6e3 rpexa?>» GbIA0 3aMeHEHO LieH3y pori Ha « XpUcToc
urpemnuna». Kapruua skcnonuposaaacs Ha XV ITepeaBrkrori BicTaBke B [Tetepbypre
u B MockBe, rae 6b1aa KymaeHa AaekcaHAPOM IIT AAST ANYHOM KOAAEKITUH.

The painting “Apostle Peter”, represented at the auction, is a study for a famous painting
“Christ and the Sinner”. The pose, the angle and the turn of the head prove that it was
this study which Polenov used when painting Peter with his stick on the Christ’s left on
the final painting. “Christ and the Sinner” (“Who is without a Sin2” (1888, the State
Russian Museum) is justly considered as the most important work by VasiLy POLENOV.
The subject matter of the painting is based on the legend about Christ and the sinner,
which is described in chapter 8, the Gospel of John. The actual execution of the painting
was preceded by the artist’s trip to Egypt and Palestine, where he explored the everyday
life and the morals of local people, the colours of ancient Judaea. The action takes place in
front of the majestic ancient temple. To the left of the stairs sits Christ with his apostles.
Their discussion is interrupted by the outcries of the furious crowd, which surrounds a
woman, found guilty in adultery.

The painting was exhibited at the 15th Exhibition of Itinerary Artists in Saint Petersburg
and Moscow, where it was acquired by Alexander III for his private collection.

Bacunuit Monenos. Xpuctoc u rpewnnua
1887.TPM

Vasily Polenov. Christ and the Sinner. 1887
The State Russian Museum in St. Perersburg
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1 2 Bacuauit AMUTPUEBUY [TOAEHOB (1844-1927)
AMNOCTON NETP. 2Ti04 K KAPTUHE «XPUCTOC U FpeLlHnLIa». 1880-e
KapToH, Macs10.19x14,7
VIHMUKManbl 1 gaTta cnpasa BHW3Y
JKcnepTHoe 3aktodeHne O.[. ATpoLLeHKO

VasiLy DMITRIEVICH PoLENOV (1844-1927)

APOSTLE PETER. Study for a painting "Christ and the Sinner”. 18805
Oilon board. 19x14.7

Initials and date lower right

Expert review by O.D. Atroshchenko

RUB 500 000—540 000
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CroXeT KapTHHBI C BUAOBBIM IIAHOPAMHBIM H300pakeHHEeM rOPOAA TUIIMYEH AAS
neft3axHbIX paboT ITerpa Bepemaruna. XyAOXHUK BHEMATEABHO PaCCMaTPUBAET CIIO-
KOHHYI0 XXM3Hb AIOACH, 3AAHUS, IPUPOAY. YPAaBHOBEIIEHHOCTh KOMIIO3UI[UH, TIIATEAD-
Has MOAGAMPOBKA AeTaAell U TOHKAS IlepeAada CBeTOBO3AYIIHON CPEeABI, TEIIABIH KOAO-
PUT 1 HerlpeMeHHble cTad $paskHble UIYPKHU — AETKO y3HaBaeMble YePTHI PYCCKOTO aKa-
AEMHIYEeCKOro Tefidaxca. Bce 9T KauecTBa CBMACTEABCTBYIOT O CePbe3HOM BBIYUKe
JKUBOIIMCIIA, IOAYYeHHOM B cTeHaxX MIMIepaTopckoil AKapeMUH XyAOXecTB. Bepemarun
JaCTO ITyTeIeCTBOBAA IIO CTPAaHe, 3alle9aTACA MHOTHE TOPOAQ, PEKH, yTOAKH COBpPeMeH-
Hoit emy Poccun. Bupbt Baky, Kuesa, Mexuropss, peiaka B Husxnem Hosropoae, moc-
koBcKoro Kpemas mpuHecAn eMy 3BaHHe aKaAeMHUKa Meid3aXKHON XHMBOMHUCH.

Topoa Meaexecc (HbiHe AMMUTPOBOrpaa), PaCIOAOXEHHBIN B KHBOMHCHOM
TloBoaxbe, 6514 0ocHOBaH B 1698 ropay. B XVIII u XIX Bekax 9T0 6bIA KPYIIHBIH 10 MEpKaM
BpeMeHH IPOMBINIACHHBIN I[eHTP, KOTOPbIH OAHOBPEMEHHO OCTABAACS TUITHYHBIM ye3-
AHBIM I0XXHOPYCCKUM FOPOAKOM C IIpe06AaAAIOI el MAAOITAKHOM AePEeBAHHOM 3aCTPOIi-
koit. Takum u 3anedaraes ero [lerp Bepemarusn.

Bropas npepcraBaeHHas Ha ayKIMOH pa6oTa BeimoaHeHa [Terpom Bepemaruasim
110 BIIEYATAEHHSM OT [I0€3A0K IT0 HanboAee XUBOIUCHBIM MecTaM Briboprekoii ry6ep-
HuM ¥ 10kHON QuHAsHANY (Tevennio pexu Kiomens, no6epexsio QHHCKOTO 3aAHBa,
oxpecTHOCTAM Boponaaa lexpopc).

3aduKcHpOBAHHDIN ayKIIMOHHBIN pekopa Ha mpoussepenus I1L.I1. Bepemaruna
cocraBasiet 6oaee 1,5 Muaanonos Aoarapos («Hesckuit mpocrext. Canxt-Iletep6ypr>»,
mpoaaHa Ha aykiuoHe Sotheby’s 24.04.2006)

1 3 IETe [TETPOBUY BEPEIATHH (1836-1886)
BNA TOPOAA MEJTEKECC
XONCT, MaC0. 42X75,5
[Moanncb cneea BHU3Y
JkcnepTHoe 3akatodeHne OO0 «ApT KoHcanTuhm (M.C. Yypak, A.E. JlykawuH)

PYOTR PETROVICH VERESHCHAGIN (1836-1886)

VIEW ON THE CITY OF MELEKESS

QOil on canvas. 42x75.5

Signed lower left

Expert review by LLC"Art Consulting” (G.S. Churak, D.E. Lukashin)

RUB 11 000 000—12 000 000

Mérp Bepewarun

Bua Mockosckoro Kpemns.1879
ApOCNABCKMI XYAOXECTBEHHbIN My3€ei
Pyotr Verehchagin

View of the Moscow Kremlin. 1879
Yaroslavl Art Museum
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The choice of a panoramic view of the city as a subject matter for his paint-
ing is typical of Pyotr Vereshchagin’s landscapes. The artist studied carefully
the calm everyday life of people, the surrounding buildings and nature. The
balanced composition, thorough modelling of details and the subtle depic-
tion of light and air environments, warm colour scheme and the permanent
staffage figures all constitute the easily recognised features of Russian aca-
demic landscape. All of those characteristics testify the serious academic
training of the artist, which he acquired during his studies at the Imperial
Academy of Arts. Vereshchagin travelled a lot around the country and de-
picted various cities, rivers and places of Russia. Views of Baku, Kiev, Me-
zhigorie, market in Nizhny Novgorod or Moscow Kremlin led him to be-
come the academic of landscape painting.

The fixed auction price record for P.P. Vereshchagin’s work was more than
1.5 million dollars (“Nevsky Prospekt. Saint Petersburg”, sold at the Sothe-
by’s auction on 24.04.2006).

I1&Tr [IETPOBUY BEPEIIATUH (1836—1886)

PYYEW HA PEKE KKOMEHb B OUHNAHA NN, 1873

XONCT, Macs10. 38x53,8

MoAnuCb 1 Aata cnpasa BHU3Y

Ha obopoTe yaocToBepstoLas Haanmch KoIekUMoHepa, akcnepTa
H.I". MnaTtepa.

SKkcnepTHOe 3akntdeHne BXHPL M. 1.3, Tpabaps

(A.P. Kncenesa, T.MN. Fropsiyesa)

PYOTR PETROVICH VERESHCHAGIN (1836-1886)

STREAM ON THE RIVER KYUMEN IN FINLAND> 1873

Oilon canvas. 38x53.8

Signed and dated lower right

The confirmation inscription by the collector, expert N.G. Plater, on
thereverse

Expert review by the Restoration Centre n.a. |.E. Grabar

(A.R. Kiseleva, T.P. Goryacheva)

RUB 1 200 000-1 500 000
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1 5 Huxoaat Huk anoroBu4 AyBoBCKoi (1859-1918)
MONEY NECA. 1903
XOANCT, Macno. 10,6x15,6
JKcCnepTm3a-KoHcynbTaums Il (3.B. MacToH)

NikoLAY NIKANOROVICH DuBovskoy (1859-1918)

FIELD BY THE FOREST. 1903
QOil on canvas.10.6x15.6
Expert review by the State Tretyakov Gallery (E.V. Paston)

RUB 200 00o—250 0oo
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1 6 Huxoaat HukAHOPOBUY
Avsosckoii (1859-1918)
MEM3AXK C1OAKOM
XOJICT Ha KApPTOHE, MaCs10. 25X13,5
oKkCnepTu3a-KoHcyNbTauma '
(T.NN. Kapnosa)

Ni1KoLAY NIKANOROVICH DUBOVSKOY
(1859-1918)

LANDSCAPE WITH A BOAT

Qil on canvas laid down on board.
25X13.5

Expert review-consultation by the State
Tretyakov Gallery (T.L. Karpova)

RUB 320 000—360 000

16



34

Wcaak Jlesntan. Hap Beunbim nokoem. 1872. TTH
Isaak Levitan. Above the Eternal Peace. 1872
The State Tretyakov Gallery in Moscow

17

TapmonMuHEBIe, H3BICKAHHEBIE IO KOAOPUTY Hei3axu «CyMmepxu. Y oszepa» u
«PaHHASBeCHa» IMPUHAAAEKAT KUCTH BBIAAIOIIETOCS PYCCKOT0 XKUBONUCLa BUTOABAA
BAABIHUIIKOTO-BUPYASA. B oTuX paboTax XyAOXKHHK IIPOAOAXKAET TPAAUILIUIO UMIIPeC-
CHOHHICTHYECKOTO Iefi3a)a, XapaKTePHOTO AAs XuBomuces kpyra Corosa pycckux
XYAOXHHUKOB. B CIIOKOMHPIX, ypaBHOBEIIEHHBIX KOMITO3UIJUAX MAaCTePa OTKPHIBACTCS
MU POKUI IPOCTOP MOAEH U A€CHBIX AAAeH C BEANYaBO OYE€PYECHHBIM FTOPH3OHTOM.

B xaprune «Cymepku. Y ozepa>» 1900-xroa0B MacTep o-HOBOMY HHTEPIPETHPY-
eT MOTHUB ITefi3a3Ka C IePKOBbIO Ha pOHe PeYHOM rAaAM HAM 03ePa, 3aUMCTBOBAHHBIN UM
y Ucaaka Aesurana (1872, I'TT). Baabiauuxuit-Bupyas nmucaa mopo6nble neiizasku
cpeaHeii moaoce Poccuu, vame Ha o3epe YAoMAsL.

O recHoii cBa3u Baaviaunkoro-bupyas c Mcaakom AeBuraHaM, YbUMH COBETaAMH
OH ITOAB30BAACS, TOBOPHT U ero pabora 1913 ropa «PaHHssS BecHa». AeATMOTHBOM
nen3axKel XyAOXKHHKA HEPEAKO CTAHOBHUTCS IIepeAava M3MEHIMBBIX COCTOSITHUN PYCCKOM
IPHPOABL, AOCTATOYHO BCIIOMHHUTbh HaMGOA€€e H3BECTHOE IIOAOTHO MacTepa 1912 ropa
«Becnax.

BYALYNITSKY-BIRULYA'S harmonious landscapes with the refined colour scheme consti-
tute the Iyrical thoughts about nature’s timelessness. In the calm and balanced composi-
tions one can observe the wide scope of fields and forests. The artist continued the tradi-
tion of impressionistic landscape, which was characteristic of most members of the Union
of Russian Painters with their love of transitional (especially spring) condition of nature.
The landscape with a church against a river or alake was the beloved Byalynitsky-Birulya’s
motive. The artist made such landscapes in the midland of Russia, most often on the lake
Udomlya. In the painter’s approach towardslandscape one can note the fruitful influence
of a painting by L1. Levitan “Above the Eternal Peace”.

Butoabp KasTaHOBUY BaabiHunKuit-bupryas (1872-1957)
CYMEPKN. MEM3AX C LLEPKOBbO. 1890-€ — Ha4ano 1900-x
XOACT, Macno. 75,5X102,5

Moanucb Cnpasa BHU3Y

JKCnepTHble 3aknyeHnsa I (J1.X. Thagkosa, O.[l. ATPOLEHKO) U
B.A.MeTpoBa

ViToLp KAETANOVICH BYALYNITSKY-BIRULYA (1872-1957)
DUSK. LANDSCAPE with ACHURCH. 18905 — early 19005
Oil on canvas. 75.5x102.5

Signed lower right

Expert reviews by the State Tretyakov Gallery (L.I. Gladkova,
O.D. Atroshchenko) and by V.A. Petrov

RUB 1700 000-1 900 000
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Butonsa bansinnuknit-bupyna. Pannert secron. 1912
Bonoroackas o6nactHas KapTUHHASR ranepes

Vitold Byalynitsky-Birulya. Early Spring. 1912
Vologda Regional Art Gallery

Butoabp KasTaHOBUY Baabinunkui-buryas (1872-1957)

PAHAA BECHA. 1913

XONCT, Macno. 68x82,3

roanuchb 1 gata crnpasa BHU3Y

JKCnepTHOe 3akitodeHne BXHPLL nm. 1.3, Tpabaps (A.P. Kucenesa, M.B. lepallleHKo)

ViToLb KAETANOVICH BYALYNITSKY-BIRULYA (1872-1957)

EARLY SPRING. 1913

Qilon canvas. 68x82.3

Signed and dated lower right

Expert review by the Restoration Centre n.a. |.E. Grabar (A.R. Kiseleva, I.V. Gerashchenko)

RUB 1 700 000-1 900 000
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OcHOBHOI1 TeMOi1 TBOpYecTBa ABBA AATOPHO 6bIA MOPCKOI IIef13a5K, B KOTOPOM 0C060€e 3HaYeHUE OH
IPHAABAA IIEpeAade OCBEINeH s ¥ BO3AYIIHOM ITepCIIeKTHBBL. Yamje Bcero XyAOXKHHUK ITIUCAA I0XKHBIe IeH-
3a3KH, TAABHBIM repoeM KOTOPBIX CTAHOBHAOCH Mope. V3 CBOero mocTOsSHHOTO MeCTa XHTeAbCTBA —
IleTep6ypra — OH cOBepIIaeT MHOTOYMCAeHHbIe TyTemecTBUs B Kprim u a Kasxas, B Typuuio, rasuio
uITarecTuny. Ato6umori TeMoit AbBa Aaropuo 6b1A0 MOPCKOEe IIO6epesKbe, COYeTABIIEE PA3AHYHBIE COCTO-
SIHHSIMOPSI M y9aCTKA Gepera, MpHMbIKAoLero Kk Mopio. [IpescTaBAeHHAs Ha ayKI[MOHE aKBapeAb «MapuHa.
BeperITasecTHHBI» CI0XKETHO MePeKAHKAETCs C TAKMMH IPOU3BEACHHAMH MacTepa, Kak « MépTBoe Mope>,
«HWepycaaum> u pApyrumu. Kosropucruyeckoe penenne MOpCKOIo Mei3axa TPAAMIIHOHHO AASL paboT
xyaoxHuKa 1890-xropos.

Kpome Toro, AeTom Aaropuo micaa ne3axu Ha pycckom cesepe, B Baraamcxom Monacteipe B Crapoit
Aapore. B arux pa6orax mposiBHAOCH 3aMedaTeAbHOE MaCTePCTBO B IlepeAade CBETOBO3AYIIHOM CPeABI,
9MOIJMOHAABHOCTD M HEIIOCPEACTBEHHOCTb BOCIPHATHS IPpUPOAbl MacTepoM. KapTuna 1890-x ropos
«KopoBa Ha Ayry>» OTAMYaeTCs PeaANCTUYHOCTBIO i TOHKOM HAGAIOAATEABHOCTBIO, KOMIIO3HIJUOHHOM
4eTKOCTBIO U IPOCTOTOM. E€ KOAOPHT cAEPIKaH, HO OYeHD BHIPA3UTEAEH M PAa3HOOGPa3eH 10 TOHAABHOCTH.

Lev LAaGoRIO was son of the Neapolitan vice-consul and studied under the tutelage of M.N. Voro-
biev and B.P. Villevalde in Saint Petersburg Academy of Arts. The key theme in Lagorio’s art were
the sea landscapes, in which he was especially concerned with the depiction of light and the aerial
perspective. The watercolour “Marina. The Coast of Palestine”, which is represented at the auction,
can be compared with other works by the master such us the “Dead Sea”, “Jerusalem” and others.
The colouristic solution of the sea landscape is typical of the artist’s 1890s works.

T EONID SHISHKIN GGATT ERY
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1 9 AEB QEAMKCOBHY AaTOoPHO (1827-1905)

MAPUHA. GEPET MANECTMHbI. 1895

KapToH, akBapesb. 11X16

MoAnucb 1 faTa C1eBa BHU3Y, Ha3BaHMe Ha obopoTe
JKCnepTHoe 3aKk/mo4veHme ' (J1.A. TOpCTeHCeH)

LEv FELIKSOVICH LAGORIO (1827-1905)
MARINA. THE COAST OF PALESTINE. 1895
Watercolour on board. 11x16

Signed and dated lower left, title on the reverse
Expert review by the State Tretyakov Gallery
(L.A. Torstensen)

RUB 630 000—680 000

20 AEB ®EAMKCOBUY AATOPHO (1827-1905)
KOPOBA (1YT). 1890

XONCT Ha KapToHe, Mac/0. 23X31,5

MoANMCH 1 AaTa CNpasa BHU3Y

oKkcnepTHoe 3akmodeHne OO0 «ApT KOHCaNTHHM
(B.A.MeTpoB)

Lev FELIkSOVICH LaGorro (1827-1905)

A COW (MEADOW). 1890

Qil on canvas laid down on board. 23x31.5

Signed and dated lower right

Expert review by LLC Art Consulting (V.A. Petrov)

RUB 1 500 000-1 800 000



40

21

TBopuecTBO BUKTOPA 3APYBUHA IIPOAOAKAET TPAAMIIUH PYCCKOTO PeaAUCTHYeC-
KOro Ieit3axa. XyAOKHHUK pa3pabaTbiBaA HAXOAKH CBOEI'0 yYUTEAS [0 HeTep6yprekoit
AxapemunxypoxecTs AWM. Kynnasxu, HeMaAoe BAMSHME OKa3aA0 Ha HETO TAKKe YBAe-
YeHMe IMIIPeCCHOHU3MOM, C KOTOPBIM X BOIIKCEL] I03HAKOMHUACS B IIEPUOA OOy YeHUsT
B ITapuke B Hagaae 1890-Xroa0B. AAS ero IpOU3BeACHUN XapaKTe PHBI ObIAY IIPeKpac-
HO BBINHCAHHbBIE AETAAH AAHAIIAPTA U HHTepeCHbIe 3P PeKTHl OCBEIeHH s, a TAKXKe
HPHUCYTCTBHUE B IPOCTPAHCTBE KAPTHHBI HEOOABIINX, CTadParkHBIX II0 CyTH GHUIYD.

ITocae peBoaronuu xusnp B.M. 3apybuna 6piaa cBsizana ¢ ITerporpasom—
AeHUHTPaAOM, OAHAKO OH IIPOAOAXKAA IUCATD IIPOHUKHYTHIE IIO3THYECKON HOCTAaAD-
ruef pOAHbIe AAS Ce6sl CEABCKHE MAAOPOCCUIICKHE BUABL, KOTOPbIE CYMTAKOTCS CETOAHS
Han6oAee BAXXHON TeMON BO BCeM ero HacAepAnH. «CeAbckui mef3ax> 1922 ropa Moxer
10 IPaBy CYUTATHCS OAHOM U3 AOCTOMHENIMX Belelt AaHHOU cepun. IToayToHamuy,
TOHYAHIIeX HIDAHCHPOBKOH I[BETOB XMBOIKCeI] AOOHMBaeTCs BETOBOMI Buﬁpal.u/m BO3-
AYIIHOM CPeABI.

B.I. 3apy6un 6b1a uaenom Ob1ecTBa pycckux akBapeAncToB, ToBapujecTsa nepe-
ABIDKHBIX XyAOXKeCTBEHHBIX BbicTaBoK, O6mecTsa nmenn A.M. Kyunaxu. Beicoxoe
MacCTepCTBO IPHHECAO XYAOKHHKY 3aCAy)KeHHOe OQHUIIHaAbHOE MpUu3HaHue: B 1909
rOAY eMy GBIAO IPHUCBOEHO 3BaHHe aKapeMuKa. HblHe paGoThl IpeACTaBACHBI B POCCHIA-
CKHX ¥ 3apy6eXXHBIX My3esiX H YaCTHBIX COOPaHUSX.

The art of VIKTOR ZARUBIN carries on the traditions of Russian realistic landscape. The
artist developed the achievements of his teacher in Saint Petersburg’s Academy of Arts
A L Kuindzhi as well as being strongly influenced by impressionism. His paintings were
characterised by perfectly executed details of landscape and interesting light effects as
well as by the presence of small, essentially staffage figures in his pictures.

After the revolution Viktor Zarubin's life was linked with Petrograd-Leningard. Neverthe-
less, he carried on painting dear to him rural views of Ukraine, which were penetrated
with poetic nostalgia and which today constitute the most important part of Zarubin’s
artistic legacy. “Rural Landscape” (1922) deserves to be characterised as one of the best
works of this series.

BukTtor BAHOBUY 3APYBUH (1866-1928)
CENLCKUIM MEW3AXK. 1922

XONCT, Macno. 69,5x106

MoAnncL 1 farta cnesa BHU3Y

JKcnepTHOe 3akatdeHne BXHPLL nm. 1.2, Tpabaps
(M.B. TepaleHko, C.®. BuracnHa)

OpuruHanbHas pama

VIKTOR IVANOVICH ZARUBIN (1866-1928)

RURAL LANDSCAPE. 1922

Qil on canvas. 69.5x106

Signed and dated lower left

Expert review by the Restoration Centren.a. I.E. Grabar
(1.V. Gerashchenko, S.F. Vigasina)

RUB 4 200 000—4 800 000
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IToroTHO 1896 ropa «Pum. Bxoa B MacTepcKyIo>» IPHHAAAEKUT KUCTH PYCCKOTO
neftzaskucra CEPIES Ok AHUHA (1862-1933). AaHHOe npousBeaeHHe 6510 HATIHCA-
HO MOA BAUSIHHEM QPaHI[y3CKMX HUMIIPeCCHOHKMCTOB, C TBOPYECTBOM KOTOPhIX IOKaHMH
MI03HAKOMHUACS BO BpeMs cBoero npebnisanus B EBpomne. Koner 1890-x — Hagaao 1900-x
roaoB Ob1A0 HaH6OAEE TAOAOTBOPHBIM IIEPUOAOM AASI XYAOXKHHUKA, B ITO BPEMsI OH KHA
u paboraa B Pume, Benenuu, Heanoae, ®aopennun, Ha ocrpose Kanpu. Kapruny
«PumMckuit ABopuk> 1898 ropa, 6AU3KYI0 CTHAMCTHYECKH IIPEACTABACHHOM Ha TOPTH
paboTe, IpHOOPEA AASL CBOEH raAepel M3BECTHBIA PYCCKUI MeljeHaT 1 cObupaTeAb
sxusonucu I1. Tpersskos. C 1912 ropa Cepreit IOxauun 6514 3aBepyromuit Pumckoit
XYAOKeCTBEHHOM MKOA0# MIMIIepaTopcKoit aKaAeMUH XYAOXKECTB M IPUHMMAA y4aCTHe
B BBICTAaBKaX, KOTOpble MpoXoAuAU B Mockse, Ilerep6ypre, Muaane, Benenuu u
AonpomHe.

The painting “Rome. Entry into the Artist’s Studio” (1896) was executed by a Russian
landscape painter SERGEY YUZHANIN (1862-1933). This work was done under the in-
fluence of French impressionists, the paintings of whom Yuzhanin encountered during
his stay in Europe. End of the 1890s — beginning of 1900s was the most fruitful period
for the artist. He lived and worked in Rome, Venice, Naples, Florence and on Capri.
The painting “Roman Courtyard” (1898), which stylistically is close to the present work,
was acquired by a famous Russian collector and patron of the arts Pavel Tretyakov. Since
1912 Sergey Yuzhanin was the director of Roman Art School by the Imperial Academy
of Arts and participated in exhibitions in Moscow, Saint Petersburg, Milan, Venice and
London.

22 Ceprett Hukutud IOxanun (1862-1933)
PUM. BXOZ B MACTEPCKYHO. 1896
XONCT, Macso. 71x99
Moanuch cnpasa BHU3Y
CepTudunrkat Camapckoro XyA0XeCcTBeHHOr0 My3es Ha 06opoTe

SERGEY NIKITICH YUZHANIN (1862-1933)

ROME. ENTRY INTO THE ARTIST'S STUDIO. 1896

QOil on canvas. 71x99

Signed lower right

Certificate from the Samara Museum of Fine Art on the reverse
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RUB 1 200 000-1 500 000

B.M. Bonogun. Bosspawenune C.H. lOxanuna. Camapa:
Manatenbckmit nom «Arumy, 2009
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23 HBAH'PUTOPPEBUY MSCOEAOB (1881—1953)
KPbIM. AJTYTTKA. 1920
KapToH, Maco. 19,2X25,4
Moannch, Ha3BaHme paboTbl M AaTa Ha obopoTe
DKcnepTHOe 3akntdeHne BXHPLL um. 1.3, Tpabaps (A.P. Kucenesa, T.MM. FopsiyeBa)

IvAN GRIGORIEVICH MyASOEDOV (1881-1953)

CRIMEA. ALUPKA. 1920

Oil on board. 19.2x25.4

Signed, titled and dated on the reverse

Expert review by the Restoration Centre n.a. |. E. Grabar (A.R. Kiseleva, T.P. Goryacheva)

RUB 950 0oo—1 200 000

T EONID SHISHKIN GGATT ERY
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2/4 BuxTtor ITaBAOBuY BaTyPuH (1863-1938)
B YCALbLBGE. UBETYLUAA CUPEHb. 1906
XONCT, Macs0. 35,5X53,6
MoAnncb 1 AaTa crpasa BHU3Y
SKCnepTHoe 3aKkntodeHe BXHPLL M. 1.3, F'pabaps
(A.P. Kncenesa, 1.B. l'epallleHKO)

VIKTOR PAVLOVICH BATURIN (1863-1938)

IN THE COUNTRY ESTATE. LILAS IN BLOSSOM. 1906
QOil on canvas. 35.5x53.6

Signed and dated lower right

Expert review by the Restoration Centre n.a.

|.E. Grabar (A.R. Kiseleva, |.V.Gerashchenko)

RUB 1 600 000—1 800 000
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25 UBau AkoBAEBUY Buausun (1876-1942)
KAMEHWCTbIN BEPET. 1890-¢€
XONCT, Macso. 31x31
DKCnepTHOe 3akatodeHne BXHPLL nm. 1.3, T'pabaps
(A.P. Kucenesa, [1.B. Bonsk)

IvAN YAKOVLEVICH BILIBIN (1876-1942)

ROCKY SHORE. 1890s

Oilon canvas. 31x31

Expert review by the Restoration Centren.a. I.E. Grabar
(A.R. Kiseleva, D.V. Volyak)

RUB 230 000280 0oo

T EONID SHISHKIN GGATT ERY
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2 6 I'eopruit Koncrantunosnd CaBuiikuii (1887-1949)
5OV BbIKOB. 1921
KapToH, cMellaHHas TeXHMKA. 35X42
rNoAnnch cnesa BHM3Y 1 Ha 060poTe

GEORGY KONSTANTINOVICH SAVITSKY (1887-1949)
BATTLE OF THE BULLS. 1921

Board, mixed media. 35%x42

Signed lower left and on the reverse

RUB 340 000—420 000
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2 7 AroHAPA BukToroBuy TypxxaHCKMI (1875-1945)
3UMHUW NEM3AXK CTOWAAKAMM. 1920-€
bymara cepas, temnepa. 27,5x44.,5
MoAnwncb Cnpasa BHM3Y
SKcnepTHoe 3aktodeHne HUHS um. .M. TpeTbsakosa (B.C. Cnunaes)

LEONARD VIKTOROVICH TURZHANSKY (1875-1945)

WINTER LANDSCAPE WITH HORSES. 19205s

Tempera on gray paper. 27.5X44.5

Signed lower right

Expert review by the Independent Scientific Expertise (V.S. Silaev)

RUB 800 00o—900 0oo
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2, 8 AEOHAPA BUKTOPOBUY

29

TypxaHCKMI (1875-1945)

XAThbI
KapToH, Maco. 8,3x13,5
[Toanmcb cnpaBa BHU3Y

SKCnepTm3a-KoHcynbTaums Mr

(A.M. rycaposa)

LEONARD VIKTOROVICH
TURZHANSKY (1875-1945)
HOUSES

Oil on board. 8.3x13.5
Signed lower right

Expert review by the State
Tretyakov Gallery

(A.P. Gusarova)

RUB 130 0oo-160 000

AEOHAPA BUKkTOPOBUY
TypxxaHCKHI (1875-1945)
STHO4 CKYPUUAMM
daHepa, Macs1o. 21X31,5
MoAnnchb cnpasa BHU3Y
DKCMepTHOoe 3aK/toYeHune
.B. ['epalleHKko

LEONARD VIKTOROVICH
TurRZHANSKY (1875-1945)
STUDY WITH CHICKENS
Qil on plywood. 21x31.5
Signed lower right

Expert review by

|.V. Gerashchenko

RUB 200 000—250 000
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Bacuanit Huxkurosuu Kyuymos — MacTep meii3axei, HHTepbepoOB,
HCTOPHYeCKUX KAPTUH, XyAOXKHHUK TeaTpa. Emre B 0HOCTH OH OKa3aAcs
[I0A BAHSIHHEM MaCTepPOB IIeTepOyPrcKOro XyA0KeCTBEHHOTO 00beAl-
HeHUs «MHup UCKycCTBa>» M BIIOCAGACTBUH, AAXe B HEIIPOCTOE COBET-
CKOe BpeMs, IPOAOAXAA CO3AABATh PETPOCIIEKTHBHBIE IOAOTHA, TAE
raAaHTHBIE TePCOHAXXH TPEXXHUX MOX BRICTYTIAAU B POCKOITHBIX ACKO-
PalMAX CTAPUHHBIX MAPKOB MAH KOMHAT.

Boapmoit opaapubiit XoAcT «IlaBaoBck XVIII Bexa» co3paH XYAOXK-
HUKOM B 1929 ropay aast 6asepurs Mapunst Tumodeesus CemeHOBOM
(1908-2010), KoTOpas, HECMOTpS Ha CBOI0 MOAOAOCTD, 6b1A yoKe ITpH-
MOH, TaHI[eBaAa BeAyIIHe ITAPTHH Ha ClleHe AeHUHTPAACKOTO TeaTpa
omnepsr u 6areraum. C.M. Kuposa, anaunnas c 1930 ropa — B Boabuom
rearpe B Mockse. KapTiHa 6b1Aa CIieIjaAbHO TOAOOPaHA [OA MHTEPb-
ep ¥ He MOKHAaAa AooMa CeMeHOBOMH Ha IPOTSKEHHH BCEH AOATOM
xKu3HU Garepunbl. CIOXKeT TPAAUIIMOHEH AAS XKHMBOIHUCILA: KaK K
«MHPUCKYCHHKH>, OH OBIA CTPAcTHO BAIOOAeH B cTapbii [leTep6ypr,
HEMaAO MHCAA U ero NpUropopbl. Bosmoxxno, u y camoit Mapunst
CeMeHOBOM, YPOXKAEHHOM IeTepOyPKEHKH, C STUMU MECTAMHU OBIAK
CBSI3aHbI AUYHBIE BOCTIOMHHAHUSA.

W3zamuas pekoparuBHas MuHHaTIOpa «IIporyakay Aernero capa»
CO CTHAU30BAHHBIMM QUI'yPKAMH AAMBI M KaBaAepa B CTAPUHHBIX KOC-
TIOMaX M 3UMHHI BUA AAMHUPAATENCKO HabepexXHOU B AeHHHTpaAe
TaKKe SIBASIOTCS IIPEKPACHBIME 06pasunKaMy TBOpYecTBa Bacuams
Kyuymoga.

Vasily Nikitovich Kuchumov was master of landscapes, interior
and history paintings as well as of the stage designs. In his early
years he experienced the influence of Saint Petersburg masters
from “Mir Iskusstv” and later on, even during harsh soviet times,
he carried on creating retrospective works, where courteous pro-
tagonists of foregone epochs acted in the magnificent settings of
old parks and interiors.

The big oval canvas “Pavlovsk in XVIII Century” was created
by the artist in 1929 for the ballet dancer Marina Timofeevna
Semenova (1908-2010), who despite her young age had already
become a famous artist and the leading dancer. The painting did
not leave Semenova’s house during her entire life. The subject
matter is typical of the artist: like other “miriskussniki” he was
passionately in love with the old Saint Petersburg.

Bacunuit Kyuymos. Maeanosck VIl seka. Pparment
Vasily Kuchumov. Pavlovsl in XVIII century. Fragment
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3 O Bacuaust Hukutosud Kyaymos (1888-1959)
MABOBCK XVIII BEKA. 1929
XONCT, MaC0. 145X115
JKCnepTHOoeE 3aktodeHne HHS um. M.M. TpeTbakoBsa (V.B. ITepaliyeHKo)
MPONCXOXAEHWE: cobpaHue 3HameHumol cosemckol baaeputel M. T. CemeHosol
OpurnHanobHaa pama

Vasivy NikiTovica Kucuumov (1888-1959)

PAVLOVSKIN XVIII CENTURY. 1929

Qil on canvas. 145x115

Expert review by the Independent Scientific Expertise n.a. P.M. Tretyakov (I.V. Gerashchenko)
PROVENANCE: Collection of M.T. Semyonova, famous Soviet ballet dancer

RUB 2 600 000—3 400 0coo
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3 1 Bacuanit Hukurosud Kyaymos (1888-1959)
BA3A OKOJ1O METPOBCKOIO CMYCKA HA ADMUPANTEMCKOM HABEPEXKHON.
1940-e —1950-€
KapToH, Macno. 19,7x27,9
oKkcnepTHoe 3akmoveHne HAH3 nm. .M. TpeTbakosa
(A.N. Tycaposa, 1.1. Tnaakosa)

VasiLy NikitovicH Kucaumov (1888-1959)

AVASE NEAR PETROVSKY SPUSK AT THE ADMIRALTY BANK. 19405 —19505S
Qilon board.19.7x27.9

Expert review by the Independent Scientific Expertise n.a. P.M. Tretyakov
(A.P.Gusarova, L.I. Gladkova)

RUB 90 000-120 000
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Bacuauit Hukutosud Kyuymos (1888-1959)

MPOIYNIKAY NETHEFO CALA. MNepBagd TpeThb XX BeKa

KapToH, Macno.10,3X10,4 (TOHAO)

SKCnepTHoe 3ak/itodeHne HAHS um. MN.M. TpeTtbakoBsa (A.1. N'ycaposa, /1.M. FnagxkoBsa)

VasiLy Nixkitovice Kucaumov (1888-1959)

AWALKNEAR THE LETNY GARDEN. First third of the 20th century

Oil on board. 10.3x10.4 (tondo)

Expert review by the Independent Scientific Expertise n.a. P.M. Tretyakov (A.P. Gusarova,
L.I. Gladkova)

RUB 90 000120 000
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KoncTtaHTHH IO0H, mopo6H0 Auppero Psbymkuny n Bopucy Kycroauesy,
AIOOHA PYCCKYIO CTAPUHY, IPA3AHUYHbIE HAPOAHBIE IYASTHDS, TAMATHHKH APeBHe-
PYCCKOM apXUTEKTYPBL. DTO M CTAAO OCHOBHBIMH CIOKE€TAMH eT'0 TBOPYECTBA HAPAAY
CIHOAMOCKOBHBIMH U BOAXXCKMMHU IeH3aXaMH. B CBOMX AeKOPaTHBHBIX U KPACOYHBIX
KapTHHAX XYAOXKHHUK BOCIEBAA PAAOCTb M KPacOTY B IIPHPOAE U XKHU3HHU; OXOTHee
BCEro OH H300Pa’KaA COAHIIE, CHET, SPKHe HaPOAHbIE OACKABL.

B npepcTaBaenHoi Ha aykiuoHe akBapeab K. lOona «Xoposop» (nau. 1903)
HAIIAU OTpaXkKeHHe HanboAee XpecTOMATHITHbIE CBOMCTBA €ro HCKyccTBa. AaHHas
aKBapeAb SIBASETCS OAHHM U3 aBTOPCKHMX MOBTOpeHHI KapTuHB 1903 roaa
«XopoBoabl. BHykoBo MoCKOBCKOI ry6epHun>». AKBapeAb IPOUCXOAUT U3 cobpa-
HUA XYAOXKHUIBI Aupauu FicaakoBHBI BpoacKo#, A0Uuepu XyAOKHHUKA M KOAAEKITHO-
Hepa Mcaaka M3panaesuya Bpoackoro.

OueBUAHO, YTO BAAACAMI]A AKBAPEAH CBA3BIBAAA €€ C IOAMOCKOBHBIM CEAOM
AwnraueBo CxopHeHcKoro yesaa, rae B 1908 — 1958 ropax Haxopuacs aoom K.O. I0ona
H TA€ OBIAO CO3AAHO MHOTO €ro IPOU3BEASHHIL.

ApyruMU IOBTOPEHHAMHU TOT'O 3Ke CI0XKeTa IBASIOTCS akBapeAb «IloaMockoBHbIE
XOpoBoABI> 1917 ropa (FTF) M OAHOMMEHHas aKkBapeab 1922 ropa (‘-IaCTHOB cobpa-
HHe).

AKXBapeAb BBIIOAHEHA B THIIMYHOM AASl paHHero TBopuectsa IOona cTuae, cBs-
3aHHOM ¢ acTeTHKOM C0I03a PYCCKUX XYAOXKHUKOB. CI0KeT 13 HapOAHOM XHI3HH,
SIPKAsi [IBETOBASI TAAMTPA M ONITHMICTHIECKHI AYX IIPOM3BEAESHHS CIIOCOOCTBOBAAN
€ro yCIIeXy y LieHUTeAeN SKMBOIKCH, YTO 0GYCAOBHAO CO3AaHHE aBTOPCKUX IIOBTO-
peHum.

E.M.>Kyxosa, B.C. Cusaes

This watercolour is one of the author’s copy of the painting (“Round Dances. Vnu-
kovo in Moscow province” (1903). It comes from the collection of an artist Lidiya
Isaakovna Brodskaya, daughter of the artist and himself collector Isaak Israilevich
Brodsky.

Other paintings which repeat the same subject are watercolours “Round Dances by
Moscow” (1917, State Tretyakov Gallery) and the same-name watercolour dated
1922 (private collection).

The watercolour is executed in the style typical for early works by Yuon, which were
strongly linked with the aesthetics of the Union of Russian Painters. The subject mat-
ter from folk life, the bright colour scheme and the optimistic mood of the painting
contributed to the artist’s success among art lovers and determined the appearance
of author’s copies.

Konstanin Yuon, like Andrey Ryabushkin and Boris Kustodiev, loved Russian antiqg-
uity, folk holidays and monuments of ancient Russian architecture. In his bright and
decorative paintings the artist praised the joy and the beauty he observed in nature
and in life; most willingly he depicted sun, snow and bright folk costumes. All of the
most characteristic features of his art can be found in the watercolour “Round Dance”.
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KoncTtaHTUH OEpOPOBUY JO0H (1875-1958)

XOPOBO/. ABTOPCKOE NOBTOpPeHMe KapTUHDBI

«XOpOBOAbl. BHYKOBO MOCKOBCKOM 061acTmy (1903 rofa). 1903 — Havasno 1920-X

bymara Ha KapToHe, akBapenb, beanna. 31,5x48

JKcnepTm3a-KoHcynbTaums I (E.M. XKykoBa, B.C. Cunaes), 3kCNepTHOE 3akntodeHne M
(E.M. Xykosa, B.C. Cnnaes)

MPONCXOXAEHWE: Koanexkuus /1.1 Bpodckod, Koanekuusi M. KpacHoea

MMYB/INKALUWNW: H. Tpembsikos. K.®. KOoH. M. : Vickyccmeo, 1957. C. 102

BbICTABKW: 1. K.®. FO0H. K 75-nemuto co OHs poxdeHusi. Mocksa, AX CCCP, 1950. 2. Pycckas usonucb emopol
noAo8UHbI XIX u Ha4yana XX 8exa (U3 YacmHwix cobpaHull). Mockea, LieHmpanbHbilt 00mM pabomHUKO8 UCKYCcma,
1951-1952. 3. HapooHwbill xydosxkHUK CCCP K.®. tOoH. Mockea, AX CCCP, CX CCCP, I'TT, 1962.

KonNsTANTIN FyoporovicH Yuon (1875-1958)

ROUND DANCE. Author's copy of the painting “Round Dances. Vnukovo by Moscow” (1903 —
beginning of 19205

Watercolour and whitewash on paper laid down on board. 31.5x48

Two expert reviews by the State Tretyakov gallery (E.M. Zhukova, V.S. Silaev)

PROVENANCE: L.I. Brodskaya's collection, M. KrasnoV's collection

PusLicaTIONS: N.Tretyakov, K.F. Yuon. Moscow, 1957. P. 102

EXHIBITIONS: 1. K.F. Yuon. For the 7sth Anniversary. Moscow, USSR Academy of Arts, 1950. 2. Russian Art of the
second half of 19th and beginning of the 20th centuries (from private collections). Moscow, Central House for Art
Workers, 1951-1952. 3. People’s Artist of USSR K.F. Yuon. Moscow, USSR Academy of Arts, USSR Union of Artists,
State Tretyakov Gallery. 1962.

RUB 8 000 0oo—10 000 000

Konctantun lOoH. Bep6Huiii 6asap Ha KpacHoi nnowaau. 1916, TTT
Konstantin Yuon. Palm Sunday Bazaar on the Red Square. 1916
The State Trtyakov Gallery in Moscow
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3 AAEKCAHAP HUKOAAEBUY BEHYA
(1870-1960)
B CTANEPEV HA KPOBJTE COBOPA
HOTP-AAM. NMAPVIK. 1914
bymara, akBapesb, kapaHaall. 27,5X20,5
roAnnch 1 aata cJieBa BHU3Y
DKCNepTHOE 3ak/todeHne E.M. XXykoBow

34

ALEXANDER NIKOLAEVICH BENOIS

(1870-1960)

VIEW FROM THE GALLERY ON THE ROOF
OF NOTRE-DAME CATHEDRAL. PARIS. 1914
Watercolour and pencil on paper. 27.5X20.5
Signed and dated lower left

Expert review by E.M. Zhukova

RUB 580 000—650 0oo
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3 5 Amutruit Hukoaaesuy Kappobckuii (1866-1943)
rOPOACKOWM BA C M3BO34YMKOM. 1910-€
bymara Ha KapTOHe, akBapesb, benmna. 25x22 (B CBeTY)
MoHorpamma cnpaea paboTbl
JKCNepTM3a-KoHCyNnbTauma I (B.C. Cnnaes)

DMITRY NIKOLAEVICH KARDOVSKY (1866-1943)
CITY VIEW WITH A CABMAN. 19105

Watercolour and whitewash on paper laid down on board. 25x22 (without margins)
Monogram on the right

Expert review by the State Tretyakov Gallery (V.S. Silaev)

RUB 140 000-180 000
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3HaYMTEABHYIO YaCTh TBOpUeckoro Hacaepuss Hukoaas CAIIYHOBA cocras-
ASIIOT TeaTPaAbHbIE 3CKH3BI. XYAOKHHUK YyTKO YAABAMBAA 3aMBICEA PEXUCCepa U
OXOTHO y4aCTBOBAA B €r0 OCyIjeCTBAeHHH. B TO )Xe BpeMsi ero TeaTpaAsbHbie paboTs
HMEIOT CAMOCTOSATEAbHOE 3HAUeHHeE — II0 XYAOXKeCTBEHHOMY YPOBHIO OHM He YCTy-
[AIOT CTAHKOBBIM KAPTHHAM MacTepa. B 9THX BHIIOAHEHHBIX TEMIIEPOil paboTax
60AbIIe XXM3HEHHOCTH, YeM HEOOXOAMMO AASL T€aTPAABHBIX 3CKHU30B. AeKOpariuu
CanyHoBa HAIIOMUHAIOT 3bI0K0€ BUAEHIE, TOTOBOE PACCesiThCs, KaK TyMaH. Bee
MOTPY>KEHO B MTAMCTYIO aTMOCepy IPUTAYIIeHHO-CHPEHEeBbIX, PO30BbIX, 3eACHO-
BaThIX TOHOB, 03aPsAEMY0 30AOTHUCTBIM CUSIHUEM G OHAPUKOB.

Acxus pexopanuu «ABopel», Hanucanubit Hukoaaem CanynossiM B 1912 ropy,
o MHEeHuIo skcnepra E.M. J)KykxoBoii, 0OTHOCHTCS K MOBTOPHOH MOCTaHOBKE KOMe-
ann-6asera «MemaHUH-ABOPsiHUH>» 110 mbece XKan-Barucra Moabepa. Ilepssiit
CIeKTaKAb cOCTOsAACA B 1911 roay B MockoBckoM Tearpe Hesao6una, opnako B 1912
ropay ©.0. KomuccapxkeBCKUI 0CyIieCTBHA HOBYIO BEPCHIO KOMeAUH-6aAeTa B ObIB-
meM TeaTpe Bepor Komuccapyxesckoit B Cankr-Ilerep6ypre.

Komepuns Moabepa B mocranoBke KoMuccapxeBcKoro mpeacraBasiaa coboi
«6aAeT B IeCTH BEIXOAAX, COIPOBOXKAEHHBI KOMeArei>. [TbIIHbIH 1 TOMIIe3HbII
cTuAb 6apokKo amoxu AropoBuka XIV 06bIrpaH 34eCh KOMEAUITHO, B AyXe HAPOAHBIX
TeaTpaAbHbIX npepcTaBaenuit X VII exa.

KR

B ackusax k «Illappy Korombunbr», «MelaHIHHY BO ABOPSIHCTBE> H B PSIAE
9CKH30B K 3aHaBECAM OH IJeAMKOM BO BAACTH GOABKAOPHOM cTUXHH. PHCyHOK mmec-
TPO PACLBEYUBAETCS AIOGHMbIM TPE3BY YHEM CHHETO, )KEATOI0, OpaHKeBoro. B aTux
paborax CamyHOBa BHAHO, YTO OH GbIA 04aPOBAH PYCCKHMM Ay OKOM, POCIIHCMH Kpec-
ThAHCKHUX MPSAOK, HADOAHOMN KepaMHUKOH.

M.B. AanmaTos

The big part of NIKOLAY SAPUNOV s artistic legacy consists of theatre set designs. The
painter was able to capture the key idea of the director and was willing to participate in
itsrealisation. At the same time his theatre works have independent value of their own
—in terms of artistic level they are as important as the canvas paintings by the master.
The set design “Palace” was executed by Nikolay Sapunovin 1912 and, according to
the expert view of E.M. Zhukova belongs to the second production of the comedy-
ballet “Bourgeois-Gentilhomme” based on Moliere’s play.

Moliere’s comedy in Komissarszevsky's reading was “a ballet with six entrances, ac-
companied by a comedy’. The rich and pompous baroque style of Louis XIV was here
represented with irony, in the genre of folk theatre performances of the 17th century.

Huxoaa#t Hukoaagsuy CaniyHOB (1880-1912)
OBOPELL. 3ckun3 gekopaumm. 1912

bymara, kapaHgaul, TeMmnepa. 46x61
JKCNepTHOe 3aKk/toveHre E.M. )KykoBou

NIkoLAY NIKOLAEVICH SAPUNOV (1880-1912)
PALACE. Set design. 1912

Pencil and tempera on paper. 46x61

Expert review by E.M. Zhukova

RUB 750 0coo—950 000
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Anexcangp berrpos. lopoackoit nensax. 1891. TPM
Alexander Beggrov. Urban landscape. 1891
The State Russian Museum in St. Perersburg

Anekcangp berrpos. Ytpom na Hesckom npocnekre. 1886
Alexander Beggrov. Morning on Nevsky Prospect. 1886

63

AxBapeAb 3HAMEHHTOro MapuHHUCTA, yueHnKka A.IT. Boroaro6oBa AAEKCAHAPA
KapraoBu4A BErrroBa (1841-1914) «Toprosoiit A10A 3a cTeHaMu Xpama Bacuans
baaxkeHOro» npuHaAAeXKHUT K YMCAY PeAKUX BUAOB MOCKBbI, HATUCAHHBIX XYAOK-
HHUKOM.

BoAbmMHCTBO ero paboT MOCBsIIeHO MOPCKOM TEMATHKE — 9TO MAPHHBI, BUABL
MOPTOBBIX TOPOAOB, H306paskeHUS H3BECTHBIX MOPCKUX cyA0B («[aBp>», 1876;
«Caaon 6ponenocta «Hecma», 1902; «Benenus», 1906).

Con akapemuka Kapaa ITerposuya BerrpoBa AaekcaHAp CHavaAa pemuaA
CBSI3aTb CBOIO XHU3Hb C MOopeM. 1o okoryanuu MHXeHepHOro M apTHAAEPUHCKO-
IO yYHAHUINA MOPCKOTO MUHHCTEPCTBA y4aCTBOBAA MOPCKHM OPUIIEPOM B KPYTO-
cseTHOM IyTemecTBHH (1866-1868). OAHAKO OT OTLa OH YHACAEAOBAA XYAOKeC-
TBEHHbIE CIIOCOOHOCTH U TAT'Y U HCKYCCTBY, T09TOMY B 1870, yoke B3pOCABIM 4eAO-
BEKOM, OH HaJyaA rmocemars AKapeMuIo XyaoxecTs B Ilerepbypre. B 1871 pas
IPOAOAXKEHH S XYAOKECTBEHHOro o6pasoBanusi ArekcaHAp Berrpos 6bia koman-
AupoBaH Mopckum munucrepcTsoM B ITapux k A. I1. Boroao6oBy, mop pyko-
BOACTBOM KOTOpOro paboraa Ao 1874. Bo ®pannuu ero u3aA06AeHHBIMHI MOTH-
BaMu GbIAM BUADBL IPUOPeXHBIX paitoHOB — Tpenopa, l'aspa, Konkapmo. Mope
HAAOATO 3aXBaThIBAET BOOOPaKeH e XYAOXKHUKA, YTBEPKAAETCS B KaUeCTBE TAAB-
HOM TeMbl TBOpYeCTBa.

CwmepTsb orna B 1875 ropy 3acrasuaa berrposa BepuyThcs Ha popuny. C aToro
BPEMEHH OH [IOAHOCTBIO IIPEAAETCS AKGHMMOMY 3aHSTUIO — SKUBOIKMCH U IIULIET
IHepBble TOPOACKHE efi3a)KH, TaHOpaMHble BUABI [TeTep6ypra. 3ameuaTeAbHbIE
KapTHHBI «Bup AHrAMiICKO# HabepexxHOM CO CTOPOHbB BacHABEBCKOro 0CTpOBa>,
«Ycrbe HeBbi», «IleTeprodckas BoeHHas mpucTaHb>», «C MpITHOrO mepeBo3a
Ha Bupsxy> I0OAB3YIOTCSI HEH3MEHHBIM yCIIeXOM Ha BBICTaBKaxX, B 1878 roay on
usbupaercs uaeHoM ToBapHIeCcTBA ePeABIIKHBIX BHICTABOK.

Byayuu Mmopcxum opuniepom nxyposxxHukom Mopckoro sepomcTsa, B 1880-¢
- Havyaae 1890-x ropos Berrpos MHOro myTemecTsyer. B aToT mepuoa y xyaox-
HHKA MOSIBASIETCS HHTePeC K O)KMBACHHUIO Iei3axka PUrypamu Aoper — cradpda-
sxeM. Hapsay c MOpCKHMME BEAAMU OH TeIlepb BCe Yalle MuimeT ropoackue. Kpome
TOro, B 1885 XyAOXXHHK BRICTYIIHA OAHUM U3 yupepuTeAeit «ObmecTBa pycckux
AKBAPEAHCTOB>». AKBAPEADBIO BHIIIOAHEHBI MHOTHE BUABI IleTepOypra, Benenun,
Hopmanaun. [Toxazannas va VIl mepeaBrxHoM BeicTaBKe KapTHHA «HabepexHas
Hesbi» (1876) moAoHAa HAYaAO LUK AY IeTepOyprCKuX Meft3askeit XyAOKHUKA.

BosmoxHO, kapTuHa «TOproBlit Al0A 3a cTeHaMu cobopa Bacuaus
BaasxeHHOro>» 6b1Aa HanucaHa B 1891 roay. B To BpeMsi TaAQHT XyAOXKHHKA AOCTH-
raeT CBOEro amoresi, OH BAPTYO3HO pabOTaeT B pA3AMYHBIX TEXHUKAX, OCBANBAET
HOBBIE XKaHPBI. DTOT MOCKOBCKHUH Mei3aX CHAbBHO OTAMYAETCS OT MPHUBBITHBIX
maHOpaMHbIX BUAOB [leTep6ypra 1 n306paskeHHi MOPTOBBIX TOPOAOB, TAE AIOAK
BBICTyTIaeT AMIIb cTapdaxeM. AkBapeAb « TOProBrIil AI0A 32 CTEHAMH XpaMa
Bacuans BaaxxeHHOr0>» — 3TO CAOXKHAS MHOTOQUTIYPHA S KOMIIO3UITHSA, TePOAMH
KOTOPOH B PaBHOM Mepe CTaATOpOA 1 ero kuTeAr. [lepes Hamu pasBopaunBaercs
3aMevaTeAbHas 110 CBOEH TOYHOCTH KaHPOBasl CljeHa — KAPTHHA TOBCEAHEeBHOMN
sKM3HU MOCKBBI BO BceM ee MHOr000pasuu. BAMKaMIIMHU AaHAAOTUSIMU U3 H3BeC-
THBIX KapTHH AAeKCaHAPa bBerrposa MoXHO CYMTATh aKBapeAb TOTO K€ TOAd
«Topoackoit meitzax> us 'ocypapcrenHoro Pycckoro myses, a Takxe 6oaee
paHee mpousBepeHue «YTpoM Ha HeBckoM mpocmekTe> 1886 roaa.
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The watercolour by a famous seascape painter, student of A.P. Bogolyubov, ALEXANDER
KaRrLOVICH BEGGROV (1841-1914) “Sellers behind the Walls of Saint Basil's Cathe-
dral” belongs to the rare views of Moscow executed by the artist. Most of his works are
dedicated to the subject of the sea — these are seascapes, views of harbours and depictions
of famous ships (“Havre” (1876); “Salon of the Battleship “Chesma” (1902); “Venice”
(1906)).

Perhaps the painting “Sellers behind the Walls of Saint Basil’s Cathedral” was executed
in 1891. This was the period when the artist’s talent reached its height and he virtuously
worked in different techniques, trying to work in new genres. This Moscow landscape
strongly differs from the usual panoramic views of Saint Petersburg and depictions of
harbours, where people essentially act only as a staffage. The mentioned above water-
colour is a complex multifigure composition, where the city itself and its inhabitants
become the protagonists. We witness a wonderful and truthful genre scene — view of
everyday Moscow’s life in all its richness. The closest analogy from the famous paint-
ings by Alexander Beggrov can be made with the watercolour of the same year “Urban
Landscape” from the State Russian Museum as well as with an earlier piece “Morning
on Nevsky Prospect” (1886).

AAEKCAHAP KaPAOBUY BErrros (1841-1914)

TOPIrOBbIN MtO4 3A CTEHAMY COBOPA BACUNNA BNAKEHHOTO.
1891

KapToH, akBapesb, ryalb, rpaduTHbIM KapaHaall. 70,2X56,3
MoANWCL NATUHULLEN U [aTa CNPaBa BHU3Y

JKCnepTHOe 3akntodeHne BXHPLL nm. 1.3, Tpabaps (A.P. Kncenesa,
3.M. bypuesa)

ALEXANDER KARLOVICH BEGGROV (1841-1914)

SELLERS BEHIND THE WALLS OF SAINT BASIL'S CATHEDRAL. 1891
Watercolour, gouache, graphite pencil on board. 70.2x56.3

Signed in Latin and dated lower right

Expert review by the Restoration Centren.a. |.E. Grabar (A.R. Kiseleva,
E.M. Burtseva)

RUB 8 000 000—9 000 000
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38

«IToprper Bappapn I'puropresunt CraxeeBoii>, BHIIOAHEHHHIM BACUAUEM
I1IyX AEBBIM B CMeITaHHOH TexHHKe (6yMara, ryalin, CAHIHHA), AATHPYeTCS py6eskom
1920-x - 1930-xrop08. [Toprper ncnoaHes Bo P paHIim, rae XyAOXKHUK XHA 1 pabo-
TaA ¢ 1921 o 1935 roa.

Canruna 6s14a n3A100AeHHOM MaTepuasoM AAst rpaduku lyxaesa. Ero mopr-
peThl, CO3AAHHBIE B 9TOM TEXHHKE, OTHOCSATCS K AyYIINM 06pasLiaM IOPTPETHOTO
uckyccrsa. B 1920-e ropsi Ilyxaes cTaA MOAHBIM IOPTPETUCTOM, IOITOMY 6OABIIASE
YaCTh HAIIMCAHHOTO B OMHUI DALMY HAXOAUTCS B YACTHBIX COOPaHMSIX.

Hso6paxena Ha nopTpere Bapsapa I'puropsesna Craxeesa (Ipu6AnsuTeAbHO
1899 - 1975), xena Amutpus Kyanxosa, paborasmero so ®pannuu ¢ 1924 ropa o
3akynkam ToBapoB aAas CCCP, permpeccHpoBaHHOrO IO BO3BPalleHUIO HA POAUHY B
1937 roay (o nuponuu cyab6bL, Ta ke cyabba nocruraa u camoro Bacuans Ilyxaesa
IIOCA€ €O BO3BpaljeHHus B CCCP). B.C. CraxeeBa A0 KOHIIa XU3HHU XHAA B
Hosocubupcke. CraxeeBsl — 3HAMEHHTAsI pyccKas Kymnedeckas AuHacrus. Oren
Bapsapsi I'puropuit Bacuabesuy Craxees (1872-1924) 6514 oAHHM U3 GoraTefimux
Atopeit B Poccu, MeljeHaTOM, OH OYeHb MHOTO CA@AAA AASL HAArOYCTPORCTBA COBe-
oro popHOro ropoaa, Eaabyru.

“Portrait of Varvara Grigorievna Stakheeva” by VASILY SHUKHAEV was executed in
mixed media (paper, gouache, sanguine) and is dated to the 1920s — 1930s. The
portrait was done in France, where the artist lived and worked from 1921 to 1935.
Sanguine was Shukhaev’s favourite material when doing graphic works. His portraits,
created in this technique, belong to the best exemplars of the portrait genre. In 1920s
Shukhaev became a fashionable portrait maker and that is why most of his works
created in emigration reside in private collections.

The portrait depicts Varavara Grigorievna Stakheeva (around 1899-1975) — wife of
Dmitry Kulikov, who worked in France since 1924 acquiring goods for the USSR and
who was repressed on his return to his motherland in 1937 (the same fate was left for
Vasily Shukhaev himself on his return to the USSR). V.S. Stakheeva lived in Novo-
sibirsk till her death. Stakheevs were a well-known dynasty of merchants. Varvara’s
father Grigory Vasilievich Stakheev (1872-1924) was one of the richest people in
Russia and patron of the arts who did a lot to improve his home city — Elabuga.

Bacuawuit BaHoBuY IIlyxAEB (1887-1973)
MOPTPET BAPBAPbLI TPUTOPLEBHbI CTAXEEBOW.
1920-1930-¢€

bymara Ha KapToHe, CaHrMHa, ryallb. 61xX46,5
rNoanmch NAaTUHWMLLEN CNpaBa BHU3Y
DKCNepTM3a-KOHCyNbTaums E.M. XXykoson

VASILY IVANOVICH SHUKHAEV (1887-1973)
PORTRAIT OF VARVARA GRIGORIEVNA STAKHEEVA.
1920-19305S

Sanguine and gouache on paper laid down on board.
61x46.5

Signed in Latin lower right

Expert review by E.M. Zhukova

RUB 1 600 000-1 900 000
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AAEKCAHAP BACUABEBUY [IIEBUEHKO
(1882-1948)

Y OKHA.1920-¢e

KapToH, Macsio. 26x15,2

MNoaTBepPXKAAKLWAS HAAMUCH BHYYKM XyAOXKHMKA,
E. Eneukon, Ha obopoTe

SkcnepTHoe 3akodeHne T.A. Epmakoson (I'TT)

ALEXANDER VASILIEVICH SHEVCHENKO
(1882-1948)

BY THE WINDOW. 192058

Qilon board. 26x15.2

Authenticity inscription by the artist's grand-
daughter, E. Eletskaya, on the reverse
Expert review by T.A. Ermakova

(the State Tretyakov Gallery)

RUB 280 000—340 0oo

T'eoPruit AHATOABEBUY [TOXKEAAEB (1897-1971)
NBE TAHLOBLUMLbI AMCEAOPBI AYHKAH. 1936
bymara, rpaduTHbIN KapaHaall, ryallb. 56,5X43,5
MoAnuCb 1 faTa cnesa BHU3Y

oKcnepTHoe 3akmo4veHme B.C. Cnnaesa

GEORGY ANATOLIEVICH PozZHEDAEV (1897-1971)
TWO DANCERS OF ISADORA DUNCAN. 1936
Graphite pencil and gouache on paper. 56.5x43.5
Signed and dated lower left

Expert review by V.S. Silaev

RUB 360 000—400 0oo
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BukenTui Tpodpumos.

Kasax c nowaasio Ha nepenpase,
1932. XoncT, macno. 76x95
Mpoaara Ha aykumore Christie's
8 Jlonpore 11 Mions 2008 (not
13) 3a 97 250 dyHTOB CTEpPANHTOB
(190 000 nonnapos)

Vikenty Trofimov

Kazakh with a horse at the river
crossing point. 1932

Oil on canvas. 76x95 cm

Sold at Christie's Russian auction
in London on June 11, 2008

(lot 13) for 97 250 pounds

($190 000)

[Tocaepnne pecaTusetus XX Beka BEpHYAU HaM PYCCKHUI aBaHTapa,
1 3aHOBO OTKphIAM uMeHa MAbu Mamxosa u Apucrapxa Aenryaosa, [lerpa
Konuasosckoro nuPobepra aarka. Havaro XXI Bexa oTMeueHo pemarpu-
anuei Hacaepaui Hukoas ae Craas, Auppe Aanckoro, Hukoaas Tapxosa,
Baapumupa Bapanosa-PoccuHe u Apyrux «pycckux maprxas>. Vix suaior
Bce. Ho KpyT XyAOXKXHHIKOB Ay4IIero IepuoAa OTedeCTBEHHOI O HCKYCCTBA
He OTPAaHHMYUBACTCSI ABYMS AeCATKAMH 3HAMEHUTDHIX HUMeH. AOCTHXEeHUS
eBPOIIEFICKOI0 KOAOPHM3MA U IbsIHSINAs CBOGOAA MAPHIKCKOM IIKOABI,
HMMIIOPTHPOBAHHBIE HAIIMMHU XYAOKHHKaMu 13 QpaHIuu, onpeseAnAn
$eHoOMeHaAbHO BHICOKUHI YPOBEHb PYCCKOM XXMBOIMCH IepBoi Tperu XX
BeKa.

OTO M A€AQET IIYCTh PEAKMMH, HO BO3MOKHBIMH OTKPBITHUS, IOAOGHbIE
HaleMy, — KOTAQ CKDOMHBIH IIperoAaBaTeAb IPOBHHI]HAABHBIX XYAOXKeC-
TBeHHBIX yuuAuD| BukenTuit TpopumoB oxasbiBaeTCs XK UBOIMUCIIEM MUPO-
BOTO yPOBHSI, CIIOCOOHDBIM HOTSTATHCS C AKOOBIM M3 CBOMX MMEHHTBIX KOA-
Aer. CBUAETEABCTBO TOMY — YCIIENIHAS IIPOAAKA ero paboTsl Ha TOprax
AoHpoHckoro aykiuoHa Christie’s BecHoit 2007 roaa.

BuxenTuit Tpo¢umMoB — BHITyCKHUK 3HaMeHHTOT0 CTPOraHOBCKOro
YYHAMINA, TA€ ObIAA 32A0KE€HA KAACCHYECKAsi OCHOBA €ro MCKYCCTBA.
OAHAKO CTPOroe KAACCHYECKOe 06pasoBaHye KaXKeTCsl eMy TECHOBATHIM,
OH 06pamaeTcs K HOBATOPCKUM HaIpaBACHU M, B ITepBhie roAbl XX Beka
TOABKO HAUMHAIONIMM IPOHHMKATD B HAllle OTE4eCTBO, mocemaeT B Mockse
mkoAy Cranucaasa XKykosckoro — BupHOro npepcrasuress Corosa pyc-
CKHUXXYAOXHUKOB. YMepeHHbIH uMnpeccuonu3m CPX He ypyoBAeTBOpsieT
MOA0AOr0 xuBoIKCIa. B 1906 roay on yesxaer sa rpanuiy. ITocae o6mup-
HBIX MCKAaHMI UCTHHHBIM ¥ HEHCCSIKAeMbIM HCTOYHHKOM eI0 BAOXHOBEHHUS
OTHbIHE CTAHOBHTCS HOBelIIee $paHIy3CKOe HCKYCCTBO.

CB060Aa XyAOXKeCTBEHHBIX HPaBOB, japuBuras B [Tapuske Hadara XX
BeKa IlepeBePHYAA IPeACTABACHHE MOAOAOIO XKUBOIIKCI]A M 06 HCKYCCTBE,
no cebe camom. Caruxmop TpopumoB HaurHaeT pa3pabaTHIBATh M COBEP-
IIEHCTBOBATH COOCTBEHHBIM CTHAD, B KOTOPOM POACTBEHHEBIN eMy Oelre-
HBIH TeMIIepaMeHT $OBHUCTOB YPABHOBENIMBACTCS MEAUTATUBHOCTDHIO
rpynmsl «Ha6u> 1 X0OAOAHOBATOMN AHAAUTUKON ITyaHTUAU3MA.

B MoOCKBY XyAOXKHUK IIPHE3)KaeT, HATPY>KeHHBIN AParolleHHbIMH BIle-
JaTAeHUAMHU. VI3 TaranTAMBOrO MacTepoBoro Bukenruit Tpodumos mpe-
BPAaTHUACS B AEP3KOT0 HOBATOPa, TEMIIEPAMEHTHOTO KOAOPHCTA, TOKAOH-
HHUKa CaMbIX PAAUKAABHBIX XyAOXKeCTBEHHbBIX MeTOAOB. JKuBomucp Ayy-
Imero nepuoaa ero Tsopyecrna — 1910-1920-x — paeT Bce OCHOBaHHA
Ha3BIBaTh XYAOXHIKA HEOUMIpecCHOHUCTOM. Tpodumos Toro Bpeme-
HHU — npakTudecku «pycckuit [Toap Cunpsak>. [loayuyns momuyio npu-
BUBKY eBPOINeEeHCKOro KOAOPHM3Ma B CTYAMAX M rasepesx [Tapuxckoit
IIKOABI, AOMa OH OKa3bIBA€TCs «3a0AHO> C AyYIIUMH XUBOTHCIIAMU-
HOBATOPAMH M BHOCHT CBO! BKAAA B HEOBIBAABII PACIBET PYCCKOTO HCKYC-
crBa HavaAa XX Beka.

BukenTuin Tpodumos ¢ xeHor Bepon
MrnaTbesHoi,
ypoxpaeHHoit Husnrckoit. 1910-e

Vikenty Trofimov and his wife Vera.
1910s

The last decade of the 20th century “returned” to us the Rus-
sian avant-garde and has newly revealed such painters as Ilya
Mashkov and Aristarkh Lentulov, Pyotr Konchalovsky and
Robert Falk. The beginning of the 21st century is characterised
by the repatriation of Nicolas de Stael, Andre Lanskoy, Niko-
lay Tarkhov, Vladimir Baranov-Rossine and other “Russian
Parisians”. These artists are well-known to everyone. However,
the number of painters of the best period of national art is not
restricted to 20 famous names.

The development of European experiments with colour and
the intoxicating freedom of the Parisian school were imported
by our painters from France and defined an outstandingly high
level of Russian painting of the first quarter of the 20th cen-
tury. This is what makes possible the discoveries of the kind
we made — when a modest provincial teacher of art schools
Vikenty Tpofimov turns out to be a painter of an extremely
high level, who is capable to compete with any of his famous
colleagues. A successful sale of his work at the Christie’s Rus-
sian sale in spring 2007 is the best evidence for that.

Vikenty Trofimov graduated from the famous Stroganov
Industrial Art School, where he received the classical basis for
his future artistic career. Since 1900 the painter tied himself to
his alma mater with pedagogical bonds.

The classical education seemed too narrow for him and the art-
ist shifted to the more innovative directions, which only started
to emerge in Russia in the first decade of the 20th century.
Vikenty Trofimov attended Moscow Art School of Stanislav
Zhukovsky — an outstanding representative of the Union of
Russian Artists. However, the moderate impressionism of the
Union of Russian Artists’ painters could not suffice the young
painter. In 1906 he went abroad and travelled to Rome, Milan,
Venice, Vienna, Berlin and Paris. The freedom of artistic views,
which reigned in Paris in the beginning of the 20th century
radically changed the artist’s understanding of art as well as of
himself. Since then Trofimov started to develop his personal
style.

Out of a talented artisan Trofimov grew into a radical innova-
tor, tempered colourist and the admirer of the most revolu-
tionary artistic methods. He reached the height of his artistic
career in 1910-1920s and his art can be confidently defined as
neo-impressionist. Trofimov of that period deserves the label
of the “Russian Paul Signac”.
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4— 1 BukenTuii ITaBroBuY Trooumos (1878-1956)
OKPECTHOCTWM O3EPA BOPOBOTIO. 1931
XONCT, Macno. 64x132
MoAnwncb Cnpasa BHW3Y

VIKENTY PavLovicH TRoOFIMOV (1878-1956)
NEAR THE LAKE BOROVOY. 1931

QOil on canvas. 64x132

Signed and dated at the bottom

RUB 900 000-1 200 000



Hcropus xoporkoit xxustu EBrEHust DavaraoBuya Toepu (1909-1935) u
TparuyHa ¥ OAHOBPEMEHHO HeBepOATHO CO3ByYHa pycckoi ucropuu XX Bexa.
YVuenuk ITerpalleTpoBudeBa, TaAaHTAUBBIHA XyAOKHUK EBrennit Thepu Mor 651 cTaTh
OAHO U3 KAIOUEBBIX UTYP PyccKoro uckyccrsa XX Bexa.

OH IpOHCXOAMA M3 CeMbU 00pyCeBIINX PPAHI[Y30B, ero orer; IAyaps IpasMoBHY
Trepu (1880-1953) 6514 ympasasiomum Mockoscko-Bumaasckoit (abime — Prskckoir)
XKeAe3HOM AOPOru. XyAOKeCTBeHHbIe CIIOCOOHOCTH IPOSIBHAKCD Y HETO OYeHb PAHO,
H, II0 CEMEIHOI AereHA€e, pabOThl MAABYMKA IIOKA3AAU IIPOCAABAEHHOMY XXHBOIIHC-
1y Koncranruny KopoBuHy, KOTOpBII pasrasipeA CaMOOBITHDBIN TAAAHT Thepu u paA
eMy IepBble YPOKH XXHBOIIHUCH

TourbIx 6HOrpaduUecKUX CBEACHHUIT O XYAOXKHIKE KpaiiHe Maro. I3BecTHO, 4TO
BKoHIle 1920-x — Havaae 1930-xropos Esrennit Tvepu yunacsa y IlerpaIlerposuuesa.
O HecOMHEHHOM TpeeMCTBEHHOCTH XXMBOIKUCHOM MaHepsl Thepu ot [TeTrpoBuyena
roBOPAT ero npousBepeHHs. IIpopoAXKas B cBOeM TBOPYECTBE TPAAUIIHH PYCCKOMH
Ief132)XHOM IKOAbL ITeTpoBHYeB HA IPOTSXKEHUH BCEH XXUSHU OBbIA IPUBEPIKEHIIEM
KaMepHOT0, <MHTHMHOT 0> Iei3aa, AASI KOTOPOro XapaKTePHBI AUPU3M, BHUMAHUe
K IIepepade H3MEHYHBBIX COCTOSHUH IIPUPOABL K CBETOBO3AYIITHOM CPeAbL. DTOMY
OH yYHA U CBOUX IIOCAEAOBaTeAeH — TaK, KapTUHBI «L]BeTs» u «Pyccxuii cesep>
HAIIMCaHBI B CBOOOAHOM, «MMIIPeCCHOHUCTHYECKOI> MaHepe, GaKTyPHBIM Ma3KOM,
SPKMMH KPACKaMH.

Hauunas c 1927 ropa Esrennit Thepu mpuHMMaeT y9acTHe B BHICTABKAX MOAOABIX
XYAOKHUKOB B MOCKBe H y4acTBYyeT B BbICTABKaX PA3AMYHBIX TBOPYECKHX 06 CTB:
«Accambaes» (mossxe «['pyIma MOCKOBCKHX XYAOXKHHKOB>») B 1927, «Kymau» u
«O6pbepunenne paboTHUKOB HCKYCCTB>» (06e — 1931).

OaHaKO GOABIINM HAAEKAAM He CY>KAEHO OBIA OIPABAATHCS — XKU3Hb TAAAHT-
AMBOIO MacTepa Tparudecku o6opsasach B 26 aer. Kak 1 Bce coBeTCKHe MOAOABIE
A0AH B 1920-e roast, Thepu 6bIA yBA€UEHHBIM CIIOPTCMEHOM, IPO(EeCCHOHAABHO
3aHMMAACS KOHBKOOEXHBIM criopToM. ITo MpOHMHU CyAbOBI IMEHHO 9TO U CTAAO IIPHU-
YHMHOJ ero paHHel HeAeloi rubear. BykBaAbHO 3a ABe HEAGAH AO OTKPBITUSI CBOEH
NepBOii IepCOHAABHOM BRICTaBKU B 1935 roay Esrenuit Toepu Bo BpeMs TpeHHPOB-
KM Ha KaTKe AO KPOBM HaTep HOTy. JTa, Ha IepBbI B3TASIA, HeCepbe3Has TpaBMa
MpHBeAA K 3aPASKEHUIO KPOBH M CMEPTH XYAOXKHHUKA.

Pab0TBI MOAOAOTO ABAALIATHAETHETO MACTEPA BHIAAIOT IIPUBEPXKEHHOCTD TPAAU-
nusam Cor3a pyCcCKUX XYAOXKHUKOB U yBAeUEHHeE IIePeAOBBIM 3aITaAHBIM HCKYCCTBOM.

4—2 EBreauit Dayarposud Toeru (1909-1935)

LIBETDI
XOJICT Ha OprasnTe, Macno. 75,4X54
[Toanmncb cnpaa BHU3Y

EUGENY EDOUARDOVICH THIERRY
FLOWERS

Oil on canvas laid on board. 75,4x54
Signed lower right

RUB 600 000—900 000
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1-as seictaska O6beanHeHns paboTHMKOB
nckyccets. M., 1931. Katanor bictasku

]‘ﬁ ANCKYCCMOHHQSA BLICTABKA rpynnbl
xynoxHukos «Kymaus. 1931. Katanor sbictasku

43

The history of Eugene Thierry’s (1909-1935) short life is tragic and very character-
istic of the Russian 20th century history at the same time. He studied under Pyotr
Petrovichev and could become one of the key figures in Russian art of the 20"
century.

His family were French who resided in Russia: his father Eduard Thierry (1880-
1953) was administrator of Moscow-Vindavsk (today Riga) railway. His artistic tal-
ents soon became obvious and according to the family legend the boy’s works were
shown to the famous painter Konstantin Korovin, who was able to recognise a unique
talent of Thierry and gave him the first painting lessons.

There are very few biographical facts about Thierry’s life. It is known that in the late
1920s—-early 1930s Eugene Thierry studied under Pyotr Petrovichev. Thierry’s paint-
ings show an obvious influence of his teacher’s working methods. Petrovichev con-
tinued the traditions of Russian landscapes school and through all his artistic career
preferred chamber, intimate landscapes, which were characterised by lyricism, atten-
tion to the depiction of transient stages of nature as well as light and air environments.
He gave to his students the same skills: for example, paintings “Flowers” and “Russian
North” are executed in a free, impressionistic manner with the textural brushstrokes
and bright colours.

From 1927 Eugene Thierry started to participate in exhibitions of young artists in
Moscow and in various exhibitions of different artistic movements: “Assembly” (later
“Moscow Painters Group”) in 1927, “Kumach” and “Workers of Art Union” (both
1931).

However, the ambitious expectations were not realised as the young artist tragically
died at the age of 26. As most of young people in 1920 Thierry was a passionate
sportsman and practiced speed skating and this activity became the reason of his
early death. Two weeks before the opening of his first solo exhibition in 1935 Eugene
Thierry grazed his leg during a training. This minor injury led to the blood poisoning
and death of the artist.

EBrEnuit ayarpAoBud ToEru (1909-1935)
PYCCKWIN CEBEP

XONCT Ha opranuTe, Macno. 42x74,5
MoANUCL CNpasa BHU3Y

EUGENY EDOUARDOVICH THIERRY (1909—1935)
RUSSIAN NORTH

Oil on canvas laid on board. 42x74,5

Signed lower right

RUB 500 000—-800 000
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Bup uraapsuckoro ocrposa Kanpu manucan KOHCTAHTHHOM
ToPBATOBBIM B 1925 ropy , B mepuop amurpanuu. B 1922 roay
TopbaToB BMecTe ¢ xeHOM yexaa 13 Poccuu n noceanacs B Urasnm.
K sTomy BpeMeHH cTHAb ¥ MaHepa ['op6aToBa yske OKOHYATEABHO
BpraGOTaHbI. Ero BEIU AETKO Y3HaBa€Mbl, ©X OTAHYAET AO6POTHOCTb
HOKHBOIIHCHAS KPACOTA, MPAa3AHMYHOCT KOAOPHTA. TPaAHIIHOHHYIO
PYCCKYIO TEMaTHKY, IPOCAABUBIIYIO XYAOKHKKA HA POAUHE, Telleph
CMEHSIOT BUABI COAHEUHbIX yroAKoB Kanpu u Benenuu. Otu pasuo-
LBeTHbIe ropoaa’y [op6aroBa maaMeHeloT Ha $OHe KPACOYHOTO MOPS
n He6a, BPIPA3UTEAPHO HAITMCAHHBIX HHOTAQ IIOYTH ITYaHTHAUCTCKHUM
Ma3KOM.

OxasaBIIUCh B IMUIPAIIMH, XYAOKHUK CHOBA I CHOBA ITPUE33Ka-
€T Ha Kar{pn, BE€ADb COTHM OCTPOBOM Y HETO CBA3aHBI CAMbI€ CBETAbBIE
BocmoMuHauus. B 1912 ropy 3S-aerunit Koncrantun I'opbaros
npuexaa B MTaauio mancuoHepom Akapemuu xypoxecTs. CHauaaa
oH paboraa B PuMe, a 3aTem, 1o npuraamenuio, Makcuma I'opprkoro
nepebpaacs k Hemy Ha Kampu. Tam Boxpyr I'oppkoro cobpasacs
KOAOHHSI MOAOABIX XyAOXKHUKOB U3 Poccum — 'opeaos, Bpoackui,
Dasnsees, Bemuaob... 3HaMEHUTHIN MUCATEAD BHIACASET U3 Hee 3eM-
AsiKa-BOAXXaHMHA ['0p6aToBa, BMeCTe ABaXKABI B HEAEAIO OHH 0OXOAST
MaCTepCKUE MOAOAEKH.

&2
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The view of an Italian island Capri was executed by KONSTANTIN
GORBATOV In 1925 in emigration. In 1922 Gorbatov together
with his wife left Russia and resided in Italy. By that time he had
already formed his personal style and artistic manner. His works
are easily recognised and are characterised by their high quality
and artistic beauty as well as the festivity of the colour scheme.
The traditional Russian subjects, which made the artist famous
back in his homeland, were now substituted with sunny views
of Capri and Venice. In Gorbatov’s works these multicolour cit-
ies flame against the picturesque sea and sky in the background,
which are expressively executed with sometimes almost pointal-
istic brushstrokes.

In emigration the artist often visited Capri as his best memories
were linked with this place. In 1912 35-year-old Konstantin Gor-
batov came to Italy as a pensioner of the Academy of Arts. At first
he worked in Rome but then was invited by Maxim Gorky to move
to Capri. A few young artists from Russia gathered there around
Gorky: Gorelov, Brodsky, Falileev, Veshchilov... The famous writer
especially distinguished his fellow-countryman Gorbatov and to-
gether twice a week they used to visit the artistic studios of young
painters.

R LA A AT
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4‘4’ KoHcTaAHTUH BAHOBUY '0PBATOB (1876-1945)
MAPWHA TPAHLE. OCTPOB KAMPW. UTATNA. 1925
KapToH, Temnepa, UBeTHble KapaHalln. 25,7X34,2
Moanuch 1 gaTta Ha obopoTe
JKCnepTHOe 3aKk/oYeH e E.M. XKyKoBow

KONSTANTIN [VANOVICH GORBATOV (1876-1945)
MARINA GRANDE. CAPRI. ITALY. 1925

Tempera, colour pencils on board. 25.7x34.2
Signed and dated on the reverse

Expert review by E.M. Zhukova

RUB 950 000-1 200 000

Koncrantun lop6atos. Kanpu. 1926. lanepes Popov & Cie. Mapux

Konstantin Gorbatov. Capri. 1926. Gallerie Popoff & Cie. Paris
1865. The State Russian Museum in St. Petersburg
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45

45 Hukoaat AAEKCAHAPOBUY TaprxoB (1871-1930)
HA TEPPACE (TOPTEH3UA C KOLLUKOWM). 1925
XOJICT, MaCN0. 100X84
MPONCXOXAEHWE: cobpaHue my3es cospemerHoz0 uckyccmeaa [Mmu-Mane, XXeHesa
(Petit Palais, Musee d’Art Moderne, Genéve)
MYB/INKALMMW: Hukoaali Tapxos. Kamanoz ebicmasku 6 ['TI" 2 anpeas - 11 mMasi 2003
200a. [lpyzue npou3sgedeHust XyooxxHuKka. M. : Vickyccmeo — XXI gek, 2003. C. 209. Ne166

NIKOLAY ALEXANDROVICH TARKHOV (1871-1930)

ON THE TERRACE (HYDRANGEA WITH A CAT). 1925

Qilon canvas. 100x84

PROVENANCE: Petit Palais, Musee d’Art Moderne, Genéve

PUBLICATIONS: Nikolay Tarkhov. Exhibition Catalogue. State Tretyakov Gallery 2 of
April -=1th of May 2003. Other Works by the Artist. Moscow, 2003. P. 209. Ne166

RUB 3 000 000—4 000 000
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BEra PoxAUHA, ypoxaenHas [IIAE3UHTEP (1896-1934) - pycckas XyAOKHHU-
I1a «IaPUXKCKOM MIKOABI>».

Bepa PoxamHa moayuraa obpasosanue B POCCHM, CHAYaAd CTYAMH XXHUBOIIUCH K
pucynka Mapu Mamkosa, a 3arem B Kuese y Aaekcanapsl IKCTep, HO mpodeccuo-
HAaABHO COCTOSIAACD yoKe B oMHurpanuu. B magase 1920-x ropooB 0Ha MOCEAHAACDH B
IMapuxe Ha Monmapsace. C 1922 oHa akcroHHpOBaAa cBou paborst Ha OceHHeM
casone (c 1924 - Bpycckoituactu), canone Hesasucumbrx u Tonaspu. Ilepconasbhsie
BBICTABKH XYAOXHUIIBI IPOIIAM B 1925 B rasepee «Buaapak> u B 1934 B rasepee
«Bappeitpo». C 1933 6p1aa 4AeHOM XyAOXKeCTBeHHON ceknnu ipu Corose pesiTeAeit
pycckoro uckyccrsa Bo Opannun. B 1975 B rasepee Bare cocTosaace perpocmek-
THBHAs BBICTaBKA IIPOU3BeAeHHH POXAMHOI.

XyAOKHHMIIA MHOTO INCaAd OOHAXKEHHYIO HATY PY, @ TAK)Ke 325K H, IOPTPETHI,
[[BETOYHEBIE HATIOPMOPTHL. B cBoeM TBOpYecTBe MPOIIAA Yepe3 yBAeUeHHe HMITpec-
CHOHM3MOM K Ky613MOM, Bbipa6oTas B 1930-x cO6CTBEeHHYI0 MaHepY, B KOTOPOIL, 110
MHEHHMIO ABTOPUTETHOIO GPaHI[y3CKOrO XYAOKECTBEHHOr0 XypHaAa L'Art et les
Artistes, «6BIAO AOCTHTHYTO XyAOXeCTBeHHOe paBHOBecHe MexAy Kypbe u
Penyapom>». BmecTe c Tem obpamaeT Ha ce6s 6Au30CcTh HI0O POKAMHOI Tpou3BeAe-
HusM 3uHauAbl Cepe6psIKoBOil, C KOTOPOM, O-BHAMMOMY, OHH OBIAY 3HAKOMBI B
ITapmxe.

Bepa PoxanHa — 0AHA U3 CAMBIX BOCTPe6OBAaHHBIX U AOPOTHX XYAOXKHHUI] pycc-
Koro npoucxoxaesus. B urone 2008 ropa Ha aykuone Christie’s B AorpAOHE 6BIA
YCTaHOBAEH peKopa eHbl Ha ee paboTsl. Kapruna 1919 ropa «KaprexxHukn» 6s1aa
MPOAAHA 33 4 C AMIIHUM MUAAMOHA AOAAQPOB.

VERA ROKHLINA, born SHLEZINGER (1896-1934), was a Russian painter of the
“Parisian school”. She studied in Russia: first in the art studio of Ilya Mashkov and
then in Kievunder the tutelage of Alexandra Ekster but realised herself professionally
only in emigration. In the early 1920s she settled in Paris, at Montparnasse.

The artist painted numerous nudes as well as landscapes, portraits and still lives with
flowers. In her art Vera Rokhlina went through preoccupation with impressionism
and cubism, coming up with her personal manner by 1930s, when according to an
influential art magazine LArt etles Artistes, “she reached the artistic balance between
Courbet and Renoir”. At the same time, one notices the resemblance of Rokhlina’s
nudes to the works by Zinaida Serebryakova, with whom it is likely that she was
acquainted while living in Paris.

Vera Rokhlina is one of the most demanded and expensive female artists of the Rus-
sian origin. In June 2008 at the Christie’s auction in London her work was sold for the
record price: the painting “Card Players” (1919) went for more than 4 million dollars.

Bepa PoxaunA (IIIAE3UHTEP) (1896-1934)
B CAAY.1920—-1930-€
KapToH, Macno. 33x41
DKCNepTHOE 3akatodeHne KO.B. PbibakoBon

VERA ROCKLINE (SHLEZINGER) (1896-1934)
IN THE GARDEN. 19205 — 19305

QOilon board. 33x41

Expert review by Yu.V. Rybakova

RUB 440 000—520 000
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1930-e ropsr Aoaam B TBopuecTBe BOPUCA ['PUTOPHEBA MHOXXECTBO YAQYHBIX
MOPTPETOB, KAK 5KMBOIHUCHBIX, TAK M IpaduyeCKUX. AOCTaTOYHO BCIIOMHHUTD IIOPT-
perst coiHa (1934), Huxoaas Espennosa (1934) u Bukropa Bamxuposa (Hagaso
1930-x I'OAOB). KuxyncAy mpuHapAAeXHUT 1 KapTHHA «KeHIHa B 3eAeHOM ITAATbe »
1933 ropa, HaIMCaHHAS XYAOXKHUKOM BO BpeMsi ero npebniBanus B AMepuke. Paborsr
3TOr0 BpeMeHU OTAMYAET CAEPXKAHHOCTb KOAOPUTA, XYAOKHHK H30MpaeT acKeTHY-
HYIO FAMMY OXPHCTO-IIe[IeAbHO-4YePHBIX TOHOB, M3BA€KasI M3 HUX GOraThle OTTEHKH.
ITopoit oH pa36aBAsieT OOIIYI0 TOHAABHOCTb OAHOM-ABYMSI SIPKMMH [{BETOBBIMHU
HOTaMH, B AAHHOM CAy4ae, 9TO H3YMPYAHO-3eAeHOe TAATbe MOAeAH. V] MOHOXpOMHBII
KOAOPHT, M € AMHCTBEHHBIH I[BETOBOM aKI]eHT — BCe 9TO PU3BAHO CO3AATh MHAUBH-
AYaABHBIF U 3a[IOMUHAIONUICS )KEHCKHI1 06pas.

HecMoTps Ha moutu poTorpaduyeckyio TOYHOCTb B Iepepade 4epT AMIIA
(B ocHOBe mOpTpeTa Bceraa AeKUT HaTy pHBLI pucyHOK), [puropbes usobpaxaer He
YeAOBeKa CaMOro 110 cefe, a CKopee, IOKa3bIBasi POAb, KOTOPYIO UTPAET ITOT YEAOBEK.

In 1930s BoRr1s GRIGORIEV created a ot of successful portraits, both painterly and
graphic, among which the portrait of his son (1934), the portrait of Nikolay Evreinov
(1934) and of Viktor Bashkirov (early 1930s). The painting “Woman in a Green
Dress” (1933) belongs to the same series and was executed during the artist’s stay in
America. The works of that period are characterised by the restrained colour scheme:
the artist creates the orchid-ashen-black tones, troducing out of them the variety of
rich gradations of colour. Sometimes he mixes the overall tonality with one or two
bright colour splashes: in this painting it is the emerald-green dress of the model. Both
the monochrome colour scheme and the single colour accent are applied to create a
personal and memorable female image.

Despite the almost photographic similitude in depiction of facial features (the foun-
dation of any portrait is always the drawing from nature), Grigoriev does not merely
depict the person but rather the role in the society played by the individual.

Bopuc AMuTPUuEBUY I'PurOPHEB (1886-1939)

MNOPTPET XXEHLWWHbI B3ETEHOM MNATLE. 1933

XONCT, Macno. 102x76,5

roanucb NaTUHULUEN 1 AaTa CNpasa BHU3Y

MYBIIVKALUMN: T.A. Taneesa. bopuc Amumpuesuy Ipuzopbes. C16: 3o0n0moli 8ek -
XydoxxHUK Poccuu, 2007. Maa. Ne206.

Boris DMITRIEVICH GRIGORIEV (1886-1939)

PORTRAIT OF AWOMAN IN A GREEN DRESS. 1933

Oil on canvas.102x76.5

Signed in Latin and dated lower right

PUBLICATIONS: T.A.Galeeva, Boris Dmitrievich Grigoriev. St.Petersburg, 2007. 1.
N2206.

RUB ¢ 500 000-12 000 000
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48 Cepreit UBAHOBUY VBAHOB (1885-1942) 4—9 VBaH AabsEPTOBUY (OKAH) [TyHu (1894-1956)
KIOYH. 1916 MOCT. 1923
XONCT, Macso. 31,5X30 bymara, ryawb. 44x33
SkcnepTHoe 3akmodeHre T.C. 3etokmnHON (MTT) MPONCXOXAEHWE:

Konnekyus Cucepeaaudo, (Mimanus);
Konnexyus Grosvenoar Gallery (JIOHOOH),
KOAAEKUUS 303eMAUHCKO20;

Koanekuus M. KpacHosa

SERGEI IvANOVICH IvaNOV (1885-1942)

CLOWN. 1916

Oil on canvas. 31.5x30

Expert review by T.S. Zelyukina (The State Tretyakov Gallery)
IvaN ALBERTOVICH (JEAN) PouaNY (1894-1956)

BRIDGE. 1923

RUB 330 000—360 000 Gouache on paper. 44x33
PROVENANCE: Siserellido’s collection (Italy),
Grosvenoar Gallery's collection (London);
Zazemlinsky's collection;
M. Krasnov's collection

RUB 600 0oo0—800 ooo
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5 O Cerreit UBaHOBHMY [Tuuyrun (1881-1971)
CO4YM. PUBbLEPA. 1924
XONCT, Macno. 49,5X69
113 cembm XyA0KHMKA

SERGEY IvaNovicH PicHUGIN (1881-1971)
SOCHI. RIVIERA. 1924

Oil on canvas. 49.5x69

From the artist's family

RUB 150 000—200 000



5 1 Ceprest UBanosu4 [Tuyuyrus (1881-1971)
CO4YN. KPACHAA MOTAHA. 1938
XONCT, Macno. 69,5x89,5
rMoAnnchb v aata cJiesa BHU3Y
13 ceMbn XyLOXKHUKA

SERGEY IvaNOVICH PicHUGIN (1881-1971)
SOCHI. KRASNAYA POLYANA. 1938

Qilon canvas. 69.5x89.5

Signed and dated lower left

From the artist's family

RUB 220 000—280 000
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Huxoaai AHAPEEBUY Thipca (1887-1942)
OCEHHMWIN MAPK. 1928

bymara, akBapesb. 39X55,5

VIHMUWansl 1 gaTa ciesa BHU3Y
JKcnepTHOe 3aKk/to4eHre B.C. Cnaesa

NIKOLAY ANDREEVICH TYRsA (1887-1942)
AUTUMN PARK. 1928

Watercolour on paper. 39x55.5

Initials and date lower left

Expert review by V.S. Silaev

RUB 400 000—500 000

AAEKCAHAP CEMEHOBUY BEAEPHUKOB
(1898-1975)

3UMHNI MEN3AXK. 1956
bymara, akeapesb. 26,5%31
MoAnwncb v faTa cnpasa BHU3Y

ALEXANDER SEMYONOVICH VEDERNIKOV
(1898-1975)

WINTER LANDSCAPE. 1956
Watercolour on paper. 26.5x31
Signed and dated lower right

RUB 120 000-150 000

TaTbaua TEoPTUEBHA BryHu (1902-2001)

DCKM3 KOCTIOMa K 6anety Bnagumupa Jewesosa

1950

bymara, cMellaHHas TexHmKa. 39,5x26,4
SKCnepTHOe 3akatodeHre E.M. XXyKoBow 1
B.C. Cnnaesa

TaTyaNA GEORGIEVNA BRUNT (1902-2001)

Set design for the ballet by Vladimir Deshevov

1950
Paper, mixed media. 39.5x26.4

Expert review by E.M. Zhukova and V.S. Silaev

RUB 230 0oo—270 000
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5 5 JKan Cana (1867-1918)
Hcnauus

BN MAPKA B TPAHALE. KoHey, XIX —Havyano XX Beka
XONCT, Macno. 51,5x61,5
SKcnepTHoe 3aktodeHme J1.HO. CaBuHcKom (TMIN M. A.C. TIyLIKKHA)

JeaN SaLa (1867-1918)

SpAIN

VIEW OF A PARKIN GRANADA. End of the 19th — beginning of the 2oth century
Qil on canvas. 51.5x61.5

Expert review by L.Yu. Savinskaya (State Pushkin Museum of Fine Arts)

RUB 280 000—320 000
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5 6 KopHEAUC MaXy (OKOAO 1613-1689)
DOAAHAPUSA
HATIOPMOPT CYCTPUUAMMU N BOKAJTOM. XVII BeK
[epeBo, MaC0. 41,5X58,5
N3 konnekummn M. MepyeHko (Mockea)

CORNELIS MAHU (AROUND 1613-1689)

FLANDERS

STILL LIFE WITH OYSTERS AND WINEGLASS. 17th century.
Oil on wood. 41.5x58.5

From M. Perchenko’s collection (Moscow)

RUB 1 400 000-1 600 000
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5 7 HEU3BECTHBIN XYAOXKHUK
3ATIAAHAS EBPOTIA

SKEHCKUWM MOPTPET. XVIII Bek.
Jlocka, Macno. 51,5x37

UNKNOWN ARTIST
WESTERN EUROPE

FEMALE PORTRAIT.18th century
QOilon board. 51.5x37

RUB 330 000—380 000



5 8 BEPHT ['POHBOADA (1859-1923)
I'EpMAHUA

KEHCKAA TOJTOBKA. 1880-€
[epeso, Macn0.18x12,5
JKCnepTHoe 3aktodeHmne BXHPL,
nMm. 1.3. T'pabapsa (M.H. Hukoro-
CaH, J1.M. AWwKmHa)

BERNT GRONVOLD (1859-1923)
GERMANY

FEMALE HEAD.1880s

Oil on wood. 18x12.5

Expert review by the Restoration
Centren.a. |.E. Grabar

(M.N . Nikogosyan, L.I. Yashkina)

RUB 140 000-180 000
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5 9 PEHE-JKIOABETT JKUABBEP

60

(1909 - mocAE 1929)
OrAHITUSA

OPYKTbI N MTMBHAA KPY)KKA
1920-e —1930-€

XONCT, MaCn0. 46,2X55,1

MoanmnCh NATUHNLEN CNIeBA BHU3Y
JKCnepTHoe 3aktodeHmne FrocHNMP
(KO.A. XanTypuH, K.A. H1ukonaes)

RENEE-JULIETTE GILBERT
(1909 — AFTER 1929)
FRANCE

FRUITS AND PINT OF BEER

19205 —19305

Oil on canvas. 46.2x55.1

Signed in Latin lower left

Expert review by the State Scientific
Research Institute for Restoration
(Yu.A. Khalturin, K.A. Nikolaev)

RUB 120 000-150 000

PEHE-KIOABETT JKMABBEP
(1909 - mocAE 1929)
OrAHITUA

OPYKTbI I MEAHDBIN KYBLIMH
1920-€ —1930-e

XONCT, Macno. 46,1X55

MoannCb NATUHULEN CNPaBa BHM3Y
JKCnepTHoe 3akodeHmne FrocHNMP
(KO.A. XanTypuH, K.A. H1uKonaes)

RENEE-JULIETTE GILBERT
(1909 - AFTER 1929)
FRANCE

FRUITS AND HONEY JUG.

19205 — 19305

Oil on canvas. 46.1x55

Signed in Latin lower right

Expert review by the State Scientific
Research Institute for Restoration
(Yu.A. Khalturin, K.A. Nikolaev)

RUB 120 000-150 000
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6 1 HEM3BECTHBIA XYAOKHUK. DAAMAHACKAS IIKOAA (2)
OVNHAPUIN KECAPA. XVII BeK.
[epeBo, Macno. 53x73
SKCNepTHble 3akatdeHns BXHPL nm. 1.3, Tpabaps
(A.P. Kncenesa, H.C. irHaToBa) 1 B.A. CaagkoBa
(TMNN M. A.C. TIyWIKMHA); TEXHONOrMYeCKoe NCCneao-
BaHwe C.A. Mucaperomn (TocHNP) n A.B. BacnnbeBon
(TMNN rm. A.C. TyLWIKMHA)

UNKNOWN ARTIST. FLEMISH SCHOOL (?)

CAESAR'S DINAR. 178N century

Qilonwood. 53x73

Expert reviews by the Restoration Centre n.a. |.E. Grabar
(A.R. Kiseleva, N.S. Ignatova) and by V.A. Sadkova

(State Pushkin Museum of Fine Arts); technological study
by S.A. Pisareva (State Scientific Research Institute for
Restoration)and A.V. Vasilieva (State Pushkin Museum
of Fine Arts)

RUB 600 000—800 ocoo



62 T'eparp (TEPPUT) AOY (1613-1675), MACTEPCKAS
TOAAAHACKAS ITKOAA

MOPTPET XYAOXHWKA CTTOMOLLHWNKOM

B MACTEPCKOW. XVII Bek.

[epeBo, Macno. 54,5x42,5

MPONCXOXKAEHWE:

Konnexyus ).D. Wyatt, JToHOOH,

aykuloH Christie, Manson & Woods 9 masi 1947 200a — 6biAd NpodaHa Kak
KkapmuHa . Joy 1657 200a;

esponelickoe YacmHoe cobpaHue;

Konnekuust M. Mepuerko (Mockea)

HERrALD (GERRIT) Dou (1613-1675), WORKSHOP
DutcH SkHOOL

PORTRAIT OF AN ARTIST WITH APPRENTICE IN THE
STUDIO. 17th century

Oilonwood. 54.5x42.5

PROVENANCE:

J.D. Wyatt's collection (London);

Christie, Manson & Woods acution, 9th of May 1947 - was sold as a
painting by G. Dou 1657,

European private collection;

M. Perchenko'’s collection (Moscow)

RUB 1 200 000-1 500 000
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6 3 HEM3BECTHBIN XYAOXKHUK
TOAAAHACKAS IIKOAA

Konwusi c kapTuHbl Fabpuans MeTco. XIX Bek.
XONCT, Macs1o. 55X45

UNKNOWN ARTIST

DutcH scHOOL

Copy of a painting by Gabriel Metsu. 19“" century
Oil on canvas. 55x45

RUB 160 000—220 0oo
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AxxoBAHHU BaTTHCTA ITUPAHE3M (1720-1778)

HUraansa

B CKBUPUHATLCKOT O XOJTMA HA TTATALLO BAPBEPMHW APXUTEKTOPA IXKOBAHHW
JTOPEHLO BEPHWHW. Okon0 1749

bymara, odopT, pe3LoBas rpastopa. 42x64 (B CBeTY)

rnoanmncs NaTUHKULIEN CNeBA BHU3Y

GIOVANNI BaTTISTA PIRANESI (1720-1778)

ITaLy

VIEW FROM THE QUIRINAL HILL ON PALAZZO BARBERINI BY ARCHITECT GIOVANNI LORENZO
BERNINI. Around 1749

Etching, copperplate print on paper. 42x64 (without margins)

Signed in Latin lower left

RUB 380 000—450 000
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65 Xpuctuad 'eopr oty Ctapuiuii (1718-1791)
TEPMAHUSA
MEM3AX C3AMKOM Y PEKW. BTopas nonosuHa XVII Beka
XONCT, Maca0. 22X29,7
JKkcnepTHoe 3aktodeHme J1.HO. CaBuHCKom (TMN M. A.C. TyLIKKHA)

CHRISTIAN GEORG SCHUTZ SENIOR (1718-1791)
GERMANY

LANDSCAPE WITH A CASTLE BY THE RIVER. Second half of the18th century
Qil on canvas. 22x29.7
Expert review by L.Yu. Savinskaya (State Pushkin Museum of Fine Arts)

RUB 220 0coo0—260 o0oo
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66

Ha aykunoHe peACTaBAEHbBI IPOU3BEAEHHS ABYX MACTEPOB 3aMeYaTe AbHOM XYAOKECTBEH-
Ho#t prHacTuu Ocumnossix — PéAopoBsx, AAEKCAHAPA EoumoBrya Ocumnosa (1892-1981)
u ero poouepr TAMAPBI AAEKCAHAPOBHBI OcumioBon (1924-1989).

«ApDxHBI Kpocc B COKOABPHUKAX>» — OAHA U3 PaHHUX KapTuH Arexcanppa Ocunosa. Ox
OKOHYHA IKOAY O61yecTBa OO PEeHI S XYAOXKECTB (1915), rae ero meparoramu 65141 H. Pepux
u A. Pp1A0B, a 3aTeM 06y4aACs Ha SKUBOIIMCHOM paKyAbTeTe eTep6yprckoi AKapAeMHH XYAO-
skecTBy A. MakoBckoro. B 1920-e roabt OCHIIOB IPUHHMMaA y4acTHe B BBICTABKaX 06be AMHEH IS
HUCTP (I/ICKyCCTBo - Tpyaamumcs. 1925, 1928). Ero [IPOM3BeAEHUs OBIAU IPeACTaBACHBI HA
BbICTaBKe «MOCKOBCKHE XyAOXKHUKH. 1920-1930-e ropbr>» (IAX, 1991), MeXAYHApOAHOMI
Spmapxe uckyccrs (Hpo-Mopx, 1999).

Yuenuna Cepres I'epacumosa, Bepst ®aBopckoit u MBana Yexmaszosa Tamapa Ocumosa
M3BeCTHA KaK aBTOP >KAHPOBBIX CLieH U KapTHH Ha TeMy 6aseTa (1960-1970-e roasl).
IlepcoHaAbHas BBICTaBKa XYAOXKHHIIBI COCTOsIAACh B MockBe B 1976 roay u 6piaa mocBsimeHa
200-aeTuio Boabmoro reatpa (1976). Ee paborsixpansrcs s My3ee Boabmoro Tearpa u B Apyrux
My3esX CTPaHbL.

Kapruna Ocunosoit «C6op BUHOrpasa» — 9To BapraHT u3BecTHON KapTiHbI T.Ocumosoit
uB.®epopoBa «Chop BuHOrpasa» 1952 ropa, HanucaHHOM B MOAA2BHUY 4epe3 FOA IOCAE OKOH-
yaHns CypHUKOBCKOIO HHCTUTYTA.

The auction includes works by two masters of a wonderful artistic dynasty of Osipov’s, Al-
exander Efimovich Osipov (1892-1981) and Tamara Alexandrovna Osipova (1924-1989).
Alexander Osipov graduated from the art school of the Society for Support of the Arts
(1915), where he studied under the tutelage of Nikolay Roerich and Arkady Rylov; and in
1920 he took part in exhibitions of a group ISTR (Art — to working people). His daughter,
student of Sergey Gerasimov Tamara Osipova is famous as author of genre scenes and paint-
ings with ballet as their subject matter (1960s—1970s). The light “pearl” colour scheme and
the excellent drawing are the keystones of her talent.

AAEKCAHAP EouuMoBuY OCUIIOB 67TAMAPA AAEKCAHAPOBHA OCUIIOBA
(1892-1981) (1924-1989)

NTbIKHbIV KPOCC B COKO/TbHUMKAX. CBOP BMHOTIPALA. 1951

1929 XONCT, Macs0. 40x67

XOJICT, Macno. 36x87 13 cembin XyLOXKHULbI

rMoAnunck Ha obopoTe

V13 cemb XynoxHuKa TAMARA ALEXANDROVNA OSIPOVA

(1924-1989)

ALEXANDER EFIMOVICH OSIPOV GATHERING OF THE GRAPES. 1951
(1892-1981) Oil on canvas. 40x67
SKI CROSS IN SOKOLNIKI. 1929 From the artist's family

Qil on canvas. 36x87
Signed on the reverse
From the artist's family RUB 250 000—320 000

RUB 350 000—450 000
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HanpsoxkeHHas moantudeckast o6craHoBka B 1930-x ropax BeIBeAa
TeXHHYeCKHe BUABI CIIOPTA Ha HOBBIN ypoBeHb. B epManuu aBToMOTO-
criopr xypuposaa anaHo Mosed ITayas le66eanc. BCCCP nauunas c 1928
roAa IPOBOAMAMCH PeryAsIpHbIE YeMIIHOHATHI CTPAHbI II0 MOTOKPOCCY —
OHH OBIAY B 0COOOM IT0UeTe y pyKOBOACTBA CTPAHBI, U YHCAO MOTOKPOC-
CMEHOB POCAO BreoMeTpuuecKoi nmporpeccu. [lonyaspHefmmuii B mpea-
BOeHHbIe roabl YKaAOBCKHIT MOTOKPOCC COOUPAA HECKOABKO COTEH ydac-
THHKOB, T06eANTEAN TOHOK II0 IIPABY CYUTAAMCH HALLOHAABHBIMHE Iepo-
smu. Harpa¢uueckom ancre Camyraa AAAMBAHKHHA IIOKA3aHBI OAHU U3
TAKUX COPEBHOBAHHI. XYAOKHHUK SIBASIACS YA€HOM 06beprHeHni «HoBoe
obmectso xusomucyes» (HOX) u «Mso6purasa», KoTopsie Tpe6oBasH
OT CBOMX YYaCTHHKOB 00s53aTeAbHON HOBU3HBI B TeMaTHKe KapTHH.
B03MOXKHO, MBI BHAUM OAHO U3 IIEPBBIX U300 paskeHnt MoTouKAa A-300,
KOTOPBIF OBIA BBIIYLIEH IapTHeil Bcero 20 ITYK — 3TOT HIOAHC IIPHAAET
pabore 0CcOOBII KOAAEKIIMOHHBIA HHTEPEC.

The tense political situation in 1930s provoked the technical kinds of
sport to rise to a higher level. From 1928 the USSR hosted regular Na-
tional Championships in motocross — they were especially respected
by the country’s ruling elite.

The graphic work by Samuil Adlivankin depicts one of such competi-
tions. The artist was a member of artistic groups such as “The New
Society of Painters” (NOZH) and “Izobrigade”, which demanded from
their members the essential novelty in the choice of paintings’ sub-
jects. We probably observe one of the first depictions of the motorcycle
L-300, only 20 of which were produced. This nuance gives the work an
especially desirable collecting favour.

CaMyUA SIKOBAEBUY AAAUBAHKUH (1897-1966)
3NMHWNE COPEBHOBAHWNSA HA MOTOUMKITAX. 1936
bymara, CMellaHHas TexXHUKA. 32X49,7

MoAanncL 1 farta cnpasa BHU3Y

JKkcnepTHoe 3akmo4veHme B.C. Cnaesa

SAMUIL YAKOVLEVICH ADLIVANKIN (1897-1966)
WINTER COMPETITIONS ON MOTORCYCLES. 1936
Paper, mixed media. 32x49.7

Signed and dated lower right

Expert review by V.S. Silaev

RUB 520 0oo—380 0oo
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IOruit UBAHOBUY [TMMEHOB — TOHKHI MaCTepP «OYeAOBEUEHHO-
IO HaTIOPMOPTa>. B ero npounsseAeHHAX 9TOT0 XKaHpPa BCETAQ UYBCTBY-
eTcsHacTpoeHue yeroBeka. Cepust «Bemu aropeit»> konna 1950-xroaos
MIPOIYCKAaeT HaC B MUP FAyOOKHX YeAOBeYeCKHX IIePeKUBAHMI, U B
HeOAyH.IeBAeHHbIX HPEAMeTaXY HI/IMeHOBa 3aqaCTy}0 OTPa)KaeTCﬂ Aaxe
6oAblle, YeM Ha AULJAX TrepoeB. AHAHAC, CTOSIMI Ha IOAOKOHHHKE
3aCHEXXeHHOTO 3MMHEro OKHa — 3TO IPeABECTHHK IPA3AHUKA, BO3MOXK-
Ho, HoBoro roaa, 3To 3Hak TperneTHOro 0XXMAAHHS U BOAHYIONIETo
HPI/II‘OTOBACHI/I}I, aTAaBHBIN repoﬁ AT HEHAAOATO OTOIIIEA 3a HpeAe—
ABI KAPTHHBI, HO IPUCYTCTBHE €0 AeTKO YrapbIBaeTcs. XyAOKHHUK
3aCTaBASIeT BellM 3arOBOPUTD, M TOBOPSIT OHH YAUBHTEABHO KpacCHOpe-
YHUBO. HPeAeCTb IINMEHOBCKHX HaTlOpMOPTOB He BTOHKOCTH UAH TOY-
HOCTHU AMHHH, HE B KOAOPHTe; B HUX HET IIEAQHTUYHOCTH, CBOMCTBEH-
HOI, HAIPUMEP, MAABIM [OAAQHALIAM, 3aTO B pasbl 6OAbIIE IIOBECTBO-
BaTEAbBHOCTH.

HckyccTBoBea, XyaoxxecTBeHHBINA KpUTUK AHApeit Yeropaes nucaa
0 FOpuu IMumenose: «3a KaxxAO TapeAKON Ha 06eACHHOM CTOAE, 32
Ka>XKAOM AaBTOMAIINHOM HAU TIOADEMHBIM KPAHOM, 32 Ka>KABIM IIBETKOM
BTOpIIKE HAM IIOAKOM KHHUT OH BUAUT YEAOBEUECKUHI YM H CEPALIe, CO3H-
AATEABHYIO TBOPYECKYIO BOAIO COBPEMEHHOI'O YeAOBEKA, YeAOBeKa,
)KI/IBY]J.IeI'O He BHe BpeMEHH, a B TeMIIe, pI/ITMe, CTpeMI/ITeAbHOM ABHKE-
HUM U pa3BUTUU FOPOAA HALIMX AHEH, 0cO6eHHO HOBOM MOCKBBI, KOTO-
PYO TaK AIOGHT XYAOKHHUK>.

IIpeaMeTsl, cocTaBASIONMME HATIOPMOPTHI, HY>KHbI XXHBOMHCLY
AHWIIb AASI TOTO, ‘{T06bI IIOKa3aTb, KAKOBBI AIOAH, KOTOprM OHU r[pm—la—
AA€XAT, 9TO 32 IPHBBIYKH, BKYCbL Y 9TUX AIOAEH, KAKOB HX ObIT, 4€M OHU
3aHUMAIOTCS, KaK OTABIXAIOT — B 9TOM TOXKE IPOSIBASIETCS AOOOBb
XYAOXHHKA K CBOUM PSIAOBBIM COBPEMEHHHMKAM M K CBOeMY BpeMeHH.
HI/IMCHOB Ha6A}OAaT€A€H U BHUMATEACH K AIOASIM, B KAaXKAOM €Iro HPO—
N3BEACHHHU XHBET YeAOBEK CO CBOMMH 3a60TaMU U PAAOCTSIMH, CO CBO-
HMMH AYMaMH U CTPACTSIMH.

TPI/I I'PaCI)I/I‘IeCKI/IX AUCTa C HaTyprIMI/I SapI/ICOBKaMI/l lIepHI/IAaMI/I
nu TyIJ.IbIO HPI/IOTKPI)IBS.}OT SPHTGAIO HOAI‘OTOBI/ITeAbHI)If;I aTan paGOTbI
XYAOXKHHKA. BMecTe ¢ TeM KaXXAbIH M3 9THX PUCYHKOB MOKET CYMTATh-
Cs1 CAMOIIEHHBIM IPOM3BEACHHEM, CO3AAHHBIM HACKOPO, HO HEU3MEHHO
TaAQHTAMBO, KaK BCE, UTO BHIXOAMAO U3-TI0A pyku O pus [Tumenosa.

Ha Pycckux roprax aykiuoHHOro pooma Sotheby’s, npomeamnx
Hpio-Mopxe 4 Hos16ps 2010 ToaR, 6514 yCTAHOBACH LiEeHOBOM PEKOPA Ha
npousBepenus IOpus IlumeHoBa: peKkopaTHBHOe IIAHHO
«ITpasanoBanue IlepBoro Masi»> GBIAO IPOARHO C TPOEKPATHBIM IIpe-
BBIIIEHHEM 3CTHMeNTa, 3a 1 538 500 $.

YURI PIMENOV was a profound master of “enlivened still life”. In
his still lives one can always feel the person’s mood. The series
“Things Belonging to People“ (late 1950s) guides us into the
world of deep human feelings and it is often the case that objects
reflect more than the faces of people. A pineapple on the window
sill of a snowy window acts as the promise of a holiday, most likely
of the New Year; it is a sign of tremulous expectations and the
excitement of preparations, while the protagonist has just for a
moment left the picture plane.

The artist uses the objects, from which he composes his still lives,
only to characterise the people, to whom they belong, to describe
their habits and tastes, their life and their activities as well as their
rest — this reveals the artist’s profound love towards his contem-
poraries and his epoch.

Three graphic sketches from nature in ink hint on the Pimenov’s
working methods and on the preliminary stage of his paintings. At
the same time each of the lists can be regarded as an independent
artwork, executed quickly but always with talent and ease — like
everything created by Yuri Pimenov.

At the Russian sales at Sotheby’s, which took place in New York
on the 4th of November 2010, Yuri Pimenov’s work was sold for
a record price: the decorative panel “The First of May Celebra-
tions” was sold for the price thrice higher than the estimate, for
15385000 $.



114

69 IOpui UsaHOBUY ITUMEHOB (1903-1977)

AHAHAC. 113 cepun «Belwm ntoaen». 1968
XOJICT, MaC10. 43X29,4

VIHMUMansl v gaTa cnpasa BHM3Y
JKcnepTHoe 3aknodeHne BXHPL

nm. N.3. Tpabaps (A.P. Kucenega,

KO.B. PbibakoBa).

BbLICTABKW: JleHuHz2pad, 1968.

MTYBJIMKALW: 8kAto4eHa 8 Kamanoz-pe3oHe:
A.A. Cudopos. tOputi MumeHos. M.: Cosemckuti
XyO00XKHUK, 1986. C. 192. Ne373

YuriIvaNovicH PiMENovV (1903-1977)
PINEAPLE. From the series “Things
Belonging to People”. 1968

Qil on canvas. 43%x29.4

Initials and date lower right

Expert review by the Restoration Centre
n.a.l.E. Grabar (A.R. Kiseleva,

Yu.V. Rybakova).

EXHIBITIONS: Leningrad, 1968
PUBLICATIONS: included in the catalogue:
A.A. Sidorov, Yuri Pimenov. Moscow, 1968.
P.192. Ne373

RUB 1 600 000—2 200 000
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IOpuri UBAHOBUY ITUMEHOB (1903-1977)
MOPTPET 3MHOYKI. 1958

bymara, 4epHuna, nepo. 19x13 (B CBeTY)
[aTa cnpaea BHU3Y

N3 cembm XyLOXKHMKA

YuriIvanovicH PiMENOV (1903-1977)
PORTRAIT OF ZINOCHKA. 1958

Ink and pen on paper. 19x13 (without margins)
Dated lower right

From the artist's family

RUB 50 coo—60 0oo

71

IOpruti UBaHOBUY [TuMEHOB (1903-1977)
B KA®E. 1960-e

bymara, Tyllb, Nepo. 19x13 (B CBETY)

3 ceMbu XyLOXKHMKA

Yur1 IvanovicH PiMmeNov (1903-1977)

IN A CAFE. 1960s

Ink and pen on paper. 19x13 (without margins)
From the artist's family

RUB 50 000—60 000
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IOrun UBanoBu4 [TMMEHOB
(1903-1977)

Tpu Habpocka

bymara, Tylb, Nepo. 12,5x9, 12,5x9,
14,5X1

(B cBeTY)

13 cemby XyAOXKHMKA

Yuri IvaANOVICH PIMENOV
(1903-1977)

Three sketches

Ink and pen on paper. 12.5x9, 12.5X9,
14.5x11 (without margins)

From the artist's family

RUB 100 000120 000
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AAEKCAHAP APKAABEBUY AABAC (1900-1983)
KpemnieBckas HabepexHas. 1930-¢e
bymara, aksape/b. 17x26,6 (B CBETY)

ALEXANDER ARKADIEVICH LAaBAS (1900-1983)
Kremlevskaya (Kremlin) Embankment. 1930s
Watercolour on paper. 17x26,6 (without margins)

RUB 70 00o—90 o000
74 AAEKCAHAP APKAABEBUY AABAC (1900-1983)

boNbLWOW KaMEeHHbIM MOCT. 1930-€
bymara, akBapesb. 26x17,5 (B CBETY)

ALEXANDER ARKADIEVICH LABAS (1900-1983)
Bolshoy Kamenny Bridge. 1930s
Watercolour on paper. 26x17,5 (without margins)

RUB 70 0oo—90 ooo




7 CEPTEH AAEKCEEBMY Ayaummkuy (1902-1989)
MOPTPET PEXXNCCEPA

B.H. MJTYHEKA. 1947
XONCT, MaCno0. 56x43
roanucb 1 HazBaHMe Ha obopoTe
MYB/IMKALNM: C.A. Jly4UWKUH. S 04eHb A06AH0 JKU3Hb.
CmpaHuubl ocnomuHarul. M.: Cosemckull XyooxKHUK, 1988. C. 186.
Van. Ne10y

SERGEY ALEXEEVICH LUCHISHKIN (1902-1989)
PORTRAIT OF THE DIRECTOR

V.N. PLUCHEK. 1947

Oil on canvas. 56x43

Signed and dated on the reverse
PUBLICATIONS: S.A. Luchishkin, | Love Life Very Much.
Pages of Memories. Moscow, 1988. P.186. Ill. Ne107

RUB 440 000—480 ooo

BaaenTnn Huxoaaesuy [Tayuex — coBeTCKHMI U POCCHIIC-
KU pexxrccep TeaTpa u KMHO. B MOAOAOCTH HCTTBITAA CHADHEH-
mee BAUsHUe B. MeflepxoAbAQa, B CIIEKTAKASX KOTOPOTO BIIep-
BBl BBIIIEA Ha CI[eHY, M BIIOCAEACTBUHU He Pa3 3IaTUPOBAA
3pHUTeAs HEOPAMHAPHOH TPAKTOBKOM AdXKe KAACCHYeCKHX ITPO-
usBepeHuii. OH YyBCTBOBAA, KAK CHAbHA ObIAA B TBOpUECTBE
Meitepxoabaa CTPYsi OOAMYMTEABHOrO, M B3siA Ha cebsi Ipy3
KPYIHBIX ocTpoconuasbHbix TeM. Koraa B 1957 roay Ilayuex
CTAaATAABHBIM pesKUccepoM MoCKOBCKOTro TeaTpa caTHpBHI, ero
MIOAXOA K TPOecCHy pexuccepa i MeHepXOAbAOBCKHE TPAAH-
I[MM OIIPEAEAMAM AAABHEIINI BHIOOP APaMaTyPruy AASI IOC-
TaHOBOK. S[pKue, ckaHAaAbHbIE CTIeKTaKAM BasenTuna [Tayvexa
HMMEeAHM ITyMHBIA yCIeX ¥ HaBCerAa BOIIAY B HCTOPHIO COBETC-
KoroTearpa: <A 6s1a au ViBan FBanosuu?» Hassima XukMera,
«Tépkxun Ha ToMm cBere>» A. TBapaoBckoro ¢ AHaToAuem
IMananoBsbIM B TAaBHOM poau (My3sika Poauona [lleppuna),
«Bumnessiit cap>» ¢ A. MUpOHOBBIM B poAr AonaxuHa.

Valentin Pluchek was a Soviet and Russian film and theatre
director. In his early years he was strongly influenced by V.
Meyerhold. When in 1957 Pluchek became the director of
Moscow Satire Theatre, his approach to the job of director
and his meyerhold’s traditions constituted the future choices
of plays for his theatre. The bright, scandalous performances
by Valentin Pluchek had an immense success and have firmly
taken place in the history of Soviet theatre.
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7 6 AasxcauaP HukoaaEBud CAMOXBAAOB (1894-1971)
ABOPKK. 1930-€
XONCT Ha KApTOHe, Mac10. 22X20

ALEXANDER NIKOLAYEVICH SAMOKHVALOV (1894-1971)
COURTYARD. 19305

Oil on canvas laid down on board. 22x20

RUB 350 000—400 000
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7 7 Avutpuii Kanutorosud TErus (1914-1998)
HATKOPMOPT.1970
XOJICT, MaCN0. 80X100
ABTOpCKass MOHOrpamMma 1 ata B C1eBa BBEPXY

DmrTrY KaPiToNovICH TEGIN (1914-1988)
STILL-LIFE. 1970

Oilon canvas. 80 x100

Signed with monogram and dated upper left

RUB 100 000150 000



7 8 [TETe [TETPOBUY BEAOYCOB (1916-1989)
HATKOPMOPT C CAAOBbIMW LIBETAMI.
1966
XONCT, Macno. 62X50
Moanncb 1 gata crnpasa BHU3Y

78

PyoTR PETROVICH BELOUSOV (1916-1989)
STILL LIFE WITH GARDEN FLOWERS. 1966
Oil on canvas. 62x50

Signed and dated lower right

RUB 280 000—320 000
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79 ®ipop CEMEHOBUY Bororoackuii (1895-1959)
MOPCKOW MEM3AX. 1931
KapToH, Macno. 34,5X44,5
MoAnNWCh 1 faTa ceBa BHU3Y

FYODOR SEMYONOVICH BOGORODSKY (1895-1959)
SEASCAPE. 1931

Oilon board. 34.5x44.5

Signed and dated lower left

RUB 300 000—350 000
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CEPrEit BAcuAabEBAY 'EPACUMOB (1885-1964)
BAPKA. 1930-1940-€

KapToH, Macno. 24,7x34,5
DKCNepTMU3a-KOHCyNbTaumna I'Tr (T.A. EpMakoBa)

SERGEI VASILIEVICH GERASIMOV (1885-1964)
BARGE. 1930-19405

Qil on board. 24.7x34.5

Expert review by the State Tretyakov Gallery
(T.A. Ermakova)

RUB 160 000—220 000

{0 T )
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Ipoussepenus cynpyros BEpsr ®aBorckoit (1896-1977) u
VBAHA YEKMA30BA (1901-1961) mpuHaAAeKaT KUBOMHCHOM KyAb-
Type Hauara XX BeKa, yCBOEHHOM XYAOKHUKAMHU B FOABI yUeHHYIeCTBA
y A. Apxunosa, K. Koposuna, A. Kynpuna, P. ®aaska (1918-1924).
Omn 65141 yuacTHHKaMK <[ TepBOit pycCKOM XYAOXECTBEHHOM BBHICTAB-
xu>» B Bepanne (1922), «Bricraske kapTun» B McTopiyeckom mysee
(1924), a Takke MpUHHMMaAM ydacTHe B BbICTaBKax obmjecTs
«MocKoBCKHe )XUBOIUCIIBI» U <« ACCOIUALUA XYAOKHHUKOB PEBOAIO-
nuoHHou Poccum».

IIpomepmas B 2003 roay srictaBka B ['ocypapcrBeHHOM
TpeTbsKoBCKo# rasepee OTKPbIAA ITHX 3aMeYaTEAbHBIX MACTEPOB AAS
ITMPOKOTO 3PUTEAS ¥ CIIEIIHAAHUCTOB. PabOTHI XyAOXXHHMKOB XPaHATCS
B ['ocypapcrBenHoit TperbsakoBckoit rasepee, [ocypapcTBeHHOM
PycckoM My3see 1 MHOT'HX ADYTHX My3eiHbIX cobpaHmsax Poccun.

ITo rexnuke uTeMnepaMenTy rpaduyeckas pabora «O6HaKEHHAS >
Bepor GaBopckoit 6an3ka k ee 3HaMeHUTHIM « OOHaKEHHBIM>» 1920-X
TOAOB.

UBaH ViBAHOBUY YEKMA30B (1901-1961)
NOAKWN. N3 cepum «IleTeprod». 1935
bymara, aksapesb. 42x58

Four paintings from the collection of Maria Vladislavovna Fyodorova
are a sort of mirror reflection of Russian 20th century art. Works by
a wife and husband Vera Favorskaya (1896-1977) and Ivan Chek-
mazov (1901-1961) belong to the artistic culture of the early 20h
century, which they got accustomed to in their student years when
they studied under the tutelage of Konstantin Korovin, Alexander
Kuprin, Fyodor Rerberg and Robert Falk. The exhibition at the State
Tretyakov Gallery which took place in 2003 rediscovered these won-
derful masters to the wide audience and made them highly sought-
after among private collectors.

The artistic legacy and archive of Favorskaya and Chekmazov were
carefully preserved by their friends, painter T.S. Osipova and her
daughter M.V. Fyodorova. Due to their care the works entered mu-
seum collections, participated in exhibitions and became available
for research and collecting.

MoaTeepyaatoLlas Haanucs Mapum ©E00poBoI, XpaHWTeNa TBOPYeCKoro Hacieansa B. daBopckom

n M. Yekmasoea, Ha obopoTe

BbICTABKW: Mepaas ebicmasKa akeapenbHoU XKuBonucu MocKo8cKUX XyOoKHUKo8. Mockaa, 1937 (kamanoz, cmp.26).

Bepa ®asopckas. Mean HYexmasos. ['TI, 2003

Ivan IvanovicH CHEkMAzZOV (1901-1961)
BOATS. From the series "Petergof”. 1935
Watercolour on paper. 42x58

Authenticity inscription by Maria Fyodorova, keeper of the artistic legacy of V. Favorskaya and

|. Chekmazova, on the reverse

EXHIBITIONS: First exhibition of Moscow artists of watercolour. Moscow, 1937 (catalogue, p. 26)/

Vera Favorskaya. lvan Chekmazov. State Tretyakov Gallery, 2003

RUB 140 000-180 000
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8 2 BEepa BAcHAbEBHA PaBOPCKA S (1896-1977)
OBHAXEHHASA. 1960-e
bymara, ryatlb. 56xX40
MNoaTeepyaatoLlas HaanncL Mapum ®egopoBOW, XpaHUTENS TBOPYECKOro
Hacneams B. ®aBopckon 1 M. YekmasoBa, Ha obopoTe
BbICTABKW: Bepa BacuabesHa ®asopckas. MepcoHanbHas ebicmaska. Mocked, 1974.
Bepa ®asopckas. NeaH Yekma3zos. I'TT, 2003. Onyb6AUK0B8AHA 8 KAMAA02e 8bICMABKU: C. 252, Ne253

VERA VASILIEVNA FAVORsKAYA (1896-1977)

NUDE. 1960s

Gouache on paper. 56x40

Authenticity inscription by Maria Fyodorova, keeper of the artistic legacy of
V. Favorskaya and |. Chekmazova, on the reverse

EXHIBITIONS: Vera Vasilievna Favorskaya. Solo exhibition. Moscow, 1974

Vera Favorskaya. lvan Chekmazov. State Tretyakov Gallery, 2003. Published in the exhibition
catalogue: p. 252, No253

RUB 140 000-180 000
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ITorouruit Hukutuy KPbiAOB
(1902-1990)

LIBETbI. 1962
bymara, akBapesb. 24x33
MoAnuch 1 Aarta c1esa BH13yY

PorFIrRY NikITICH KRYLOV
(1902-1990)

FLOWERS. 1962
Watercolour on paper. 24x33
Signed and dated lower left

RUB 20 000—30 000

ITorouruit Hukutud KpbiAoB
(1902-1990)

B CALY. 1962

bymara, akBapesb. 20x29
[Moanuncb v gata cnpasa BHU3Y

Porriry NikiTICH KRYLOV
(1902-1990)

IN THE GARDEN. 1962
Watercolour on paper. 20x29
Signed and dated lower right

RUB 20 000—30 000
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8 5 Baapumur OEporoBuY CTOKAPOB
(1926-1973)
MK ABASA. 1954
XONCT, MaCNo. 48x38
roanuch 1 HazBaHMe Ha obopoTe
JKCnepTHoe 3akmodeHne BXHPL
nm. 1.3, Tpabaps (A.P. Knucenesa,
O.B. PbibakoBa)

VLADIMIR FYODOROVICH STOZHAROV
(1926-1973)

PAEK OF ABAI. 1954

Oilon canvas. 48x38

Signed and titled on the reverse

Expert review by the Restoration Centre
n.a.|.E. Grabar (A.R. Kiseleva,

Yu.V. Rybakova)

RUB 900 0001 200 000



Baapumupr AAEKCAHAPOBUY CEPOB - yuenuk M.H. Bpoackoro, ABasxAbI Aay-
pear Craamnuckoit npemun (1948, 1951), AefiCTBHTeADHBIH YAeH AKAAEMHH XYAO-
xects CCCP (1954), napoanbiit xypoxaux CCCP (1958), rposubiit 1 Morymecr-
BeHHBII npe3upeHT AkapeMuu xypoxects CCCP (1962-1968) — 6514 BO MHOTHX
OTHOIIEHU X 3HAKOBON QUIYPOH B XYAOXXECTBEHHOM XXU3HHU COBETCKOM 3MOXH.
Pa6orsi B.A. CepoBa cTaAM CHMBOAOM yTBEPXXAEHHSI I€POsi HOBON HCTOPUH U BOLIAK
B XpecToMaTuH 10 HeKyccTBy («Xoaoku y B. U. Aenuna», 1950; «3uMHuit B3>,
1954; «Aekper o Mupe», 1957).

Bmecre ¢ TeMm, GyAyur BbICOKOIPO(ECCHOHAABHBIM U BOCTPe6OBAHHBIM MACTe-
pom-iopTpeTHcTOM, B.A. CepoB 0CTaBHA 3HAYNTEABHBIN KOPITYC BHIITIOAHEHHBIX Ha
3aKa3 [IOPTPETOB IIOAUTHKOB, apTHCTOB, mucareAeil. Oco6eHHO aKTHBHO OH paboTaA
Hap HEMHU B 1940-e — 1950-e ropbr. AAst 60ABIIMHCTBA X XapaKTePHBI KOAOPHUT C
AOMIHAHTO! TEMHBIX KOPHYHEBATHIX TOHOB, CBOOOAHAS MUPOKasi paKTypa, ocoboe
nocrpoenue ¢pona. K Tomy e psiAy MOXKeT GbITh OTHECEH M IIOPTPET HEU3BECTHOT,
MpeACTaBACHHBIH B HACTOAIEM KaTaAOTe.

Iocae cmeptu B.A. CepoBa Ha ero popuHe B ioceake Immayc TBepckoit obaac-
TH OTKPHIT MeMOpHaAbHBI My3eit. Katouessie paborsr B.A. CepoBa mocTynuau B
I'TT,TPM uT'MIM, Tak:xe ero HacAeAue XpaHUTCSI BO MHOTUX APYTHX My3€esIX M Yac-
THBIX COOpaHMIX Halllel CTPaHBI U 32 Py6esKoM.

VLADIMIR ALEXANDROVICH SEROV was a student of LI Brodsky, twice the laure-
ate of Stalin Prize (1948, 1951), the active member of the USSR Academy of Arts
(1954), People’s Artist of the USSR (1958), severe and powerful president of the
USSR Academy of Arts (1962-1968). He was in every respect a key figure in the
artistic life of the Soviet epoch. At the same time, as a highly professional and highly
demanded portrait master, V.A. Serov created a large body of commissioned portraits
of politicians, artists and writers. He was particularly active in 1940s — 1950s. Most of
those portraits have the colour scheme with dominating dark brown tones, free broad
texture and specific structure of the background. The portrait of an unknown female,
represented in the catalogue, belongs to the same type of works.

8 6 BaapuMur AAEKCAHAPOBUY CEPOB (1910-1968)

YKEHCKWM MOPTPET. 1940-1950-€

XONCT, MaC/10. 100X75

JKcnepTHoe 3aktodeHne HAHS nm. .M. TpeTbskosa
(T.M. NNeBuHa, .. Tnagkoea)

VLADIMIR ALEXANDROVICH SEROV (1910-1968)
FEMALE PORTRAIT. 19405 — 19505

Qil on canvas. 100x75

Expert review by the Independent Scientific Expertise
n.a. P.M. Tretyakov (T.M. Levina, L.I. Gladkova)

RUB 800 0oo—1 200 000









8 7 Hukoaat Muxanaosud Pomaaus (1903-1987)
HA POAVHE. 1939
XONCT, Macno. 55,5x70,5
roanuch, Ha3BaHWe paboTbl U AaTa Ha 0bopoTe
SkcnepTHoe 3akntodeHre T.C. 3entokmHon (M)

NIKOLAY MIKHAILOVICH RoMADIN (1903-1987)

INTHE MOTHERLAND. 1939

QOil on canvas. 55.5x70.5

Signed, titled and dated on the reverse

Expert review by T.S. Zelyukina (the State Tretyakov Gallery)

RUB 300 000—350 000
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8 8 Bacuauii BAcuapEBUY MEMKOB (1893-1963)
MEM3AX C KPEMOCTbHKD. 1945
XONCT, MaCno. 77,5X149
MoAnuCb 1 gata cnpasa BHU3Y

VASILY VASILIEVICH MESHKOV (1893-1963)
LANDSCAPE WITH A FORTRESS. 1945

Oil on canvas. 77.5x149

Signed and dated lower right

RUB 950 0oo—1 200 000
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8 9 AAEKCAHAP BACUABEBUY LIpIIAAKOB (po,A,. B 1957)
MOPA LLBETEHNA. 2008
XONCT, Mac/10. 40X50
Moannch cnpasa BHU3Y

ALEXANDER VASILIEVICH TsyrLAKOV (born 1957)
PERIOD OF BLOSSOMING. 2008

Oil on canvas. 40x50

Signed lower right

RUB 150 000—200 000




Ayk1iinoH 18 utons 2011 137

9 O AAEKCAHAP BACHADBEBUY L]bIIAAKOB (poa. B 1957)
MOCNE OXOA BbITAAHYIO CONMHLE. O3EPO CEJTUTEP. 2008—2009
XONCT, Mac/10. 70X90
MoAnwncb cnpasa BHU3Y

ALEXANDER VASILIEVICH TsypLAKOV (born 1957)

AFTER THE RAIN THE SUN LOOKE OUT. LAKE SELIGER. 2008—-2009
Qil on canvas. 70x90

Signed lower right

RUB 270 000—320 0oo
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Pa6orer BukToPA ITonKoBA «XyaoxxHuk Hukoaas Epmos 3a paboroit» u
«Ha paue Kapposckoro» orHocsrcs x 1960-m ropam. FimeHHO B 9T0 BpeMs
XYAOKHHUK CO3A2€T CBOHM KAIOUEeBbIe PA6OTHI — HAIIPUMED, 3HAMEHHUTYI0 KAPTHHY
«Crpoureau Bparcka» (1960, I'TT). B cBoux npousseAeHAAX OH OTXOAUT OT
Ma>KOPHOM HHTOHAIJUH COI[MAAUCTHYECKOTO peaAr3Ma, TPyA 1 Ob1T y ITonkosa
MIPEACTAIOT KaK MPO3a XXM3HH, HHOTAQ OKPAIllleHHA sl POMAHTHYECKUM HACTPOEHH-
eM. Ha AM1jax ero repoes HeT Ay4e3apHBIX YABIOOK, KaK 9TO GBIAO IIPUHSATO B UCKYC-
CTBe CTAaAMHCKOM [IOPBI, HAIPOTUB, paboune cepbE3HbI K cocpepoToueHsl. He pas-
BHUBAs CIOXXETHOE ACHCTBHUE, XYAOXKHHUK IIEPEAAET CYPOBYIO TePOUKY TPYAOBBIX
6yaneit. KpuTHKY HAIIAK OTIpeAeAeHHE AASI 9TOTO HANTPABACHHS B HCKYCCTBE —
«CypoBbIit cTuAb>». JXupomucs B. ITonkoBa — 0AMH M3 KAACCHYECKMX TPUMe-
POB 9TOTO XYAOXKECTBEHHOTO HalPaBACHHSA.

K cepepune 1960-x Buxtop ITomxoB IOAHOCTBIO OTXOAMT OT 3TOM CTHAUCTHU-
k1. B ero TBOpuecTBe HalIAA OTPAXKEHHE TeMA HECOCTOSBIIEHCSI CYyAbOBI ITOKOAe-
HHUS, CTaBIIero xxepTBoii Beauxoit OTeuecTBenHOM BoMHb (uKA «MeseHckue
BAOBbBI», 1966-1968).

The artistic career of V.E. Porkov started during the period of “thaw”. At that epoch,
in 1950s — 1960s, the young artists created works, which represented not the everlast-
ing joys of social realism but the work and everyday life depicted with all its natural-
ism, sometimes with a slight tint of romantic mood. The critics labelled this artistic
movement — the “severe style”, of which “Builders of Bratsk” (1960, State Tretyakov
Gallery) by V. Popkov is a classical example.

The faces of his heroes do not have a shiny smile as was essential in the art of Stalin’s
epoch. On the contrary, the workers are restrained and concentrated. Without the
development of the plot, the artist corresponds his protagonists the severe heroism
of everyday work.

BuxTtor Eoumosud Ionkos (1932-1974)

MOPTPET XYAOXHWKA H. EPLLOBA 3A PABOTOW. 1969
Bymara, nacTesb. 40X29,5

V13 CeMbM XYA0KHMKA

VikToR EFiMovicH Porkov (1932-1974)

PORTRAIT OF THE ARTIST A.N. ERSHOV AT WORK. 1969
Pastel on paper. 40x29.5

From the artist's family

RUB 300 000—350 000
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9 2 Buktor Eoumosud ITonkos (1932-1974)
HA LAYHE KAPAOBCKOIO. 1961-1963
KapToH, Macso. 49x74
Moanuch 1 gaTta Ha obopoTe
BbLICTABKW: laypeam NocydapcmeeHHol npemuu CCCP Bukmop Eumosuy [Monkos (1932-1974.). Boicmaeska npou3sgedeHull. Kusonuck — zpaduka.
Mockea, 1976. OnybaukosaHa 8 kamanoze geicmasku. C. 29.
MYBAVKALUM: MaHuH B.C. Y6ueHHbIU Xy0oxHUK Bukmop Monkos. M. : Cot3-Zu3atiH, 2008. C. 117.

VikTor EFiMovicH Porkov (1932-1974)

AT KARDOVSKY'S DACHA. 1961-1963

QOil on board. 49x74

Signed and dated on the reverse

EXHIBITIONS: Laureate of the USSR State Prize — Viktor Efimovich Popkov (1932-1974,).

Exhibition of the Works. Paintings - Graphic works. Moscow, 1976. Published in the exhibition catalogue. P. 29
PUBLICATIONS: Manin V.S. The Killed Artist VViktor Popkov. Moscow, 2008. P. 117.

RUB 950 0oo-1 300 000
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9 3 Buktor Eoumonuy [Tonkos (1932-1974)
[MEPBbIE LLETMHHWKIA. 1961
bymara, ryallb. 59,5x83,5
YA0CTOBepStoLLAs HAANMCh CbiHA XYAOXKHMKA, A.B. NonkoBa, Ha 060poTe
13 ceMbn XyLOXKHMKA
BbICTABKW: Bbicmaska cosemckozo uckyccmaa. SinoHus. 1962

VikToR EFiMovicH Porxov (1932-1974)

FIRST CULTIVTORS OF VIRGIN LAND. 1961

Gouache on paper. 59.5x83.5

Authenticity sign by the artist's son, A.V. Popkov, on the reverse
From the artist's family

EXHIBITIONS: The exhibition of Soviet Art. Japan. 1962

RUB 180 0c00—220 ooo
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94— AAEKCAHAP MuxaiiaoBud CTapHuK (1916-1998)
Nlaypeat rocyaapCTBEHHbIX MpeMui

9 5 AAEKCAHAP Muxaiiaosud CTapHuK (1916-1998)

@ Jlaypeat rocyapCTBEHHbLIX MPeMUiA
CWPEHDb B TONTYBEOW BA3E. 1980-€ JIECHOE O3EPO. 1970-€

XONCT, Macn0.76x60.5 KapToH, Macno.16x22,5

ALEXANDER MIKHAILOVICH STADNIK (1916-1998) ALEXANDER MIKHAILOVICH STADNIK (1916-1998)
Laureate of State prizes Laureate of State prizes
LILAS IN ABLUE VASE.1980s FOREST LAKE. 19705

Oil'on canvas. 76x60.5 Oil on board. 16x22.5

RUB 150 0c00—200 000 RUB 20 000—30 0oo
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9 6 ®PAHI] DAYAPAOBUY 3ABOPOBCKMII (1915-2)
BOAPWH, CTPENELL M MOIM. 1940-e —1950-€
bymara, rpaduTHbIN KapaH4al, ryalb. 30,5X47
MoAnucb Cnpasa BHU3Y
JKkcnepTHoe 3akntoveHme B.C. CunaeBsa

FRANTS EDUARDOVICH ZABOROVSKY (1915-2)
BOYAR, RIFLEMAN AND A POPE. 1940S — 19505
Graphite pencil and gouache on paper. 30.5x47
Signed lower right

Expert review by V.S. Silaev

RUB 130 000-150 000
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9 AAEKCAHAPA IBAHOBHA JKymEBA (1890-1986)
NETUT CAMOJIET. 2CKM3 K KapTuHe. 1939
XONCT, Maco. 80X115

ALEXANDRA IVANOVNA YAKUSHEVA (1890-1986)
THE PLANE IS FLYING. Study for a painting. 1939
Oil on canvas. 8ox11g

RUB 190 000—240 000
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Tsopuectso BOPHCA AAEKCEEBUYA CMUPHOBA-PYCELIKOTO (1905-1993)
MIPOAOAXKAET M Pa3BHBAET POMAHTUYECKHE TPAAMIIIH, 3aA0XKEHHbIE ITKOAON ApXHIIa
Kynnaxu.

Bopuc CmupHoB-Pycenkuit 04eHb paHO OH OKa3aACs B arMocdepe, OAaronpu-
SITHOM AASL Pa3BUTHUS 9CTETHYECKHUX 3aAaTKOB. Ero paHHsIS I0HOCTD IpoIIAa B
KycKkoBO, apXUTeKTypHBII aHCAMOAD 3TOI yCaAbOBI HICIIOABOAD 3aKPEIASIA B OHOM
XYAOXKHUKE ero MPUPOAHYIO CKAOHHOCTD K rapMoHuH. OrpoMHOe 3HAUeHHE AAS
6yaymero MacTepa HMeAO ObIjeHHe C POAHBIM ASIA€H, H3BeCTHBIM HCKYCCTBOBEAOM
A.TII. iBanoBbIM. Baaroaaps ero Bausuuio CMupHoB-Pycenxuii eme Ha mopore
IOHOCTH Oy THA BCIO 3HaunTeAbHOCTH TBOpuecTBa H. K. Peprxa, BeAMKMII XYAOKHHIK
CTaA AASI HET'O He TOABKO MasIKOM B ICKYCCTB€, HO ¥ BBICIIUM HPABCTBEHHBIM aBTO-
pHuTeTaM.

B reuenue Bceit xxusnu CMuUpHOB-Pycenkuii cAy)keHHe HCKYCCTBY COBMeIIAeT C
HCCAEAOBATEABCKOM ASITEABHOCTBIO yueHOro. OKoH4HB B 1926 roay HHXXeHepHO-
9KOHOMUYECKHI HHCTUTYT, OH IOCBSIILAET Ce0sl N3y YeHHIO KPUCTAAANYECKO CTPYK-
TYpPbl METAAAOB. B rapMOHUHU KPUCTAAANYECKHUX CTPYKTYP XYAOXKHUKY-YICHOMY
oTKpbiBaeTcs kpacoTa KocMoca. PesyapTaToM ero Hay4HBIX CTYAMIL CTaAd AMCCEP-
Talus, 3alMIieHHast UM B 1956 roay.

Bopuc CMupHOB-Pycernkuii — OAMH M3 CAMBIX SIPKUX YYACTHUKOB TPYIIITy
«AMapaBeAaAra>, cymecrBoBasiieil B 1924-1930 ropax. XyAOKHHMKOB U y4eHBIX, 005~
€ AMHMBIINXCS B 9Ty IPYILY, cbAMXKaA0 TyBcTBO rapMornu KocMmoca: nMeHHO B aTOM
OLYI[eHUH KOHBEPTUPYIOT sA3bIK 06pa3oB M sA3bIK GopmyAa. TBopuecTBO
«AMapaBeAABI» 3anHTepecoBaAa camoro Hukoaas Pepuxa. Bo Bpems nocemenus
Poccun B 1926 ropy BeAUKHUI XYAOKHHUK HEOAHOKPATHO BCTpeyaAcs co CMUPHOBBIM—
Pycenxum, 6eceabl ¢ HUM O3HAMEHOBAAU HOBBII IOBOPOT B AYXOBHOM 9BOAIOLUU
MOAOAOTO )XHBOIHKCIIA.

The art of BORIS ALEXEEVICH SMIRNOV-RUSETSKY (1905-1993) carried on and
developed the romantic traditions laid down by Arkhip Kuindzhi’s school. Ata young
age he had already found himself in the atmosphere favourable for development of
young man’s aesthetic taste. His youth took place in Kuskovo, the architectural com-
position of which developed in the young artist the inborn strive for harmony. It was
immensely important for the future master to be in touch with his uncle’s relatives
— in particular the famous art historian A.P. Ivanov. Due to his influence Smirnov-
Rusetsky was able at a very early stage of his life to realise the importance of the art
of N.K. Roerich, who for him became not only the exemplar in art but also the high
moral authority.

Boris Smirnov-Rusetsky is one of the brightest members of the group “Amaravella’,
which existed in 1924-1930. The artists and scientists who constituted this group
were united by the feeling of harmony of the Cosmos: it is in this feeling that the
language of images and that of the formulas convert. The art of “Amaravella” drew
attention even of Nikolay Roerich. During his visit to Russia in 1926 the great painter
met with Smirnov-Rusetsky on several occasions and thoeir discussions provoked a
new turn in the spiritual evolution of the young painter.
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9 8 Bornuc AAEKCEEBUY CMUPHOB-PycEnKmit (1905-1993)
KPACHDbIE OBJTAKA. 1981
bymara, nacresb. 37X50
MoHOorpaMmma 1 fata crnpasa BHuU3y

BORIS ALEXEEVICH SMIRNOV-RUSETSKY (1905-1993)
RED CLOUDS. 1981

Pastel on paper. 37x50

Monogram and date lower right

RUB 180 co0o0—220 ooo






9 9 Amurtruit HUKOAAEBUY HIVIIKAHOB

100

(1923-2002)

JencTBuTenbHbIN YneH PAX,
HapoaHbiv xyaoxkHK PCOCP
OBOUW WM. 1970-e

KapToH, Macno. 57x40,4
[apCTBeHHas HaAMUCh OT XYAOXKHUKA
Ha obopoTe

3 konnekumm T.C. MpOXOpOBOWM

DMITRY NIKOLAEVICH SHUSHKANOV (1923-2002)
Member of the Russian Academy of Arts, People’s
Artist of the RSFSR

VEGETABLES. 1970S

Qilon board. 57x40.4

Giftinscription by the artist on the reverse

From T.S. Prokhorova's collection

RUB 120 000—160 000

AMmurruni HukoaAesud IIIymKAHOB
(1923-2002)

[JencTBUTeNbHbIN YneH PAX,
HapoaHbin xyaoxHmK PCOCP
NPUNCbI. 1970

KapToH, Macs10. 60X34,5

MoAnncb cnpasa BHW3Y

DMITRY NIKOLAEVICH SHUSHKANOV
(1923-2002)

Member of the Russian Academy of Arts,
People’s Artist of the RSFSR

IRISIS. 1970

Qil on board. 60x34.5

Signed lower right

RUB 120 000-160 000
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N 10 1 Baapumur UITOPEBUY SIKOBAEB

(1934-1998)

LIBETbI. 1989

bymara, ryallb. 73x51

Moanuchb 1 gata crnpasa BHU3Y
DKCNepTHOe 3aK/to4eHne

B.C. Cunaesa

VLADIMIR IGOREVICH YAKOVLEV
(1934-1998)

FLOWERS. 1989

Gouache on paper. 73x51

Signed and dated lower right
Expert review by V.S. Silaev

RUB 350 000—450 000
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1 O 2 Baapumupr UIrorEBUY SIKOBAEB

(1934-1998)

AOBA UBETKA N ABTOKN. 1991
bymara, ryatlb. 60x42

3 konnexkumm ranepeun «KMHoO»
Moanuchb 1 gata cnpasa BHU3Y

VLADIMIR IGOREVICH YAKOVLEV
(1934-1998)

TWO FLOWERS AND APPLES. 1991
Gouache on paper. 60x42

From the Kino Gallery's collection
Signed and dated lower right

RUB 330 000—420 000
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103
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AnaToanit TuMooEEBUY 3BEPEB (1931-1986)
YKEHCKWI MOPTPET. 1977

KapToH, Macs1o. 49,5X34,5

MHWUmanol cnesa BHW3Y, AaTa Cnpasa BHU3Y
MoaTBepaatoLLas HaANUCh XyLOXKHVIKa-pecTasparopa
B.C. Cnnaea Ha obopoTe

JKcnepTHoe 3akmodeHne B.C. Cunaesa

ANATOLY TIMOFEEVICH ZVEREV (1931-1986)
FEMALE PORTRAIT. 1977

Qilon board. 49.5x34.5

Initials lower left, dated lower right

Authenticity inscription by the restorer, V.S. Silaev, on the
reverse

Expert review by V.S. Silaev

RUB 530 00o—650 0oo

10

15§

104

AHATOAMI TUMOGEEBMY 3BEPEB (1931-1986)
ABCTPAKTHAA KOMMNO3NLU A 1960

XONCT, MaCN0. 54X43

[MPONCXOXAEHWE:

Konnekyus Cemérosa (npuobpemexay asmopa);
Konnexkuyust M. KpacHosa

ANATOLY TIMOFEEVICH ZVEREV (1931-1986)
ABSTRACT COMPOSITION. 1960

QOil on canvas. 54x43

PROVENANCE:

Semenov's collection (acquired from the artist);

M. Krasnov's collection

RUB 1 400 0o0-1 800 000
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Cepreit (CEpro) MocrooBuY
ITarapXAHOB (1924-1990)

KONNAX

daHepa, TKaHb, BXKyTepus, Urpanb-
Hble KapTbl M KOCTU, LJOMUHO. 47X35
DKCNepTHOE 3akto4eHne ObulecTea
namsaTm Cepro MapazxaHosa (Ipy3ns)
(3. AnekcaHapus)

SERGEY (SERGO) IOSIFOVICH
ParaDZHANOV (1924-1990)

COLLAGE

Plywoaod, textile, imitation jewellery,
playing cards and dices, domino. 47x35
Expert review by the Unite of Sergo
Paradjanov's Memory (Georgia)

(E. Alexandriya)

RUB 250 000—350 000
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1 06 Baapumur borucoBud AHKUAEBCKHUI
(poa. B 1938)

TpuwnnocTpaunm K nosecTn CanTtbikosa-
ULeapwnHa «Mctopmsi 0o4HOro ropoaar. 1967
bymara, nactenb. 42x60

[MPONCXOXAEHWE: koanekuus asmopd, KoArekuus
A. PomaHosa, kornekuust M. KpacHosa

VLADIMIR BORISOVICH YANKILEVSKY
(Born 1938)

Three illustrations for a story by Saltykov-
Shchedrin

“The History of a Town". 1967

Pastel on paper. 42x60

PROVENANCE: artist’s collection, A. Romanov's
collection, M. Krasnov's collection

RUB 1 800 000—2 200 000
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1 07 Baapumur HukoaaeBud HEMYXUH (poa. B 1925)
JIOMBEPHbI CTON. ®parmMeHT KapTuHbI. 1975
XONCT, Macno, KOMNax. 37X59
MoAnnChL 1 JaTa Crpasa BHU3Y

VLADIMIR NIKOLAEVICH NEMUKHIN (born 1925)
Ombre Table. Fragment of a painting. 1975
Oilon canvas, collage. 37x59

Signed and dated lower right

RUB 830 000—950 000
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1 O 8 OcCKAP SIKOBAEBUY PABUH (poa. B 1928)
YNOYKA MPOBHUWMAIBHOIO TOPOJA. 1986
Oprannt, Macs1o. 47,7x65,2
Moanuchb 1 Aata cnpasa BHU3Y
JKcnepTHoe 3akmodeHne FocHUNP (M.M. Kpacunmn)

OSKAR YAKOVLEVICH RABIN (born 1928)

ASTREET IN APROVINCIALTOWN. 1986

Oil on fiberboard. 47.7x65.2

Signed and dated lower right

Expert review by the State Scientific Research Institute for Restoration
(M.M. Krasilin)

RUB 1 300 000-1 600 000



160

110

109

109

Cerreyt Borucosud KpACHOB (pop. B 1948)
JencTBUTeNbHbIN YneH PAX

BOAOA, 3EMNIA N CTAPOE MPY3MHCKOE
BMHO. 1998

XONCT, MaCNo. 39X94

rMoanuch 1 aata cnpaka BHU3Y

SERGEY Borisovica Krasnov (born 1948)
Member of the Russian Academy of Arts
WATER, SOILAND OLD GEORGIAN WINE.
1998

Oil on canvas. 39x94

Signed and dated lower right

RUB 150 000—200 000

Cerreyt Borucosud KpACHOB (pop. B 1948)
[encTBuTeNbHbIN YneH PAX

MOPT AKOAJT. 1997

XONCT, akpui, Macio. 6OxX60

Moannch 1 gaTta cnpaea BHU3Y

SERGEY BorI1sovicH KrasNov (born 1948)

Member of the Russian Academy of Arts
PORT DUAL. 1997

Acryl and oil on canvas. 60x60

Signed and dated lower right

RUB 120 000—-180 000
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1 1 1 AAEKCAHAP AAEKCEEBUY
ABICSKOB (pop. B 1946)

MOPTPET BEPbI KOT'AH. 1973

XONCT, Macno. 61,5x49
MoOHOrpamma u fata Ha oboporte

ALEXANDER ALEXEEVICH
Lysvyakov (born 1946)

PORTRAIT OF VERA KOGAN. 1973
Qil on canvas. 61.5x49
Monogram and date on the
reverse

RUB 40 000—60 000

111

161
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112
1 1 2 Hott HEcToroBuY TEAEHUASE (1914-2002) 1 1 3 Bacuanin AABBIAOBHY PHAOHEHKO (poa. B 1929)
TponnenbyCHbIV pPEMOHTHbIV ABOP. 1974 BECEHHWUW HATIOPMOPT. 1985
XONCT, Macs10. 70X100 KapToH, Macno. 55x40

JapcTBeHHasa HaAMUCh OT XYAOXKHMKA Ha O6ODOT€

Noy NESTOROVICH GEDENIDZE (1914-2002) W3 Konnekumm T.C. Tpoxoposoi

OVERHAUL BASE FOR TROLLEY-BUSES. 1974

Oilon canvas. 70x100 VasiLy DavypovicH FiLoNENKO (born 1929)
SPRING STILL LIFE. 1985
Qilon board. 55x40

RUB 200 000—300 000 Giftinscription from the artist on the reverse
From T.S. Prorkhorova's collection

RUB 80 coo—120 000
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1 1 4 T1ABEA AAEKCAHAPOBUY PapumoB (1887-1967) 1 1 5

MEM3AXK. 1939
KapToH, Macno. 31,5xX42,5
MoAnwnchb 1 faTa c/ieBa BHU3Y

PAVEL ALEXANDROVICH RapiMov (1887-1967)
LANDSCAPE. 1939

QOilon board. 31.5x42.5

Signed and dated lower left

RUB 300 000—400 000

114

Bacuaum KurruaaoBud HEYUTANAO
(1915-1980)

MY>KCKOW MOPTPET. 3Tio4 K KapTuHe «Ha Kpac-
HOW nnowaan» (1961-1964 , LleHTpanbHbIN My3en
B.W. leHnHa, MoCKBa). 1959

KapToH, Macs10. 60X35

VasiLy KiriLLovicH NEcHITAILO (1915-1980)
MALE PORTRAIT. Study for a painting “At the Red
Square” (1961-1964, Central Museum of V.I. Lenin,
Moscow). 1959

Qil on board. 60x35

RUB 560 000—680 000
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116

1 1 6 HATAABs ITETPOBHA HABAIIMHA-KPAHAUEBCKAS (poa. B 1923)
PABVHA N KPEHAE/b. 1982

XO/CT, Mac/io. 70X90
MoANWCh CNpaBa BHU3Y
13 ceMby XYA0XKHULbI

NATALYA PETROVNA NAVASHINA-KRANDIEVSKAYA (born 1923)
ASHBERRY AND A CRACKNEL. 1982

Oil on canvas. 70x90

Signed lower right

From the artist's family

RUB 380 000—440 000
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1 1 7 Kupra BAAAMMUPOBHA KOPXKEBA (1923-2007) 1 1 8 AAEKCAHAP [1aABAOBMY ByBHOB (1908-1964)
HATIOPMOPT. OCEHHWI BYKET. 1977 GEPE3bI B JIECY. 1930-€
XOJCT, Macn0. 120%73 XOJICT, Mac/10. 55x29

rfnoannck cnesa BHN3Y

ALEXANDER PAvLovicH BuBNov (1908-1964)
KIrA VLADIMIROVNA KorzHEVA (1923-2007) BIRCHES IN THE FOREST. 1930s
STILL LIFE. AUTUMN BUNCH OF FLOWERS. 1977 Oil on canvas. 55x29
Oil on canvas. 120x73
Signed lower left

RUB 150 000—200 000

RUB 270 000—340 000
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168

Marus BaapumuroBaA CABYEHKOBA (poa. B 1918)
3aCyXKeHHbIN XyA0XHNK PCOCP

NPUCbI MEPTAMYTPOBDIE. 1996

KapToH, Macno. 6ox45

Moanuch cnesa BHW3Y

119

MARIYA VLADIMIROVNA SAVCHENKOVA (born 1918)
Honoured Artist of the RSFSR

PEARLIRISIS. 1996

Qilon board. 6ox45

Signed lower left

RUB 100 000-150 000
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1 2 O MaraT UBAHOBUY CAMCOHOB
(poa. B 1925)

[encTBUTeNbHLIN YneH PAX,
HapoaHbI xyaoXKHWK PCOCP

B CTAPOW MCMAHWI. 1994
XOCT Ha KAPTOHe, Macs10. 49X68,5
MMoAnnchb v AaTa cnpasa BHU3Y
[apcTBeHHas Haanmcb oT
XYAOXHWMKA Ha 06opoTe

13 kKonnekumm T.C. NMpoXopoBOM

MARAT IVANOVICH SAMSONOV
(born 1925)

Member of the Russian Academy of
Arts, People’s Artist

of the RSFSR

IN OLD SPAIN. 1994

Oil on canvas laid down on board.
49X68.5

Signed and dated lower right
Giftinscription by the artist on the
reverse

From T.S. Prokhorova’s collection

120

RUB 150 000—200 000

1 2 1 MaraT UBAHOBUY CAMCOHOB
(poa. B 1925)

[JencTBuTenbHbIM YneH PAX,
HapoaHbIn XyaoxHnK PCOCP
30/1OTbIE LWAPbLI. 1978
KapToH, Temnepa. 37X43,5
MoAnncb 1 gaTa cnpasa BHU3Y

MARAT IVANOVICH SAMSONOV
(born 1925)

Member of the Russian Academy of
Arts, People’s Artist of the RSFSR
GOLDEN SHPERES. 1978

Tempera on board. 37x43.5

Signed and dated lower right

RUB 120 000-160 000

121
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Ockusnl pekopanuu K oneperre B. llepbaueBa «TabauHblil KAIUTaH» GBIAK CO3AAHDI
HuxoaAEM CUTHUKOBBIM AASI TOCTaHOBKH 1962 ropa B CBepAAOBCKOM TeaTpe My3bIKAAbHOM
xomepnn. Hapoansiixypoxaux PCOCP, yuenuk Aaexcanppa Ocemepxuna Huxoaait BacuabeBuy
Curnuxos (1910-1993) B revenne 35 AeT 6b1A TAABHBIM XYAOKHUKOM CBEpPAAOBCKOTO TeaTpa
omnepsl u 6arera. B ero opopmaenun mau Ha crieHe «EBrennit Onernn», «/AebepnHoe 03epo>,
«Cnamas kpacasuna», «LJapckas HeBecTa», «bopuc 'opyHOB>, «Puroaerro.

B cBoux rearpaapHbix paboTax CHTHHKOB I10-CBOEMY PACKPBIA HAIJHOHAABHOE CBOeObOpasue
PYCCKOro meisasxa, IpuoObIasi 3puTeAel K ero BhICOKOM moa3uu. IlyTemecTBys 10 ropoaaM
30A0TOr0 KOABI}A, OH CAOBHO OIIyIIaA ce6s B rAyOuHe BeKOB. DTH BIEUATACHIS M IOCAYXHAK
OCHOBOJM AASL HU C YeM HECPABHHMOM «CHTHUKOBCKO» CKa309HOCTH, AGKOPATHBHOrO 06pasa
apesHeit Pycu. B 10 5xe BpeMsi rAy6oKoe IIOHMMAaHHe PYCCKON APXUTEKTYPHI, €€ KPaCOTHL, MOHY-
MEHTaABHOCTH B OPIaHHYeCKOM CBSI3H C IIef13aXeM OAHIL}eTBOPSIAM MOLIb H HEII06e AUMOCTD Pyc-
CKOTO Hapoaa. B AeKopaIisax XyA0KHKKa IIepeA B30POM 3pUTeAell 0XHBAAK 00pasbl ApeBHePYC-
CKOM APXUTEKTY PbI, TAsIIIHE B Cebe rAy6OKyI0 BHYTPEHHIOI0 CHAY, )KUBbIE CBUAETEAN IOPasKEHUH
u cAaBbl 106ep. CUTHMKOB BBICTYIIHA IPeeMHHKOM 3aMeUaTeAbHBIX TPAAUIIHMI PYCCKOrO Tear-
PaABHOrO HCKyccTBa Hadaaa X X Beka, CBoeo6pasHbIM riocaepoBaTeseM Bana Buaunbuna, Bopuca
Kycroauesa u Huxoaas Pepuxa.

For 35 years NIKOLAY SITNIKOV (1910-1993) was the key painter of Sverdlovsk Opera and Ballet
Theatre. Sitnikov’s stage desings show his almost religious admiration of nature. The artist found his
personal way to express the national flair of the Russian landscape, inviting the viewers to adore its
high poetics. Travelling around cities of the Golden Ring, he almost imagined himself in the deep
past, perceiving what he saw as a real miracle.

In the artist’s decorations the viewers saw the enlivened images of Russian ancient architecture,
which hid in it the deep inner strength and was the live witnesses of both our defeats and glorious
victories.

Hukonaait BAcuabeBUY CUTHHKOB (1910-1993)

DCKKM3 Aekopaunm K onepeTTe B. LLlepbaveBa «TabadHbln KanMTaH» B
CBepA/IOBCKOM TeaTpe My3koMeamm. 1962

bymara, cMellaHHas TexHMKa. 56X75

MoAnnchb 1 AaTa cnpasa BHU3Y

NIKOLAY VASILIEVICH SITNIKOV (1910-1993)

Set design for an operetta by V. Shcherbachev “Tobacco Captain”in
Sverdlovsk Theatre of Musical Comedy. 1962

Paper, mixed media. 56x75

Signed and dated lower right

RUB 40 ocoo—60 coo

Hukonaat BAcuabEBUY CUTHHKOB (1910-1993)

ABOP CMYPOBA. 3ckm3 gekopaumn K onepeTTe B. LLepbayesa
«TabayHbIn KanuTaH» B CBEpAJIOBCKOM TeaTpe My3KoMeanun. 1962
bymara Ha JoCke, CMelllaHHas TexH1Ka. 57x76

MoAnucCb 1 gata crpasa BHU3Y

Ha obopoTe fapcTBeHHas HaANWCL OT aBTopa

NIKOLAY VASILIEVICH SITNIKOV (1910-1993)

SMUROV'S YARD. Set design for an operetta by V. Shcherbachev
“Tobacco Captain”in Sverdlovsk Theatre of Musical Comedy. 1962
Paper laid down on board, mixed media. 57x76

Signed and dated lower right

Gift inscription on the reverse

RUB 40 ooo—60 coo
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1 24 AHAPEV APKAABEBUY 3AXAPOB (poa. B 1967)

125

BETPEHbLIVI AEHbL. ME3EHb. 2008
XONCT, MaC0. 30X70
Moannch v fata c/ieBa BHU3Y

ANDREY ARKADIEVICH ZAKHAROV (born 1967)
WINDY DAY. MEZEN. 2008

Oil on canvas. 30x70

Signed and dated lower left

RUB 280 000—340 000

AHAPEV APKAABEBUY 3AXAPOB (poa. B 1967)
BOCKPECHOE YTPO. 2007

XOJCT, Macno. 30X45

Moannchb v fata c/iesa BHU3Y

ANDREY ARKADIEVICH ZAKHAROV (born 1967)
SUNDAY MORNING. 2007

Oilon canvas. 30x45

Signed and dated lower left

RUB 280 000—340 000
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1 26 Muxana Eoumosud (MEHAEAD X auMoBUY) Tormman (1902-1972)
CBAbBA. 1926
MoHOTUNNSA. 42X36
MoHorpammas v gata cnpaba BHU3y

MiknaIL EFiMovicH (MENDEL KHAIMOVICH) GORSHMAN (1902-1972)
WEDDING.1926

Monotype. 42X36

Signed with monogram and dated lower right

RUB 90 0oo-120 000
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127

1 27 Buxrtor KonctaHTHHOBUY CAMOPE30B (1919-2)
TENNOXOMO «POCCKSA». 1955
XOAICT, MaCN0. 68x150
[ToAnncb 1 AaTa cnpasa BHU3Y

VIKTOR KONSTANTINOVICH SAMOREZOV (1919-2)
STEAMBOAT "RUSSIA" 1955

QOil on canvas. 68x150

Signed and dated lower right

RUB 330 000—380 000
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128

VBAH AnoMuaoBud Yamankos (1888-1971)
HA KABKA3E. 3Ti04 rpy3nHa

Bymara, yronb, 6enuna, akBapenb. 37,5x28,5
Moanmch U Ha3BaHMe CNpasa BHU3Y

Ivan DioMipovicH CHASHNIKOV (1888-1971)
CAUCASUS. Study of a Georgian

Charcoal, whitewash and watercolour on paper.
37.5X28.5

Signed and titled lower right

RUB 3000

Hukonaat FTaBpuroBud YECHOKOB (1915-2004)
TYMAHHOE YTPO. 1953

KapToH, Macno. 25x36

[Moannchb n gata ciesa cCH13y

NIKOLAY GAVRILOVICH CHESNOKOV (1915-2004)
MISTY MORNING. 1953

Oil on board. 25x36

Signed and dated lower left

RUB 3000

129
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1 3 O AprmuHE CAPKUCOBHA TAAEHL (poa. B 1920)
SCKM3.1950-€
bymara, aksapesnb. 48x38
MoAnunchb cesa BHU3Y

ARMINE SARKISOVNA GALENTS (born 1920)
STUDY. 19505

Watercolour on paper. 48x38

Signed lower left

RUB 3000

1 3 1 HEU3BECTHBIN XYAOXKHUK
NOLWALb
Bymara, KapaHaall, akBapesb. 19,5X33,5
Cnpasa BHM3Y GasbLUMBas NOANMNCL NATUHULEH:
"Willevalde" v pata «1881»

UNKNOWN ARTIST

HORSE

Watercolour and pencil on paper.19.5x33.5

Signed and dated lower right

Bottom right fake signature in Latin: "Willevalde" and
the date "1881"

RUB 3000

131



178

1 3 2 EKATEPUHA CEPTEEBHA 3EPHOBA (1900-1995)

13

DCKM3bI ABYX KOCTIOMOB Bepbl Ans TeaTpasbHOM MOCTAHOBKM
no pomMaHy M. FoH4yapoBa «O6pbiB» B LleHTpanbHOM TeaTpe
KpacHoW apMun. 1957

bymara, aksapesb. 39,5X59,5

Moanuch 1 gata crpasa BHU3Y

EKATERINA SERGEEVNA ZERNOVA (1900-1995)

Studies for two costumes for Vera for a play based on

|. Goncharov's “The Precipice” in the Central Theatre of Red
Army.1957

Watercolour on paper. 39.5X59.5

Signed and dated lower right

RUB 3000

ExAaTEPUHA CEPTEEBHA 3EPHOBA (1900-1995)

BEPA B YEPHOM. 2CKM3 KOCTIOMA 415 TeaTpasibHOM NocTa-
HOBKMW MO poMaHy M. ToH4yapoea «O6pbIB» B LIeHTpaibHOM
TeaTpe KpacHom apmMum. 1957

bymara, aksapenb. 44X30

HaseaHwue cnesa BHW3Y, NOANWCL U [aTa CrpaBa BHW3Y

EKATERINA SERGEEVNA ZERNOVA (1900-1995)

VERA IN BLACK. Study for a costume for a play based on I.
Goncharov's “The Precipice” in the Central Theatre of Red Army.
1957

Watercolour on paper. 44x30

Title lower left, signed and dated lower right

RUB 3000

132

133
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135

HruHA OPEAOPOBHA APUCTOBA (poa. B 1926)
MOPTPET AEBOYKW. 3104,
XO/CT Ha KAPTOHE, MaC/I0. 35X25

IriNA FYODOROVNA ARISTOVA (born 1926)
PORTRAIT OF AGIRL. Study
Oil on canvas laid down on board. 35x25

RUB 3000

13

135

179

Hrorb KOHCTAHTHHOBUY CKOPOBOTATOB
(1920-1997)

FTHEAOW. 1960

KapToH, Macs10. 33x48

MoAnnchb 1 gaTa cieBa BHU3Y

IGOR KONSTANTINOVICH SKOROBOGATOV
(1920-1997)

CHESTNUT. 1960

QOilno board. 33x48

Signed and dated lower left

RUB 3000

Hrorp KOHCTAHTUHOBUY CKOPOBOTATOB
(1920-1997)

NOrPAHNYHWKIA
KapToH, Macs10. 32X43

IGOR KONSTANTINOVICH SKOROBOGATOV
(1920-1997)

FRONTIERSMEN
QOilon board. 32x43

RUB 3000
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ApauBankus CaMyua SIkoBaeBry
Apucrosa Mpuna ®épopoBra
barypun Buxrop ITaBaoBuy
Berrpos Aaexcanap Kapaosuy
beaoycos I1érp Ilerposuy

benya Aaexcanpp Hukonraesuy
Buaubun Usau SIkosaeBuy
Boropoackuit Pépop Ceménonuy
Bpynu Tarpsaua 'eopruesna
By6nos Aaexcanpp ITaBroBuy

Baasiaunxuit-Bupyas Butoaps KasTanosmy

Beaepuuxos Aaekcanap CeMeHOBHY
Bepemaruun I1éTp [TerpoBuy
T'aaenn Apmune CapkucoBHa
Tepennpze Hoit Hectoposuu
Tepacumos Cepreit BacuabeBuy
Top6aros Koucrantuu MlBanosny
Topmman Menpear XaumMoBuy
I'puropres bopuc Amurpuesuy
T'ponsoanp bepuT

Aoy Tepapp (Teppur)

Ay6osckoit Hukoaait Hukanoposuy
JKuapbep Pene-Kwoavert
3aboposckuit Ppany Dayapaosud
3apy6un Buxrop MBanoBuu
3axapos AHApeit ApKapbeBHY
3sepes Anatoaust Tumodeesny
3epuosa Exarepuna CepreesHa
Wsanos Ceprei iBanoBuY
WMxakesna Misan Cupoposuy
Kanycrun I'puropuit BanoBuY
Kapposckuit AMurpuit Huxoraesuu
Kosaaesckuii ITasea Ocumosnd
Kopsxesa Kupa Baapumuposna
Kpamcxoit MBan HukoaaeBuy
Kpacnos Cepreit Bopucosnu
Kpeiaos ITopdupnit Huxuruy
Kyuymos Bacuauit Hukurosuu
Aabac ArexcaHAp ApKapbeBHY
Aaropuo Aes PeankcoBuy

AebepeB AMurpuit Bacuabesny
Ayunmxun Cepreit ArexceeBud
AbicsikoB AAeKCaHAP AAeKceeBHY
Maxkosckuit Baapumup Eroposuy
Maxkosckuit Koncrantun Eroposuy
Maxy Kopneanc

Memkos Bacuanit Bacuabresny

Micoepos MBan I'puropnenuu

Hasammuna-Kpanauesckas Hataaps ITerpoBna

HewnsBecTHBIH XyAOXKHHUK
Hemyxun Baapumup Huxosaesuy
Heunraiiao Bacuanit Kupuasosuy

Ocunos Aaexcapp E¢umonuy

68

136

24

37

78

34

25

79

54

118
17,18
53
13,14
130

112

80

44

126

47

58

62
15,16
59,60
96

21
124,125
103,104
132,133
48

7

6

35

s

117

8
109,110
83,84
30,31,32
73,74
19,20
3,4

75

111

11

10

56

88

23

116
57,61,63,131
107

115

66

Adlivankin, Samuil
Aristova, Irina
Baturin, Viktor
Beggrov, Alexander
Belousov, Pyotr
Benois, Alexander
Bilibin, Ivan
Bogorodsky, Fyodor
Bruni, Tatyana
Bubnov, Alexander
Byalynitsky-Birulya, Vitold
Chashnikov, Ivan
Chekmazov, Ivan
Chesnokov, Nikolay
Dou, Herald (Gerrit)
Dubovskoy, Nikolay
Favorskaya, Vera
Filonenko, Vasily
Galents, Armine
Gedenidze, Noy
Gerasimov, Sergei
Gilbert, Renée-Juliette
Gorbatov, Konstantin
Gorshman, Mendel
Grigoriev, Boris
Gronvold, Bernt
Ivanov, Sergei
Izhakevich, Ivan
Kapustin, Grigory
Kardovsky, Dmitry
Korzheva, Kira
Kovalevsky, Pavel
Kramskoy, Ivan
Krasnov, Sergey
Krylov, Porfiry
Kuchumov, Vasily
Labas, Alexander
Lagorio, Lev
Lebedev, Dmitry
Luchishkin, Sergey
Lysyakov, Alexander
Mahu, Cornelis
Makovsky, Konstantin
Makovsky, Vladimir
Meshkov, Vasily
Myasoedov, Ivan
Navashina-Krandievskaya, Natalya
Nechitailo, Vasily
Nemukhin, Vladimir
Osipov, Alexander
Osipova, Tamara
Paradzhanov, Sergo

Pichugin, Sergey

68
136
136
37

78

34

25

79

54
118
17,18
128
81
129
62
15,16
82
113
130
112
80
59,60
44
126
47

58

48

7

6

35
117

5

8
109,110
83, 84
30, 31,32
73,74
19,20
3,4
75
111
56

10

11

88

23
116
115
107
66

67
105
50,51



Ocumnosa Tamapa AaekcaHApOBHA

TMapaasxanos Cepreit (Cepro) Hocudposua

TTumenos FOpuit lsanosuy
ITupanesu Axxosannu barrucra
ITuuyrun Cepreit FiBaHOBUY
IToxepaes 'eopruit AHaToAbeBUY
ITosenos Bacuanit AMuTpuesuy
ITonkos Bukxrop Edumonuy

ITynu ViBan AabbepToBuy

Pabun Ockap SIxoBaeBHY

Papumos ITaBea AsekcaHApOBHY
Pemun Epceit Mcaakosuy

Pomapann Hukoaait MuxaiAoBuyd
Poxauna (II1aesunrep) Bepa
Casunkuii 'eopruit KoncTaHTHHOBUY
CapuenxoBa Mapus BaapumupoBHa
CanaXXan 55

Camopesos Bukrop KoncranTunosuy
CamoxBaaros Arexcanap Hukosaesuua
Camconos Mapar MBanoBUY
Camynos Huxoaa#t Hukoaaesuy
Cepos Baapumup AAeKcaHAPOBUY
Curnuxos Huxoaait BacuabeBuu
Ckopoboraros Mrops Koncranruaosuy
Cwmupnos-Pycenxuit bopuc AaekceeBuy
CrapHuk AaekcaHAp MuxafiaoBuy
Croxapos Baapumup ®époposmy
Tapxos Hukoaait ArexcaHApOBUY
Terun AMutpuit Kanutonosuu
Tpodumos Buxenruit [TapaoBuy
Typsxanckuit AeoHapa Bukroposuu
Tripca Hukoaait AHApeeBrY

Treppu Esrenuit dpyapaosuy
dasopckas Bepa Bacuabesna
Quaronenko Bacuanit AaBbipoBuy
IIsimaaxoB Aaexcanap Bacuapesny
Yamuukos ViBaH AUOMUAOBHY
Yexmazos Msan MiBanOBHY

Yecnoxos Hukoaait ['aBpusoBuy
IlTeBuenko ArexcaHpap BacuabeBuy
IMyumxus MiBan MiBanoBHY

IMyprnun ®épop CabBuy

ITyxaes Bacuamit iBanoBHY
Iymxanos AMurpuit Hukoraesuu
1Moty Xpucruan 'eopr Crapmmit
I0xanun Cepreit Hukuruy

I0on KoncranTun Pépoposuy
Axosaes Baapumup Uropesuu
Axymepa Aaekcanapa MBaHoBHA

Anxuaenckuit Baapumup bopucosuy

67

105
69,70,71,72
64

50, 51
40

12
91,92,93
49

108

114

2

87

46

26

119

127

76
120,121
36

86
122,123
134,135
98
94,95
85

45

77

41
27,28,29
52
42,43
82

113
89,90
128

81

129

39

9

1

38
99,100
65

22

33

101, 102
97

106

Pimenov, Yuri

Piranesi, Giovanni Battista
Polenov, Vasily

Popkov, Viktor

Pozhedaev, Georgy

Puni, Jan

Rabin, Oskar

Radimov, Pavel

Reshin, Evsey

Rockline (Shlezinger),Vera
Romadin, Nikolay

Sala, Jean

Samokhvalov, Alexander
Samorezov, Viktor
Samsonov, Marat

Sapunov, Nikolay
Savchenkova, Mariya
Savitsky, Georgy

Schutz, Hristian Georg Senior

Serov, Vladimir
Shevchenko, Alexander
Shishkin, Ivan
Shukhaev, Vasily
Shurpin, Fyodor
Shushkanov, Dmitry
Sitnikov, Nikolay
Skorobogatov, Igor
Smirnov-Rusetsky, Boris
Stadnik, Alexander
Stozharov, Vladimir
Tarkhov, Nikolay
Tegin, Dmitry
Thierry, Evgeny
Trofimov, Vikenty
Tsyplakov, Alexander
Turzhansky, Leonard
Tyrsa, Nikolay
Unknown Artist
Vedernikov, Alexander
Vereshchagin, Pyotr
Yakovlev, Vladimir
Yakusheva, Alexandra
Yankilevsky, Vladimir
Yuon, Konstantin
Yuzhanin, Sergey
Zaborovsky, Frants
Zakharov, Andrey
Zarubin, Viktor
Zernova, Ekaterina

Zverev, Anatoly

69,70,71,72
64

12
91,92,93
40

49

108

114

2

46

87

55

76

127
120, 121
36

119

26

65

86

39

9

38

1
99,100
122,123
134,135
98
94,95
85

45

77
42,43
41
89,90
27,28,29
52
57,61,63, 131
53
13,14
101, 102
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TITPABUAA AYKITMOHA

1. OBIIME NOAOXKEHH 5.

AyKIJMOHHBIE TOPTH IIPOBOASATCS B LIeASX TPOAQXKH YCTPOUTEAEM AyKIJHOHA
(«Taaepes Aeonnpa lllumkuna») BICTABACHHBIX HA TOPTH AOTOB Y4aCTHH-
KaM ayKIJMOHA HA OCHOBAaHUHU HACTOSNIMX IPABUA.

2. YCTPOUTEAD M YIACTHHKH AYKITHOHA.

2.1. YcTpouTeaem aykiuoHa siBasercs «l'asepes Aeonnpa umrkunaa>.
Bo Bpemsa Topros ycTpouTeAb AeHCTByeT dYepe3 ayKI[HOHMCTA
M CeKpeTaps,B Apyroe BpeMsl — Yepe3 CBOMX 3aKOHHBIX IPeACTaBUTEACH.
2.2.Y4yacTHHKAMH ayKIJHOHA B Ka4eCTBE OKYIaTeAeH IOCAe IPeABAPUTEABHOM
PETMCTPALMH U IOAY YeHH S HOMEPHOI KaPTOYKH € GHAOBBIM HOMEPOM /TIpu-
CBOEHHUSI HOMEPa y4aCTHUKA MOT'YT GBITh:

— COBepIIeHHOACTHHUE H IOAHOCTDIO A€eCIIOCOOHbIe GU3HIeCKUe ANLIA;

— MPeACTAaBUTEAH IOPUAUYECKUX AHI], UMEIOIIHe AOBEPEeHHOCTDb Ha IIPABO
Y9YaCTHS B TOPTax ¥ rapaHTHUIHOE IIHCHMO C 0053aTeAbCTBOM OIIAATHTD Ky TI-
AEHHBL A0T (AOTBI).

B ToM cAyuae, ecAM IIOKyTIKa He COBEpPIIEHA, 9TH AOKYMEHTbI BO3BPAIAIOTCS
Y4aCTHHKY.

2.3.3a04HOe yyacTHe B AyKIJMOHe:

Ecau AUL0, XeAaomiee IpUo6pecTH KaKoi-Au60 AOT (AOTHI), He UMeeT BO3-
MOXXHOCTH HAM XK€AQHHM I y4aCTBOBATb B TOPraX AUMHO, OHO MOXKET He II03AHee
CYTOK AO Ha4aAa ayKIJHOHA OCTABUTH IOPyIeHHe (320UHbIN 61A) yCTpOHTe-
ASIM ayKIJMOHR, yKa3as HoMep (a) A0Ta(0B) M MAKCHMaAbHbIE [IEHbI 32 HUX.
ITopyyeHus XpaHATCS B 3aIIe4aTAHHBIX KOHBEPTAX, KOTOPbIe BCKPbIBAIOTCS
nepea HaYaAOM TOProB. BAaHKM MOpydYeHHI MOXHO IMOAYYHTH B oduce
Taaepen. B cayuae, ecAr Ha OAMH M TOT )K€ AOT ITOAyYeHBI ABA IIOPYUEHHS
C MAGHTHYHBIMH CYMMaMH U CYMMBI 3TH SBASIIOTCS OKOHYaTEAbHBIMH, TO
BBIMIPABIINM CYHTAETCS yIACTHHK, Ybe IOPYYeH e GBIAO IOAYYEHO IIePBBIM.
3.IIOPIAOK IPOBEAEHU I AYKIJMOHA.

3.1.Bce pa6oTsi (A0TbL), BHICTaBASeMble HA TOPTH, IPEACTABACHBL B KATAAOTe
ayKIMOHA M Ha TPeAayKI[MOHHOH BRICTaBKe, KOTOpas OTKPBIBAETCS 3 Hepe-
AJO AO HayaAa TOpros B noMemenuu ['asepen Aeonupa lllnmxusa mo appecy:
127051, r. MockBa, ya. Heraunnas, . 29. BeictaBka orkpaiTa ¢ 12.00 40 20.00
(momepeaprUK-TATHALA), ¢ 12.00 A0 17.00 (cy660Ta).

PexoMeHAyeM yuacTHHKAM a yKIJHOHA BHMMAaTEABHO O3HAKOMHUTLCS C HHTe-
pecyoIMI UX AOTAMH, H, B CAy4ae HeOGXOAMMOCTH, 3aAaTh BOIIPOCHI CIle-
nuasuctaM ['asepen A0 HauaAa TOPToOB.

3.2. KaTasor ayKIIHOHA COAEPXKUT IIOAHOE ONMCaHHe IPEAMETOB, KPATKYIO0
MHGOPMAIIHIO O XYAOXKHHUKAX, TPOTHO3UPYEMYI0 OLIeHOUHYI0 CTOMMOCTbKaX-
AOTO U3 AOTOB, AATY, BpeMs H MeCTO IPOBEAEHH S TOPTroB. Y4aCTHHUK ayKIJU-
OHAa, He yCIeBIIMI AO er0 Ha4yaAd BHUMATEAbBHO O3HAKOMHTbCS C BHICTAaBACH-
HBIMM Ha HEIO IPeAMETaMH, He BIPaBe IPeAbSBAATD yCTPOUTEAIO AyKIJHOHA
CBS3aHHbIE C 9TUM IIPETEH3UU HU BO BpeMs IIPOBEAECHH S TOPTrOB, HU IIPU
OIlAATe M IIOAyYeHHH KYIIAeHHBIX AOTOB. KaTaAor MOXXHO 3aKa3aTh IO TeA.
694-35-10 mAu ocTaBuTh 3as1BKy Ha e-mail: Ishishkin@yandex.ru.
3.3.BoBpemsayKIMOHA € AMHCTBEHHBIM IIPEACTABUTEAEM YCTPOUTEAS ABAS-
eTCs ayKIJHMOHHUCT. Bce cmopsl M pa3HOTAacHs, BO3HUKIIHE B XOA€
TOPIrOB,PeNIAIOTCS Ay KIJHOHUCTOM.

3.4. BBICTaBASISI AOT Ha TOPT'H, Ay KIJHUOHUCT OO'bSIBASIET €r0 Ha3BaHHUe M CTap-
TOBYI0 IjeHy. C MOCAEAHHM YAAPOM MOAOTKA ayKIJHOHUCTA OIIPEACASIeTCA
MOKyHaTeAb M HAUBBICIIAS I[eHa IPOAAHHOTO AOTA.

3.6. Kaxxpoe IOAHATHE HOMEPHON KAPTOYKHU yIaCTHUKA O3HAYAET 6e3yCAOB-
HOe 1 6e30T3bIBHOE COTrAACHE IPHOOPECTH AOT 110 LieHe, IPEeBbIIIA0N el paHee
06BIBACHHYIO HA OAUH LIaT.

3.7. EcAm ayKIIMOHHMCTOM He 00'bsIBA€HO HHOE, AT TOPros cocraBasier 10 %
(10000 py6., 11 000 py6., 12 000 py6.).

3.8. C yAapOM MOAOTKA ayKIIMOHHUCT OIPEACASET MOKYIIATEAS, IIPEAAONKHB-
LIero 3a AOT HanGoAbIyIO IeHy. C 9TOro MOMEHTa CAEAKA CIUTAETCS COBEP-

IIeHHOM, OTKA3 OT Hee HAH BBIABH)KEHHE AOTIOAHUTEAbHbBIX YCAOBH I HEBO3-
MOXXHBI.

3.9. AOT MOKET OBITH CHAT yCTPOUTEAEM C TOProB 63 06bICHEHUS IPUIHH.
4.TAPAHTUM «TAAEPEM AEOHUAA IIIMIIKUHA >,

4.1. YcTpouTeAb rapaHTUPYET AOCTOBEPHOCTDb CBEACHHM I O IIPeAMETAX, YKa-
3aHHBIX B KaTaAOre.

4.2.Bce IIPEAMETBI, BBICTABACHHBIE Ha Ay KIJUOH, IIPOXOAAT IPEABAPUTEABPHY IO
aKCIepTU3y crieruaAucTos «I'aaepen Aeornpa IllumkuHa>, a npu HE06x0-
aumoctu - [ocypsapcrBennoi Tperbsakosckoit ['aaepen, Bcepoccuiickoro
XyaoxectBenHoro Hayuno-PectaBpanuonsoro IlenTpa uMenu akapeMuKa
N.3.Tpabaps, l'ocypapcrsennoro Hayuno-uccaepoBareanckoro MucTuryTa
Pecraspanuun.

4.3. YcTpOoUTeAD TapaHTHPYeT BO3BPAT YIIAA4€HHOH IIOKYTIaTeAeM CYMMBI
B CAy4dae, eCAH OyAeT AOCTOBEPHO YCTAHOBAEHO, UTO IPOAAHHbIN IPeAMET
saBaseTcsa asbcudukanueit. [Top «parpcudpukanmers> 3peCh moppasyMesa-
eTCs MpOu3BeAeHHe/IPEAMET, CO3HATEABHO U3rOTOBACHHDIN HAH MOAUDH-
LIMPOBAHHbIA AAS TOTO, 4TOGBI BBECTH IIOKYIIATEAS B 3a6AYKACHHE OTHOCH-
TEABHO aBTOPCTBA U/MAU BpEMEHHU CO3AAHHUSL.

4.4. AeﬁCTBHH HaCTOAIMUX I‘apaHTI/Iﬁ HE PaCl’IPOCTPaHHIOTCH Ha CAy4YaH, KOraa:
— ONMCaHUE B KATAAOTe ayKI[HOHA COOTBETCTBYET 3aKAIOYEHHUIO 9KCTIEPTOB,
AEHCTBHUTEADHOMY Ha A€Hb IIPOBEACHHU I TOPTOB;

— mopAeAKa ObIAQ BEISBAGHA HAYUHOM 9KCIIEPTH301, KOTOpas ObIAA TEXHH-
JeCKU HEBO3MOJXKHA HAM OBIAA IPU3HAHA HEIleAeCOOOPA3HOM B CBSI3H C €€
BBICOKOH CTOMMOCTBIO.

4.5. AeHCTBUSA HACTOANMUX FAPAHTHH PACIPOCTPAHAIOTCSA TOABKO Ha IIOKY-
IIaTeAsl — HEIIPEePBIBHOTO C06CTB9HHI/IK3, IIOAYyYHUBIIEro OT <<1"aAepe14
Aeonupa IlIumxuHa> COOTBETCTBYIONIME AOKYMEHTHI Ha IPABO BAAACHHU A
npeameroM (cepTudukar «lasepen Aeonnpa llumkuna»).

4.6. Bcst undOpMaris 06 MEHAX M MECTOHAXOXAECHHM KAMEHTOB, a TAK)XKe
0 CyMMaX CAEAOK SIBASIETCSI KOMMePYeCKOM TallHOM, COOAIOAEHHE KOTOPOI
CTPOTO KOHTPOAUPYETC.

S5.IIOPSIAOK PACYETOB.

5.1. O1jeHOYHASI CTOUMOCTb AOTOB, yKa3aHHA S B KATAAOTE, IBASIETCS IPHOAH-
SI/ITeAbHOﬂ, M TOABKO PE€3YABTAT TOPTOB BBIABASIET PEAAbHYIO IIEHY
KaXXAOTO AOTA.

K ayKIMOHHOI IleHe Ka)XAOT0 A0Ta npubasasiercs 10 % KOMUCCHOHHOTO
BO3HArpa’kKACHHUA YCTPOUTEAIO AyKIIMOHA IIPH IieHe AoTa A0 S00 0001 S % -
npu rese Aota 6oaee 500 000 py6.

5.2.Pacuer 3a KyIIA€HHBIE AOTHI MOKET OBITH IIPOM3BEACH B MOMEHT TOPIOB,
Cpasy II0CAe HMX MAH B TeYEHHUE IOCACAYIONIeH HEeACAH.

5.3. Ecau yuacTHuK aykiuoHa (H3HdecKoe AUIO), KyIUBIINH OAMH UAK
HECKOAbBKO AOTOB, HE PACIIAQAYMBAETCA HAAUIHBIMH CpaSy IIOCA€ OKOHYAHU A
TOPIOB, OH MOXET OCTAaBUTb yCTPOMTEAIO 3aA0T B pasMepe 20 % oT obmeit
AOCTHIHYTOM CTOMMOCTH IPHOOPETEHHBIX AOTOB U IIOAHOCTBIO OIIAATHTD
HOKYIIKy B TedeHue 7 (ceMu) AHeiL.

S.4. EcAu 110 UCTE€YeHUH 3TOTO CPOKa KYIIA€HHDBIE AOTBI HE OITAQYHBAIOTCA
MOAHOCTDIO, 3AA0TOBasi CyMMa He BO3BPAINAeTCs U MPEAMETbI MOCTY AT
B PacMOpsKeHHe yCTPOUTEAS.

S.5. Omaara mpoU3BOAUTCS B py6A$1x HAAMYHDBIMU U I10 KDEAUTHBIM KapTaM
(VISA, MasterCard).

6. BBIBO3 KYNIAEHHBIX IPEAMETOB.

6.1. KynaeHHbIe ¥ TOAHOCTBIO OIIAAYEHHBIE IIPEAMETHI MOTYT ObITH BbIBE3EHbI
MOKyINaTeAeM B TeYeHHMEe CeMH KaACHAAPHBIX AHEH C MOMEHTA MOKYIKH.
3a KaXXABIH IIOCAEAYIONIHIL ACHb XPAHEH IS HEO OXOAMMO IIPOU3BECTHU OLIAATY
B pasmepe 0,5 % OT CTOMMOCTH MOKYTIKH.

6.2. Paspemenue Ha BHIBO3 M AOCTaBKA. B kauecTBe AOMOAHUTEABHOM YCAYTH
YCTPOHUTEAD AyKIIMOHA MOXET OPraHU30BaTh HOAyYeHHe OT MUHUCTepCcTBa
KyABTYpbI PO 9KCIIOPTHO# AMI[eH3MH HAa HPUOOPETEHHBIE AOTHI, A TAKXKE
CopefiCTBHE B MX 0OpaMACHHH M 06€CIIednTh HX AOCTABKY IOKYATEAIO.



AUCTION RULES

1. CONDITIONS OF BUSINESS
The seller (Leonid Shishkin Gallery) holds the auction in order to sell the property
that is included in the auction collection and published in the auction catalogue on
the following terms and conditions.

2. THE SELLER AND THE BUYER
2.1. The Seller (Leonid Shishkin Gallery) conducts the business and entitles the
auctioneer and his assistant to hold the sale, on such other terms through its legal
representatives.

2.2. Actual or prospective buyers complete the registration form and receive their
bid numbers.

The following prospective buyers are:

- consenting adults.

- All legal agents of legal entities with warranty to act on their behalf and written
acknowledgment of payment guarantee.

2.3. Absentee bidding. A prospective buyer leaves an instruction to Seller to act on
his behalf. An absentee bid form should be completed not later than one working
day before the sale. The lot numbers and the highest prices should be determined.
The absentee bid forms are enclosed in the catalogue and are available at the gallery.
In the event of identical bids, the earliest will take precedence.

3. THE SALE.

3.1. Previewing.

All the lots in the sale are exhibited at the premises of Leonid Shishkin Gallery a
week before the auction and Buyers should satisfy themselves prior to the Sale as to
the condition of each lot and should exercise and rely on their own judgment of the
lot according with its description.

3.2. Tllustrations in the catalogue are for identification only.

3.3. The Sale starts at the time indicated in the catalogue and on the Gallery web-site.
The catalogue can be ordered via e-mail: Ishishkin@yandex.ru and by phone num-
ber: +7 495 694 35 10.

3.4. The auctioneer is the only legal representative of the Seller and any dispute shall
be settled at the auctioneer’s absolute discretion.

3.5. The Sales begins when the auctioneer announces each lot, its starting price and
gives provenance.

3.6. If a lot has an absentee bid, the sale begins with the reserved price. Telephone
bidding follows general auctions rules.

3.7. Abid means an absolute agreement to the price and each succeeding bid should
exceed the previous by a certain proportion.

3.8. The auctioneer shall in his discretion direct the proportion; usually 10 per cent

(10 000 rub, 11 000 rub, 12 000 rub, etc.)

3.9. The highest bidder shall be the buyer at the “hammer price” and it indicates
the sale is completed and no other conditions of the sale are accepted by the Seller.
3.10. The Seller has the discretion without giving any reason to withdraw any lot
from the auction.

4. THE SELLER GUARANTEES.

4.1. The Seller guarantees accurate information on the goods described in the cata-
logue.

4.2. All goods in the sale are examined by the Seller or if the need arises by the State
museums, restoration centers or any other expert or authority.

4.3. The Seller guarantees that any lot which proves to be “a deliberate forgery” may

be returned by Buyer to Seller in the same condition in which it was at the time of
the auction and any amount paid for the any lot will be refunded.

“A deliberate forgery” means an imitation made with the intention of deceiving as
to authorship, origin, date, age, period, culture or source which is not shown to be
such in the description in the catalogue.

4.4. The Buyer shall have no rights under the Condition

4.3.if:

- The description in the catalogue at the date of sale was in accordance with the then
generally accepted opinion of scholars and experts or fairly indicated that there was
a conflict of such opinion.

- The only method of establishing at the date of publication of the catalogue that
the lot was a “deliberate forgery” was by means of scientific processes not gener-
ally accepted for use until after publication of the catalogue or a process which was
unreasonably expensive or impractical.

4.5. The Seller guarantees Condition 4.3. provided that the Buyer as a true owner
has and is able to transfer a good and marketable title to the lot free from any third
party claims.

4.6. All the details of the sale will remain confidential.

S. PAYMENT

S.1. Prices indicated in the catalogue are approximate and only the sale will determine
the final value, excluding Seller’s premium. The starting price of a lot is usually one
half of the lower estimate published in the catalogue. Highest bidder shall be the
buyer at the “hammer price”. The Seller adds 10% premium to the hammer price that
isless than 500 000 rub and 5% premium to the hammer price exceeding 500 000 rub.
5.2.When alot is sold the Buyer shall pay the “total amount due” the day of the sale
or not later than seven working days after the auction.

S5.3. The Seller, at its discretion, can offer credit terms to the Buyer under which the
Buyer will leave a deposit (usually 20 per cent of the “total amount due”) and will
pay the rest not later than seven working days.

S.4.If any lot is not paid for in full or if there is any other breach of either of the
aboved Condition, the Seller, at his discretion, will be entitled to keep the deposit,
to re-sell the lot at a public auction or at a private sale.

5.5. The Buyer can pay by cash or by credit card (MasterCard, Maestro).

6. COLLECTION OF PURCHASES.

6.1. The Buyer at his own expense will pick up the lot purchased not late than seven
working days after the day of the auction and not before payment to the Seller of
the “total amount due”.

6.2. For an additional fee the Seller can provide export licenses from the Russia
Ministry of Culture and international shipping.
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CAEAYIOIIHUE AYKIIMOHbBI
B rocruHuIle «Papuccon Poitaa, Mocka» («Ykpaunna» )

8 OKTABPA 2011, CYBBOTA. 15:00

19 HOSIBPS 2011, CYBBOTA. 15:00

HUKOAAV AMUTPUEBIIY MUAUOTTH (1874-1962)
FETE GALANTE, 1905

IIPOMICXOXAEHHE: AVKLIIOH COTBHC, 20 HOSIBPS 2002, AOHAOH
dcTuMeT: 16—18 MAH. pyb.

TIPEAAOKHUTE HA AYKITHOH
XYAOKECTBEHHBIE ITPOU3BEAEHUS

U3 BAIIEHA KOAAEKIIUU!
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CAEAYIOIUE AYKITMOHBI B [aaepee Aeonnaa Illumkuna Ha Herannnoi

21 MIOAS 2011, YETBEPT. 19.00

22 CEHTABPA 2011, YETBEPT. 19.00

EBFEHU DAYAPAOBUY THEPH (1909-1935)
TPOULIE-CEPTIEBA AABPA

ScTuMeriT: 600 000-900 000 Pyo.



